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THE MUSICAL COURIER. 














Professiona! Cards. 








MHTROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Select Musical School in the United States. 


ADVANTAGES: 





EXCEPTIONAL Voice, Piano- 


forte, Organ, Violin, iarmony and the Languages. 
Successful Musicians and eminent Teachers comprise 
the Faculty—ail actually employed at the Conservatory. 
Prominesat among them are: 
Dupiey Buck, Georce H. Greene, 
Apert R. Parsons, Cuiirrorp A. SCHMIDT, 
Director of Pianoforte Cuas, Kopserts, Jr., 


Department, L. A. RussHir, 
Harry Rowe SHELLEY, Erecxa Urassi, 
Applicants without musical talent not accepted. 
27° Send for Circular. 
H, W. GREENE, ¢ 


Cc, B. 


yeneral Manager. 


HAWLEY, Musical Director. 


The Janke * Conservatory of of Music 


708 Lexington Ave., near 57th St. 
RICHARD HANSMANN, Director. 


The Janké Keyboard will be taught by Messrs. 
Hansmann and Robert Gebler. 


Demonstrations free from 11 to 12 a. m. and 3 to4 p.m, 


Janké Pianos for sale at the Conservatory. 
Pupils can practice at the Conservatory. 
Catt on ADDRESS 


EMIL K. WINKLER,|- 


708 Lexington Ave., New York sata 
*Mrs. CARL ALVES, 


Alto, open for Concert Engagements. 
Addres ss $ 1146 P. ark Avenue. 


Mr. CARL HILD, 

Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care o HE 
Musicat Courier, 25 EB. rgth Street. 


Mr. JESSE WILLIAMS 

Gives Lessons in Vocel Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art ot 
Singing in English 


Address 244 Sixth ave., New York. 


Mrs. HELEN AMES. 

Soprano. Oratorio and Concert, For terms and 
dates address 161 West Forty-ninth Street, or Hanry 
W oLFsoun, 331 Kast Fourteenth Street, New York. 
Muse. FRIDA DE GEBELE ASH- 

FORTH, 
Vocal Instruction, 
135 East 18th Street, New York, 


A FARINI’S 


Musicat Srupio—Vocat, No. 23 East 17th Street. 
Specialty: Opera, Concert Stage, Oratorio and Church 
Reception hours from 1 to 6 P. M. 
~ . San Pl 
JAS. G. HUNEKER, 


Professor of Piano at the National Conservatory 
will accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office. 


ADOLF GLOSE, 


Concert Pianist and Teacher of the Piano, 
Address care of Wm. A. Pond & Co 
25 Union Square, ‘New York. 


Mr. PIERRE DOUILLET, 


Concert Pianist and Teacher. 
Address 123 East 73d St., New York. 


. AD. M. FOERST ER, 


a oice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa, 





MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. 
ture. ros East 82d st., New 


EMILIO AGRAMONTE, 

Musical Director of the American Composers’ Choral 
Association of New rk and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction 

118 East 17th Street, New York, 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


Vocal Cul- 








Mug. L. CAPPIANI, 
Vocal! Culture, 123 West 39th St., New York, 
ACHILLE ERRANI, 
Vocat TrRacuer, 
118 East 26th Street, Nev New York. 


MMB. MURIO-CELL i, 


Vocal Instruction, 
No. 18 Irving Place. 


CARL ALVES, 


Vocal Instructo: 
1146 Park Ave.. near orst St. New Yor York. 


Miss GEORGINE SCHUMANN, 


Piano AND Harmony. 


Following the Principles of Dr. Hans von Bilow. 


WM. H. RIEGER, 
TENOR, 


Oratorio. and Concert, bib Ervadway. New York City. 


HENRY RUSACK, 


Teacher of Singing, 
100 East Eighty-first Street, New York 





W. j. 


Tenor. 


LAVIN, 


Oratorio and Concert. Address care of 
.. M. Ruben, 23 Union Square, New York 





AMERICAN CONSERVATORY OF 
MUSIC, 


Weber Music Hall, Chicago, III. 
free on application. 
JOHN J. HATTSTAEDT, Director. 


Catalogue mailed 





Mr. VICTOR HERBERT, 
VIOLONCELLO VirTu@60. 
Will accept engagements for Concerts and Solo 
work: also a limited number of Pupils. 
Address 212 East rath Street. 


RIALP, 


Vocal Teacher, 
3; Union Square, New York. 





FRANK DE 


GUSTAV L. BECKER, 

Pupil of Moszkowski, Bargiel, Philipp Scharwenka 
and Ernst Rudorff, will accept pupils in Piano and 
Composition. Residence, 1377 Lexington Avenue, 

Address, STEINWAY HALL. 





MICHAEL BANNER, 
Violinist. Open for Engagements. 
1088 Park Avenue, New York, 


BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


Tour of Europe at present. 


Permanent Address, care of this Paper. 


The Celebrated COURT PIANIST 
ALFRED SORMANN 


is prepared to accept advanced pupils 
from the United States. The most ap- 
proved methods taught. Address 


ALFRED SORMANN, 


Bisenacher Str. Sb, 
BERLIN, GERMANY. 








N. B.-Finest references from well-known 


Americans, 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez op 
application. 





J. F. VON DER HEIDE. 
Voice Culture and Singing. 
Address STEINWAY HALL, New York. 
Residence 305 West 14th Street, New | York. 


MR. "WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
ddress 27 Usion Square, New York. 





Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 


64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 





Prof. XAVER SCHARWENKA'’S 





A SEMINARY FOR 


Conservatory of Music, 


COMBINED WITH 


BERLIN, CERMANY. 


MUSIC TEACHERS, 





Professor SCHARWENKA. 


HE CONSERVATORY occupies the most spacious apartments and Concert 
Hall (the newest feature for conservatories) of the prominently situated 
building Potsdamer Str., No. 21 A. 

Its acknowledged superiority over the other Berlin institutions of the kind, 
particularly for Piano Instruction, is due to the director’s employment of the 
very best of prominent artists only as teachers. 
ART OF MUSIC are being taught under the closest personal supervision of 


ALL BRANCHES OF THE 








NOVELLO, EWER & Co., 


MUSIC PUBLISHERS and IMPORTERS. 


PIANOFORTE ALBUMS. 


No. BACH. No. HERMANN GOETZ. No, A. OC. MACKENZIE. 
1,2and3. Each containing 20 | 20. Lose Blatter (Op. 7), 1-5. 2. Sixty-five National Scotch 
Compositions. The samebound | 21. Lose Bliter (Op. 7), 6-9. 3 Dances. 
in one volume. 22. Genrebilder (Op. 13) 33. Sixty-six National Scotch 
- In one volume, bound. Dances 
HANDEL. ‘ . 
> : J. RHEINBERGER. 34. Sixty-nine National Scotch 
4,5and6. Each containing 24 Dances. 
Compositions. The same bound | 23- Seven Compositions. In one volume 
in one volume. 24. pag ear mat . 
25. Seven Compositions 
VARIOUS COMPOSERS. In one volume. auace ALTOCHUL. 
7,8and9. Each containing 15 BERTHOLD TOURS. 38. i Hungarian National 
a vo same bound in | 46 4 Juvenile Album (Duets). ongs. 
o 4 oO B. 
10,11 and 12. Each containing 16 J. MOSCHELES. ANATOLE LIADOFF. 
Gavottes, &c, The same bound | 27. Domestic Lite (Twelve Char- | 41. Eight Compositions. 
in one volume, acteristic Duets), Book 1. 42. Four Compositions. 
SCHWEIZER. 28. Domestic Life (Twelve Char- | 43. Seven Compositions. 
. 4 acteristic Duets), Book 2. In one volume. 
16. Eight Scottish Airs, Duets. In one volume. 
SPINDLER. HALFDAN KJERULF. CKSAR CUI. 
17. Nine Compositions. 29. Nine Compositions 44. Thirteen Compositions. 
18. Nine Compositions. 30. Ten Compositions. 45. Seven Compositions 
19. Ten Compositions. 3t. Twenty-three Compositions. 46. Seven Compositions. 
In one volume, bound In one volume In one volume. 
Price, each number, 40 cents; each volume bound in cloth, $1.50; Nos. 26, 27 and 28, each, 80 cents. 


NOVELLO, EWER & CO., 21 £. 17th st. (8 doors West of Broadway), NEW YORK. 


NEW YORK and LONDON. 





ted by 
BERTHOLD Tou RS. 








Vocal Department, $50; 
$125 and upward a year (soo marks). 


first baritone Opera House, Berne; 
Solingen ; Conductor Tureck at Wiirzburg, &c., &c. 





19 East 16th Street, New Vork. 





CONSERVATORY OF MUSIC, Sondershansen, Thuringia, Germany. 


( Under the patronage of the Court.) 


OMPLETE education in musical branches, including solo singing for opera and concert, 

C Instrumental Department, $38 (150 marks). 
Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 
Many renowned artists were educated in this conservatory, among them: Mittelhiuser, leading 
tenor at Mannheim; Kniipter, first basso Leipsic Opera House ; Siebert, tenor at Posen Theatre ; 
Miss Fritze, contralto at the Opera, Strassburg ; Music Director Hoffman, 
Prospectus gratis. 





Director, Prof. SCHROEDER, Court Conductor. 


Annual dues: 
Cost of living in good families, 


Riecken, 


CHARLES PALM, 


Director of Bedford Musical Society; Professor of 
Violin, Convent of the Sacred Heart. 
Address 53 East 8th Street, New York 


NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 
MUSIC, FINE AkTS, pgp bs LITER- 





ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING. Tuition to $es 
Board and Room, including Steam’ Heat aud Electric 


Light, $5 to %. 50 perweek. For Illustrated Calendar, 
giving full in‘crmation, address 


E. TOURJEE, Director, Franklin Sq., BOSTON, 
CARL FAELTEN, Actinc Direcror, 


H.C. SILVESTRE 


First Prize Gold Medal, Universal 
Exposition, Paris, 1889, 





MAKER OF 


VIOLINS, VIOLAS AND CELLOS, 
Specialty of Fine Repairing. 


Constantly on hand instruments of cele- 


brated Italian make. Sold with written 


guaranty, 
PURE STRINGS AND GENUINE 
BOWS. 


20 Rue du Faubourg-Poissonniére. 20 


(Vis-a-vis le Conservatoire), 
PARIS, FRANCE. 


THR ViRGI PRACTICE 


CLAVIER. 


A Silent Teaching 


AND 


PRACTICE PIANO. 
PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more — progress in the train.ag of 
tingers and in the study and memorizing of pieces 
than is possible by any othermeans. Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of **Piano Drumming,” and pre- 
serves the freshness and beauty of music, 

The piano is a pemar instrument and nota prac- 
tice machine. ractice, inciuding the lear ning 
of pieces, -e. abe done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers ar4 
schools. 

Descriptive Circulars sent free on application. 


Address 


THE VIRGIL PRACTICE CLAVIER CO, 
1a Eastr7th Street. New York City. 























Ae LOWENDALL STAR Wopy 
BERLIN, SO., 


Reichenberger Strasse 121, 
RECOMMEND THEIR 


World Renowned, Unequaled 


LOWENDALL 


GRAND CONCERT 


VIOLINS. 


(Beware of Imitations.) 


To be had at all Leading Musi- 
cal Instrument Houses. 


Full oarticulars ONLY TO DEALERS on 
appiication to the above adcress. 
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DEVOTED TO MUSIC AND THE MUSIC TRADES. 


ESTABLISHED JANUARY, (880. 
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Subserintion (including postage) invariably in advance. 


Yearly, $4.00 ; 


Foreign, 85.00 ; 


Single Copies, Ten Cents. 





RATES FOR ADVERTISING: SEE TRADE DEPARTMENT. 
All remittances for subscriptions or advertising must be made by check, 


draft or money order. 
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MARC A, BLUMENBERG. 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


JAMES G. 


HUNEKER, } 
HARRY O. BROWN. ‘{ 


OTTO FLOERSHEIM, 


Associate Epirors, 


Offices; No. 25 East Fourteenth St., New York. 
WESTERN OFFIceE: Chicago, John E. Hall, No. 236 State-st., 


Manager. 


GENERAL AGENCY FOR GERMANY: 
FRITZ SCHUBERTH, Jr., 63 BrOperstrasse, Leipsic. 


NOTICE. 


Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 
tour (4) dollars for each. 

During eleven years these pictures have appeared 
in this paper, and their excellence has been universally 
We have received numerous orders 
for electrotypes of the same, and publish the subjoined 


list for the purpose of facilitating a selection. 


commented upon. 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 
Trebelli 
Marie Roze 
Anna de Bellocca 
Etelka Gerster 
ports 
hine Yorke 

Banke Ambre 
mma Thursby 
Teresa Carrefio 
Kellogg, Clara L. 
Minnie Hauk—2 
Materna 
Albani ; 
Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Chatterton-Bohrer 
James T. Whelan. 
Eduard Strauss 
Elenor W. Everest 
Donaldi 
Marie Louise Dotti 
Geistinger 
Fursch-Madi—2 
Catherine Lewis 
Zélie de Lussan 
Blanche Roosevelt 
Antonia Mielke 
Titus d’ Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow 
Franz Lachner 
Heinrich Marschner 
Frederick Lax 
Nestore Calvano 
William Courtney 

osef Staudig! 

ulu Veling 
Mrs. Minnie Richards 
Florence Clinton-Sutro 
Calixa Lavallee 
Clarence Eddy 
Franz Abt 
Fannie Bloomfield 
S. E. Jacobsohn 
C. Mortimer Wiske 

. O. Von Prochazka 
Edvard Grie, 
Adolf Henselt 
Eugen d’ Albert 
Lilli Lehmann 
William Candidus 
Franz Kneisel ? 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 
Achille Errani 
C. Jos. Brambach 
Henry Schradieck 
pA . Rhodes 
ilhelm Gericke 


Edward Fisher 

Kate Rolla 

Charles Rehm 

Harold Randolph 

Minnie V. Vandeveer 

Adele Aus der Ohe 

Karl Klindworth 

Edwin Klahre 

Helen D. Campbell 

Alfredo Barili 

Wm. R. Chapman 

O:to Roth 

Anna Carpenter 

W. L. Blumenschein 
Labatt 


Margaret Reid 

Emil Fischer 

Merrill Hopkinson, MD 
E. S. Bonelli 
Paderewski 
Stavenhagen 
Arrigo Boito 

Paul von Janko 
Cari Schroeder 

John Lund 
Edmund C. Stanton 
Heinrich Gudehus 
Charlotte Huhn 








Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
ma 4 Sebastian Bach 
Mrs. Taylor 
Jules Fesctii 2 
Adolph M. Foerster 
. H. Hahn 
homas Martin 
Louis Gaertner 
Louis Gage Courtney 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Guadagnini 
Constantin Sternberg 
Dengremont 
Galassi 
Hans Balatka 
Mathilde Wurm 
Liberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 
Joseff 
— ivé-King 
Hope Glenn 
Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 
Max Heinrich 
E. A. Lefebre 
Ovide Musin 
Anton Udvardi 
Alcuin Blum 
Joseph Koegel 
Ethel Waketield 
Carlyle Petersilea 
Carl Retter 
George Gemtinde: 
Emil Liebling 
vi an Zandt 
Edward Heimendab! 
Mis Clemelli 
Albert M. Bagby 
W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 
Hans von Biilow 
Clara Schumann 
Joachim 
Samuel S. Sanford 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A.A. Stanle 
Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 
Emil Sauer 
Jesse Bartlett Davis 
D. Burneister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 
W. E. Haslam 
Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 
Paul Kalisch 
Lou.s Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 
A. Victor Benham 
Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 
Felix Mott! 
Augusta Ohrstrim 
Mamie Kunkel 
De F, Ziegfeld 
F. Chickering 
Villiers Stanford 
Louis C. Elson 
Anna Mooney-Burch 
Mr. and Mrs. Alves 
Ritter-Goetze 
Adele Lewing 
Pauline Schiéeller-Haag 


Marchesi 
Henry Mason 
P. S. Gilmore 
Neupert 
Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 
L. G. Gottschalk 
Antoine de Kontski 
S. B. Mills 
E. M. Bowman 
Otto Bendix 
W. H. Sherwood 
Stagno 
Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 
E. A. MacDowell 
Theodore Reichmann 
Max Treuman 
C. A. Cappa 
Montegri 
Mrs. Helen Ames 
S. G. Pratt. 
Emil Scaria 
Hermann Winkelmann 
Donizetti 
William W. Gilchrist 
Ferranti 
Johannes Brahms 
eyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
Edith Edwards 
Carrie Hun-King 
Pauline l’Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
osef Hofmann 
indel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
oe Graves 
ermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs, Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
James owe 
a om H. Chickering 
John C, Fillmore 
Helene C. Livingstone 
M. J. Niedzielski 
Franz Wilczek 
Alfred Sormann 
= Luria 
arl Busch. 
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thing wrong about the above 


| satisfaction of New Yorkers in the 


HAT most important matter, the copyright bill, 
is treated at length this week in the trade de- 

partment of THE MUSICAL COURIER, and in connection 

Ree which much that is interesting will be found. 


MONG the « World’s” 
last Sunday appeared the following: 


cablegrams from London 


Burmeister, the musical 


were given to-day at the 


Piano concerts, under the direction of Mr. 
chief of the Peabody Institute, of Baltimore, 
Crystal Palace, the composer's wife being the chief performer. 


The musical chief of the Peabody Institute, 
more, is Prof. Asger Hamerik. Richard Burmeister 
is chief of the piano department of that institution, 
and as he is at present in the Monumental City, and 
not likely to be ubiquitous, there seems to be some- 
We don’t doubt, 
however, that Professor Burmeister’s wife, Mrs. Dory 
Burmeister-Petersen, the Crystal 
London, and, we take it for granted, with success. 


T 


wrote 


item, 


played at Palace, 


HERE a humorist on a certain weekly paper 
devoted to who recently 
of Wagner's «Gotterdammerung” that 
‘‘a libretto possessing no literary value whatever and 
depending entirely upon a lot of paint and stage ma- 
chinery for That this piece of unin- 
tentional humor should have been quoted seriously 
is one of the best musical 
When is Mr. Apthorp 
the way, had 


number of the “« Tran- 


music, in this city, 


it has 


. ” 
its success. 
Boston “ Transcript” 
Query: 
Apthorp, 


recent 


by the 
jokes ot the season. 
back? Mr. 
interesting letter in 
script’ on the promising Boston singer, Miss Eames, 
who is at present winning in Paris and who is 


said to be on Mr. Abbey’s 


iy 
Theodore Thomas as conductor of the Philharmonic 


THE MUSICAL 
In its 


coming by an 


a 


laurels 
list for next year. 


is gratifying to see that the Evening Sun” coin- 


cides with our opinions regarding the successor of 


Society, and with the reasons for which 
COURIER indorses the choice of Anton Seidl. 


issue of Friday our E. C. says: 


THe Musicat Courter of this city, which generally is remarkably 
shrewd and responsible in its statements and particularly its predictions, 
prints the following paragraph in this week's issue : 

‘ We are prepared to say that Anton Seid! will be the successor of Theo- 
dore Thomas as the next conductor of the Philharmonic Society.” 

There is certainly an excellent lockout for the Wagnerian leader's as- 
suming this very important and responsible position and the uniting of a 
number of factional interests on his name at the election to be held next 
As Mr. Seidl is a very different conductor of symphonic music 
afar more judicious and accurate 


month. 
from what he once showed himself 
and as his name is simply the synonyme for energy and reform, the 
a vengeance a 


one 
society might go further with a vengeance and fare with 
vast deal worse. If the right man for its leadership were only an Ameri- 
can by birth, name, citizenship and every necessary association, then the 


be complete. But failing this rara avis just now, why, able Mr. Seidl by 


| all means, who has been naturalized and has ideas on municipal politics and 


| has long ago“ 


made, 


the bottom of one of its last columns—in what may be | 


seen the horses of the President.” 


M 


and yet on Saturday last the “Sun” published 


the following on its editorial page in small type at 


| termed an apologetic position : 


| 


| 
| 
| 
| 


| 
| 
| 
| 


| has been specially engaged. 
| ** Diana de Solange 
| aged the directors from entering into new ventures. 





The German opera season has so far advanced that there is no possibility 
for the production of those popular German operas, “ The Taming of the 
Shrew ”’ and “The Merry Wives of Windsor," for which Mrs. Minnie Hauk 
The failures of the previous novelties, like 


" and Franchetti’s opera “ Asrael,”’ may have discour 


that Mrs. Minnie Hauk, after her consummate impersonations of ** Selika ’ 
and **‘ Carmen,” should not be heard in other parts with which her name is 
closely identified. But there is every probability that these operas will be 
nroduced by some enterprising manager who will have the good fortune 
to secure the services of so great a drawing card as Minnie Hauk has 
roved to be during her short engagement at the Metropoiitan Opera 


This contradicts the criticism of Hauk’s perform- 
ances, but then that does not matter much. The 
music critic of the “Sun” considers her incompetent ; 
the “Sun” differs with its critic and believes it a pity 
that such a “drawing card” as Mrs. Hauk was not 
heard more frequently. 

After all, to the world at large it makes but little 
difference if so great and marvelous a newspaper as 
the “Sun” permits itself to be utilized by managers 
and go-betweens at the sacrifice of its prestige and its 
standing. The “Sun” is the sufferer, and that may 
even be looked upon gleefully by the world, much 
less with indifference. In the meantime we suggest 
to that paper the advisability of investigating the re- 
lations of Mr. Wartegg, Mrs. Hauk’s husband, to a 
certain individual who supplies just such absurd 
musical items as the above to the “Sun” at stated 


periods. Such an investigation might disclose the 


| 


| 
| 
| 
| 


| admirers of Mr. 


Balti- | 


Philharmonic’s future director would | 
ONTHS ago the announcement of the closing | 


dates of the opera at the Metropolitan was | 


| ure is not merely permissive, 


It isto be regretted | 





" of last Saturday made itself 
of 


reason the “Sun 
ridiculous in the estimation of the 


why 


musical people 


this community. 


- 
it may display extraordinary activity and 
we do not the 
Thomas in the idea that he 
the Philharmonic 


HILE 
versatility, 

Theodore 

should still to 

Society of this city after he has become a resident of 

by such 


W 


coincide with many 


continue conduct 


Chicago. Both cities would suffer artistically 
an arrangement, for no one in his sane senses can 


believe that Mr. Thomas can do 
tra Windy City and the 


this. 


justice to his orches- 


in the society ’s concerts in 


has elected Chicago as 
he 
first, 


Inasmuch as Mr. Thomas 


his choice for future residence, we believe should 


cast his lot there and become a Chicagoan last 
and every time. 


Besides, new blood in the Philharmonic Society will 


not hurt that 
life 


venerable body, in point of strict fact 


may infuse into its sluggish veins. 


has a very firm and if its 


The German school hold upon New Yo 


rkers, 


advocates had been less unrelenting its 
hold could ever have been broken in this city It was broken, however, 
was exhausted by the autocratic 


Apparently the Wagnerites are 


largely by the public, whose patience 


position of the Wagnerian enthusiasts 
Aim 1S 


in the 


not yet able to accept the practical explanation of allthis. Their cl 


hat the f State is visible 


f the crafty Secretary 

Mr. Blaine, 
to wreck German 
n of millionaire 


tent hand « 
allege that 


decided 


mnip 
““deal.”” They wishing to exalt his son-in-law, 
Walter Damrosch, 
in its place. He secured the 
William C. Whitney. The 
New York and the second has nothing 


antagonistic in politics to Mr. Blaine, z 


opera and put Italian opera 


co-operati Carnegie and 


to do with German opera in 


with the case 


first had nothing 
to do 
and the notion of the two men work- 


anyway. He is 


he most delicious features of the musical war “he 


Blaine-Carnegie-Wh 
Damrosch's trit 


ing together is one of t 
music that the tney combination o 


threw German opera 
1is story is that Walter Damrosch is one 


al paper says 
and thus secured Walter 
trifling flaw in th of the leaders of 
overthrow cast 


House and its 


a dire r 


German opera in the Metropolitan Opera 
him out in the cold. He has since that become of an orchestra 


which is practically endowed by the 
The whole story is an illustration of the hysterical extremes 
sicians are led in their discussions over the sensation of the musical year 


rich musical coterie of New York 
to which mu- 


“Truth” is the name of the paper from which we 
reproduce the above. We that journal to our 
which explains matters thoroughly. 


refer 
last week’s issue, 
Our esteemed contemporaries should remember, when- 
to forget it, that 
future prospects—to 
As 
his age increased his usefulness in German opera be- 
came less apparent than the fact that he was not one of 
Technically he led some 


ever it is convenient for them not 
Mr. had 


use a solecism—in the German 


young Damrosch no 


opera scheme. 


the leaders of German opera. 
operas, and again he did not lead them technically 
but he stood there, and with a baton in his 
but he never was a 


of Ger- 


correct, 
hand he was supposed to direct, 
The continuation 
most unfortunate 


leader of German opera. 
man opera would have been the 
event in the otherwise lucky career of Mr. Blaine’s 
son-in-law, and the person who does not understand 


this has no moral right to discuss the question at all. 





IN THE PUBLIC SCHOOLS. 
«Sun” 


VOCAL MUSIC 
| NDER the above caption the 
Mr. Galen R. Hitt, of Albany, has introduced into the 
entitled “‘ An study of vocal music 
schools of New York.”’ 
The purpose of the bill seems to be to compel instruction in singing to 
be given in the public schools of all our cities and large towns. The meas- 
but mandatory. It provides that the course 


one day last 
week contained the following : 
Assembly a bill 


act in relation to the in the public 


of study in each of the State normal schools shall embrace instruction in 
that the board of education in each city in the State shall 


vocal music ; 
the city schools ; that 


cause free instruction to be given in vocal music in th 
the board of education of each union free school district incorporated by 
special act of the Legislature shall cause like instruction in singing to be 
given in the schools under their charge unless excused from so doing by 
and, finally, that the State 


the State superintendent of public instruction ; 
at all teachers’ 


superintendent shall provide for instruction in vocal music 
institutes. 

We can see no occasion for a compulsory enaciment of this nature. If 
the people of any locality desire that singing shall be taught to the pupils 
in their public schools, they can be allowed to have this done and defray 


the cost out of the local school moneys raised by taxation ; but the matter 


seems one appropriate for the exercise of local option rather than for 
mandatory legislation, except, perhaps, so far as the State normal! schools 
are concerned. 

Back of this question, however, lies another and much more 
inquiry relating to the extent to which accomplishments pure 
should be taught at all in the public schools, Almost all Americans are 
agreed as to the propriety of giving instruction at the expense of the 
State in those elementary branches of knowledge which are regarded as 
essential to fit the young for the discharge of their future 
zens. No one questions the expediency of teaching reading 
matics, geography and history in the public schools ; 
more difficult to justify the taxation of the whole community 
be remembered that the taxes fall on the poor as well as upon the rich—in 
order to teach boys and girls how to sing. So far as their future welfare 
is concerned, we are inclined to think that the boys would profit quite as 
much by being taught how to shoot the rifle and the girls by being taught 


important 
and simple 


duties as citi- 
writing, mathe- 
but it is a little 


and it must 


how to dance. 

In no view that occurs to us does there seem to be any necessity for the 
enactment of such a bill as that which has been introduced by Mr. Hitt 
There is not any reason to fear that singing will die out in the State of 
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New York, even if this bill fails to becomea law. The Sunday schools 


and the village choirs can be relied upon to prevent any such untoward 
result 

We agree with the “Sun” for its protest against 
compulsory singing in our public schools, but not for 
the same is based on artistic 


reason. Our protest 


grounds We published in our issue of February 18 a 
petition signed by William Steinway, Chauncey Depew, 
Albert R M. 


wl matter was considered. 


Parsons, E. Bowman and others, in 


vhich the Our objection to 
the whole scheme is that incompetent teachers are 


employed, men who use music books compiled by 


“Doctors” Perkins, Palmer, Landon, Mason and 
others. Such rot is enough to demoralize the taste 
of the younger generation and steps should be taken 


against allowing the evil to continue. 


The men who teach music in the public schools are 


far removed from being musicians; they patronize 
neither the Philharmonic concerts nor the opera, and 

they have no standard of taste their pupils suffer 
n conse 


quence, 
Moody and Sankey reigned at one time supreme in 


ir school rooms: we doubt if matters are much bet- 


ter at the present time, and legislation or no legisla- 


tion, if poor, incompetent vocal teachers are employed, 


the results will be worse than useless, positively bane- 


ful, though possibly the pupils’ chest measurements 


may increase by the exercise of shouting. 





EXPERIMENTAL ORCHESTRATION.” 


‘LIKE 

E have received the following lively denial of our 

W criticism last week on the phrase “ like experi- 

mental orcl 

tan,” 
Evening Sun:” 


estration "’ applied to passages in “ Tris- 


by Mr. Stevenson, of the « Independent" and the 





No, watchful M at. Courier! In spite of your friendly objection, I 
nk ike experimental orchestration isn't an incorrect characteriz 
g of some those dull passages in * Tristan’s’’ mighty score. Mind 
I use it in a broad sense and not with the word “ unsuccessful”’ ap 
pended Musical much of rristan’’ certainly is not, to my notion, com- 
ared with those vital and splendidly musical climaxes that come now and 
in the drama \ as to your referring me to Berlioz, why, bless 
1 wil juote ‘* Falstaff’s '’ tailor and say that, just in this very ques 
l ike the authority.’ For Berlioz, dull and prolix, and la 
r er ideas that are not of musical beauty, worth or force, is closely 
n sympathy with Wagner when dull and prolix in the same way Think 
{ the last third of the ** Romeo and Juliet,” of passages in ‘* Benvenuto 
ever The Damnation of Faust,”’ of pages in the “ Symphonie Fan- 
« und the Requien where there is writing rather than musi 
enjoyment, Come now In the effect produced on the emotions and 
rry re rward an emotional or intellectual situation (even 
€ Ase $ actua pera and in another program music, mass or 
4ramat antata) isn't the falling away in beauty and real effect in much 
r ame kir Homer nods. Wagner nods. Berlioz nods. Angelo is 
lw lrawing. Shakespeare can be dull, even in excellent 
grammatical phrase gy All such enormous mentalities in wit have a 
rig e unequal in work, and are so 
ng landscape, full of noble beauties, we can forgive the marshes 
swamps and arid spots. There they are, and it is no use to make them 
ssom as the rose by argument I hope that I am, after these many 
years writing, understood to be as ardent an appreciator of Wagner, 
when he is at his musical best, asisanybody. But when the mighty Richard 
s und when he scems to have forgotten all about musical charm or 
ma effec nthe ears and minds of his auditors, then it seems to me 


speaking of his genius to say that it is a-working like a mind ab- 





¢ nechanicals and in “ experimenting ’’ abstractly with music's 
Very truly yours E, IrREN«&US STEVENSON 
) ( February 9, 1891 
THE RACONTEUR. 
a 
Im Ganzen, Guten, Wahren resolut zu leben.—Goethe 


N Voltaire 


F idle dreaminess I have no slender stock in 
th early spring days that lap old Winter’s 
ad. 


ess rapture with the poet, ‘God is with the world to-day.’ 


thing is beautiful but the truth 


days 


1ese 


still menacing he It is too early to cry out in fine, care- 


’ 


Snow still locks the violets and the opera season is not 


ver 


and the 


Sprit 
t 


hath not arrived, so says Sergeant Dunn 


ground hog. 


But the usual harbinger of vernal times is with us—the 
benefit concert is to the fore and Lucifer take the hind- 
most. Those who basked in the light radiating from artis- 
tic presences are now paying the piper and the penalty by 
1aving to buy or peddle tickets for said artists’ benefit. 
Oh, the bitterness of it! Benefit concerts—nauseating 


term that should be relegated to the limbo of other vicious 
and useless things in art 


A foreg 


vwock beer is in my | 


leam of the fever that drives man to laziness and 
lood to-day. Come loaf and invite my 


] lear ok 


i Walt Whitman says in that epic of self 


rhe I 


eaves of Grass.’’ Do you know there is much 
s symphonic about the work of the bard of Camden, 
aloud with the true Whitman lilt, 


impression of long 





which, if it is read 


one the sounding, mysterious 


hords, chords that have the saline grandeur of the sea in 


their glooming tones. I am always irresistibly attracted in 


verse by the musical quality ; hence a fierce succession of 














worships of Poe, Swinburne, Tennyson, then by a leap 
across the channel, mental and otherwise, Gautier, Heine 
and the gray, sad, faltering music of Baudelaire. 

Yet none of these men, with the exception of the last 
named, who wrote eloquently of Wagner, was musical. 
Heinrich Heine loved music as much as Gautier despised 
it ; 
sounded the praises of the art or caught its spirit so mar- 


he knew Chopin and Liszt, but he never in verse 


velously as that English poet whose work is considered the 
reverse of melodism. 

I mean, of course, Robert Browning. 

You remember ‘‘ Master Hugues of Saxe-Gotha’’ and 
that wonderful rehabilitation of Venetian spirit, ‘‘A Toc- 
cata of Galuppis.’’ 

If you have not read them, lose no time. It was Brown- 
ing who declared that Schumann was our music maker now, 
if 


have declared the same of Wagner, for he was an ardent 


and he had written of contemporary music he would 
admirer of the composer of ‘ Tristan.”’ 

Ihave been dreaming of old Italy and old France this 
past week, so pardon a strain of archaism in my writing. 
I know it is affected to write as if one cared more for a 
sonata of Scarlatti’s than the very jim de siécle spirit in 
Tschaikowsky ; but just nowI would give all I possessed to 
know the melody with which the ‘ Pied Piper of Hamelin” 
lured the rats and children from out the Brunswickian city 
on the Weser: 

And ere he blew three notes, such sweet, 
Soft notes as yet musician's cunning 
Never gave the enraptured air. 

Now what, in the name of all the Lei/motive invented by 
Wagner, were those three notes? 

Idle speculation floating on the lazy stream of thought, 
you say. 

Not at all. 
music in antique times always perform miracles ? 


To me it isa very vital question. Why did 
Why were walls blown down by trumpet blasts ? 
To-day music does not even erect them. Money does 
though ; witness the new Music Hall going up on Fifty- 
seventh-st. 

Ah me, golden were the ages, when the pipes quelled 
strife and happy man herded his flocks in Arcady ! 

You remember how charmingly Austin Dobson phrases it 
in his rondeau ‘* With Pipe and Flute :” 

With pipe and flute the rustic Pan 

Of old made music sweet for man ; 
And wonder hushed the warbling bird, 
And closer drew the calm eyed herd 

The rolling river slowlier ran 

Ah! would 

Some air of Arcady could fan 

Thisage of ours, too seldom stirred 

With pipe and flute! 


ah! would, alittle span, 


But now for gold we plot and plan ; 
And from Beersheba unto Dan 
Apollo's self might pass unheard, 
Or find the nightjar’s note preferred. 
Not so it fared when time began 
With pipe and flute! 
But it is a practical age, though verse, marble, canvas 
pays. 
(Another hateful word that last, but millennium having dis- 


and music never fetched such prices. Good art 
appointed us so often, and William Morris’ happy land 
being confined to his ‘* News from Nowhere,’’ I am com- 


pelled to use it). ” 


I faintly remember to have read or heard some- 
where that sincerity in music is lost, for with the inter- 
fusion of the arts, the literary music, the musical literature, 
the poems in tone and the symphonic landscapes, the 
We 
now listen to one art masquerading in the garments of 


integrity of individual art is gone, ergo its sincerity. 
another. We gaze upon harmonic canvases, palpitate be- 
fore melodies in marble, and some dramatic fiend actually 
describes Bernhardt’s walk as a ‘‘musical slink.’ 

Then Fanny Davenport’s must be a cacophonous waddle, 
to pursue the same metaphor. 

Now, where does music—good, old-fashioned, absolute 
music—come in in all this jargon ? 

(I don’t know ; I use the jargon myself.) 

I know of more than one case where divers ingenious 
gentlemen have combined the arts in musical panoramas 
or the like, and it is fashionable to dub your symphonic 
work by high sounding literary titles. 

Symphonic poems are bestriding the musical world ; it 
has become a veritable Colossus of Rhodes, and Hector 
Berlioz, Franz Liszt and Camille Saint-Saéns are the three 
against whom an indictment should be found. 

Wherefore this wheezing agony of the contrafagotte. 

Hist! it = 


is the *‘ paregoric 
d’Orchestre,”’ 


entitled ‘*From the Cradle to the Grave,’’ 


motif in my new ‘Fantasy 





op. 671. 
Be silent and you will hear the ‘Spanking Motif’? (oh! 
| tender idyll of childhood) announced by the tympani, one 
oboe and a soupcon of triangle. 


* 
* 


. 

Being of an eclectic nature I am almost tempted to 
make, deliberately manufacture, a composite piano con- 
certo that will please lovers of music from Bach to Brahms. 


Here would be my receipt : 


First movement : I would startin with ashort prelude, un- | 








accompanied—the Bach-like prelude to the G minor piano 
concerto of Saint-Saéns—then the orchestra would, by a 
cunning modulation, melt from G minor to C minor and an- 
nounce for trumpets, horns and posaune the theme of the 
C minor piano concerto of Beethoven (the third, I think)—a 
noble, heroic theme. It is to be played mezzo voce, with a 
mysterious pedal point for tympani, tuned C and G—lovely 
open fifths. The hearer will by this time be wound up to a 
high pitch of excitement. It would be a regular musical 
lottery, a melodic grab bag so to speak. 

After the orchestra has played the 
clever notes of the Beethoven theme the pianist echoes it 


Now for the surprise. 


at once on the piano, but an Irish echo, for he plays it for- 
tissimo, and immediately follows by the passage work from 
the first movement of the F minor concerto of Chopin ; this 
goes on until the working out section is reached, which is 
borrowed, cadenza and all, from the Schumann concerto— 
a climax is reached and the movement ends as does the 
first part of the Grieg. The second movement begins, with 
French horn, the theme from the slow movement of the 
then 


D major melody in the Henselt concerto, second move- 


Tschaikowsky fifth symphony, and is heard the 
ment ; the recitative is taken from the larghetto of the 
F minor concerto of Chopin, and the movement ends with 
the Tausig octaves, as at the end of the E minor concerto 
of Chopin. The last movement ought to be a mixture of 
Chopin, Hiller, Schumann and Brahms. Or you can in- 
troduce a scherzo, 42 /a Saint-Saéns, with a dash of Liszt 
and Litolff dazu, but I fancy three movements of the above 
recipe for a musical nightmare will suffice. 


- 
» 


7. 

Anatole France, a shrewd Gallic critic, says: “The 
good critic is the one who tells the adventures of his mind 
among masterpieces. There is no more objective criticism 
than objective art, and all those who flatter themselves that 
they are putting anything other than themselves in their 
work are dupes of the most fallacious illusion.”’ 

A brave saying. A critic who is not ashamed to confess 
the weakness of all criticism that is not based on person- 
ality. 

A critic who does not believe in the boosting up of objec- 
tive shams behind which the tooting horn of egotism sounds 
Vive la France! 


raucous and harsh. 
* 

Edgar Poe said in his “ Marginalia” that if a man 
were to put down on paper his true thoughts the paper 
would actually sizzle—or an idea to that effect. 

If a critic, a music critic, would or could only write the 
truth and nothing but the plain unvarnished truth of the 
adventures of his mind among the masterpieces, what a 
crackling of thorns there would be! And what awful dis- 
closures if that same Sir Critic would or could tell the truth 
about the minor pieces of music. Some do, some have 
done, and, lo! a mighty wrath consumes the populace and 
thecry of ‘butcher ’’ is hurled into the unfortunate scribe’s 
teeth. 

Hence the comparative want of sincerity about music, 
even in this little town of Gotham. 

Look at the Damrosch affair. 

Your mouth is by: 
talented young man, a good looking young man, and of 
then Mr. Carnegie— 


closed Oh, he is a young man, a 
course he married-——(whisper)—and 
(whisper). 

Nonsense! The question is whether young Mr. Dam- 
rosch will conduct well. Allthe other questions raised are 
but blinkers for the critical eyes. 

That is the misfortune of encountering a feminine c/ague ; 
for of all the illogical—there, I am becoming ungallant, and 
that will never do. 

a 

I have discovered that Walter Damrosch's birthplace 
being Posen, he can never become President of this repub- 
ic. ‘ 

Hence my story last week lacks a point. He is Walter 
of Posing—I mean Posen—and the original Samuel is not to 
be mentioned in the same breath. 


* 
* 


* 

Antonia Mielke, the prima donna of the Metropoli- 
tan Opera House, was tendered a serenade !ast Thursday 
evening by the grateful chorus of the establishment, for 
whose benefit she sang ‘‘ Fidelio ’’ earlier in the week. 

I understand that they received about $17 apiece—big 
money !—and that all the orchestra volunteered, except five 
gentlemen, who were paid from the private purse of Anton 
Seidl. : 

The chorus sang at the Mielke Way ‘‘Das ist der Tag 
des Herrn,”’ although it was not Sunday, and ‘‘Ich grasse 
dich,”? which was very polite and nice of them. Mrs. 
Mielke did not appear in my newly suggested ‘Isolde ”’ 
mosquito netting costume, but she threw kisses to her 
serenaders, who then retired en masse to Liihr’s. 


* 
* 


I read the Philadelphia «North American” last 
week and chanced on this nugget : 


« 


‘* The piano soloist was Mr. Conrad Ansorge, who played, among other 
things, Chopin's difficult ballade in A flat major, and contrived to do 
justice to the combined delicacy and brilliancy of the piece. He probably 
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produced an even better result by his execution of Moszkowski's charming 
mazurka, bringing out its dainty effects with notable skill."’ 

That's the criticism a morning contemporary printed yesterday about 
the Mendelssohn concert. And yet the piano soloist mentioned didn’t 
appear, and the selections spoken of were played by nobody! 

They have that sort of music critics in Philadelphia, too, 


it seems. ¢ 
+ + 


When is a joke not a joke? Read the following, 
literally translated from the German, and you will see. 

‘* Have you in Spain Spanish spoke ?”’ said an inquisitive 
gentleman to Anton Rubinstein. 

‘*No, I understand no Spanish.” 

‘* Then have you assisted yourself with French ?”’ 

‘*No, they don’t speak it much there.”’ 

‘« But with what have you yourself then assisted ?”’ 

‘*With the piano,”’ 

Teutonic roars, and the joke motive glimmering in the 
background. 

I know a better one vet on Rubinstein and as it is so old 
I will risk it. 

Rubinstein once boasted that his ancestors accompanied 
the Crusaders to the Holy Land. 

**On the piano?’’ faintly murmured a lady listener. 

- . * 

The Duke of Saxe-Coburg-Gotha is at it again. He 
is decorating everything and everybody because his opera 
‘*Sante Chiara ’’ has been performed. 

By the way, what has become of those ‘‘Diana’’ orders 
that reached town the week of the opera? Why haven’t the 
decorated ones the courage of their convictions and walk 
down Broadway inall their glory? I pause for an answer. 


* 
* * 


There was a strike in Bolognarecently of the chorus 
of the opera. ‘'Giaconda’’ was cast and just before the 
second act began the chorus refused to sing and the 
orchestra joined in the strike. The audience were bidden 
to depart and there was a row about the refunding of 
money at the box office. A compromise was effected, how- 
ever, and the performance proceeded after an hour’s interrup- 
tion. Bologna is not famous for sausages alone, you see. 


I hear that Max Bendix has made an advantageous 
contract for Chicago with the Thomas orchestra, with a sav- 
ing clause in it that insures the talented violinist against 
risk. New York will be sorry to lose such a Concertmeister, 
but in all probability he will tire of the Windy City and re- 
turn to us. 

* 
.. « 

Fursch-Madi has backed out of her spring contract 
on account of illness at home, so her manager is pulling 
his hair out of crimp and we will not have the pleasure of 
listening to Fursch’s dramatic utterances. 

* : * 

Vladimir de Pachmann is a whole team in himself 
when it comes to applauding his artistic spouse’s piano 
playing. Last Wednesday afternoon he was the best part 
of the performance, acting asa sort of a Greek chorus to 
every piece—in fact every passage his wife, who is a clever 
pianist, played. He is unlike the tenor described by 
Daudet in his ‘* Wives of Men of Genius,’’ for he is not 
jealous of his wife. Pachmann will stay with us another 
season. Mrs. de Pachmann will probably sail this month 
to fulfill engagements in England. 

7 - 7 

Arthur Friedheim will soon be with us, so look out 

for some brilliant Liszt playing. 


* 
= . 


Quite discursive to-day, am I not ? 


BROOKLYN PHILHARMONIC SOCIETY.—The fifth con- 
cert of the Brooklyn Philharmonic Society will take place 
at the Brooklyn Academy of Music next Saturday evening, 
preceded by the usual public rehearsal on Friday afternoon. 
The program follows : 
Symphony, D major, op. 60 .. Dvorak 
Concerto, G major 


String orchestra. 

Concerto for piano, No. 4, D minor, op. 70.. 
Mr. Paul Tidden. 
“ Dance of the Blessed in the Elysian Fields,’’ ‘‘Orpheus’’...... 
Flute obligato, Mr. Vigo Andersen. 

Overture, ‘** Genoveva"’.... Reasreeatis, - Saige 

TRANSLATION OF WAGNER'S PROSE WorRKS.—One of 
the most interesting announcements coming from England, 
is that Wagner’s prose works are in course of translation by 
W. Ashton Ellis, editor of the ‘‘ Meister,’’ the journal of the 
London branch of the Wagner Society. The series begins 
this month, and will eventually be published in book 
form by Kegan Paul, French, Tribner & Co, Subscribers 
to the Wagner Society will receive the serial parts gratis, 
and others can obtain them by paying the annual subscrip- 
tion of 5s. to the editor of the ‘* Meister ’’ at 33 Southampton- 
st., Covent-garden, London, W. C. Judging from Mr. 
Ellis’ previous work, the new translation will be invaluable 
to all those lovers of Wagner who are not experts in the 


German tongue. 


Rubinstein 


.. Gluck 


Schumann 





PERSONALS. 
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Miss JENNY BROocH.—We present this week a like- 
ness of the coloratur soprano of the Metropolitan Opera 
House, who studied in Vienna with Mrs. Professor Pessiaka, 
then in Paris with Marchesi (she sings in Italian, German 
and French), and made her début at the Vienna Opera 
House as “‘ Rosine”’ in ‘‘ Barbier de Seville,’’ where she re- 
mained a year. Miss Broch was with Mapleson in all the 
English provinces, and such cities as Glasgow, Liverpool, 
Manchester, Edinburgh, London (at Her Majesty’s Theatre), 





in which latter place she sang ‘‘ Lucia’’ on the occasion of 
the jubilee of the Queen, and appeared in Italian opera 
(always title réles). 

She went to St. Petersburg and sang in the Philharmonic 
concerts in Moscow; in Warsaw, in the Imperial Theatre, 
in ‘*Traviata,’’? ‘*Barbier de Seville,’’ ** Sonnambula,” 
‘‘Lucia ;’’ in Kiew, Karkoff, Odessa (Russia) ; in Lemberg 
in Italian. Later, in Berlin, she sang with great success 
‘*Marie’’ in ‘*‘ Regimentstochter,”’ at Kroll’s. She appeared 
in Wiesbaden in the Curhass-Concerten, at Dusseldorf in the 
Stadttheater, and won high praise from the critics of those 
cities. Miss Broch was engaged several times in Vienna at 
the Imperial Opera House. 

BURMEISTER’S NEW Work.—* An important part of 
the program was the first production anywhere of Richard 
Burmeister’s new work, ‘The Chase After Fortune,’ sym- 
phonic poem in two parts. The work was performed from 
the manuscript score, having been recently completed and 
not yet published. It is the second composition by Bur- 
meister, the other being a piano concerto, which was suc- 
cessfully produced for the first time at the Peabody two 
years ago. ‘The Chase After Fortune’ is a descriptive 
work and was suggested by the painting on that subject by 
R. Henneberg, allegorically the struggle for success in 
modern life. The picture presents a youthful knight pur- 
suing the fleeting form of Fortune, portrayed as a young 
woman of alluring but fatal beauty. The knight is urging 
a spirited horse forward over the prostrate body of his 
bride and madly rushing toward a frail and constantly 





narrowing bridge, at the end of which Fortune hovers over a 
slippery and rolling globe, while with one hand she scatters | 
gold in his path and with the other holds aloft the laurel 
wreath of fame. Meantime Death, mounted on a weird but | 
fiery steed, gains on the youth and reaches to grasp his | 
victim. The first part of the symphonic poem is a prelude | 
to this scene, representing the knight’s former happy life. | 
In the second part the temptations of wealth and fame | 
arise, in the mad pursuit of which he takes the fatal leap 
from the mazy whirl of life to the silent, motionless depths 
of death. The music depicts these glowing scenes with 
fine effect, and, in the second part especially, it is char- 
acteristic and is worked up to the final dramatic climax 
with excellent orchestral treatment. Mr. Burmeister di- 
rected his work, and, when he first took up his baton and at 
the close, he was enthusiastically applauded by the audi- 
ence.’’—Baltimore Exchange. 
KLEIN ENGAGED.—Miss Ida. Klein has been engaged 
as one of Mr. Abbey’s sopranos in his Italian opera com- 


pany next season. 

DeEAD.—August Kindermann, baritone of the Royal | 
Opera House, and in his day one of the foremost singers of 
Wagner roles, died at Munich last Saturday in his seventy- | 
fifth year. Kindermann was born in 1817 at Potsdam. He 
made his début at the age of sixteenin the chorus. He 
was the father of Hedwig Reicher-Kindermann. 

JuLius SULZER’s DEATH.—Julius Sulzer, for many 
years conductor of the orchestra of the Vienna Hofburg 
Theatre, and one of the most witty and original, if not one | 
of the best, musicians of the Austrian capital died there a 
few weeks ago. His father was the celebrated composer 
and cantor, Soloman Sulzer, who died at Vienna about a 
year ago. 

A BOosTON VISITOR.—Among the callers at THE 
Musica. Courter office last week was Mr. John P. Fernald, 
the accomplished musical editor of the Boston ‘Journal.’ 

GOLDBECK GETS GOLD.—Mr. Robert Goldbeck, for- 
merly of New York, gained the first prize at a recent con- 
test at Stuttgart, at which over two hundred German com- 
posers competed. 

ALBANI IN HOLLAND.—Emma Albani, who has been 
touring in Ireland with success, has now gone to Holland, 
where she will be heard in a number of concerts. 

THE HALLES TO GO TO GERMANY.-—Sir Charles and 
Lady Hallé will, after the close of the Manchester concerts 
this month, leave England for a somewhat prolonged tour 
in Germany. 

AN AMERICAN SINGER ABROAD. — Mrs. Corinne 
Moore-Lawson, the Cincinnati soprano, gave a concert of 
her own at the Berlin Singacademie on the 25th ult., and 
met with good success on the part of press and public. 

ALVARY IN THREE ROLES.—We learn from Bayreuth 
and give it as an answer to several anxious lady inquirers 


| Dyck will only appear as ‘ 


| hauser.”’ 


| ** Musikalische 





that Max Alvary will at the coming Bayreuth festival next 


summer not only appear as ‘‘ Parsifal ’’ but he will be heard 


once also as ‘*Tristan’’ and several times as ‘‘Tann- 
hauser.”’ 
«Sunday 


Miss LEWING LAUDED.—The _ Boston 


Times’’ says of Miss Adele Lewing’s piano playing at a re- 
cent Star course concert: ‘‘ Miss Lewing gave a fine per- 
formance of the ‘ Spinning Song,’ Wagner-Liszt, and a valse 
by Chopin. She has a brilliant and fine technic and plays 
with certainty, taste and expressiveness. She certainly 
has great powers of pleasing.’’ 

LILLI LEHMANN IN PARIS.—Our own Lilli was the 
soloist at a recent Lamoureux concert in Paris, of which ap- 
pearance H. Barbedette writes in ‘‘Le Ménestrel:’’ ‘Mr. 
Lamoureux had allowed considerable space on the program 
to a German singer, Mrs. Lilli Lehmann, whose fatigued 
voice still possesses a few high notes.’’ Whether Lilli’s 
voice was really fatigued, or the Frenchman was ‘tired ”’ 
by the German singer’s vocal organ, we cannot say. 

FRANCHETTI IN LucK.—We announced heretofore 
that Alberto Franchetti, the composer of ‘‘ Asrael,’’ is com- 
missioned (by the direct recommendation of Verdi) to write 
the festival opera for the Genoa Columbus celebration. 
We now learn that the opera for the fourth centenary cele- 
bration of the great Genoese’s discovery must be ready in 
April, 1892, and that Franchetti will receive an honorarium 
of 35,000 lires ($7,000). The first two acts are already com- 
pleted and the rest of the opera is sketched. The munici- 
pality has granted $40,000 for the mounting of the new 
work, which will be produced under the management of the 
enterprising director, Pollini of Hamburg, who will after- 
ward bring out tht same work in all the larger cities of 
Italy. 

COMMISSIONS FOR LEEDS.—The Leeds Festival Com- 
mittee has offered commissions to Johannes Brahms and to 
Sir Arthur Sullivan to write choral works for the Leeds Mu- 
sical Festival of 1892. 

TERESINA TUA'S RENTREE.—Teresina Tua, the false 
fairy of the fiddle, after a temporary retirement from pub- 
lic life caused through illness and subsequent matrimony, 
has lately returned to the concert stage and made her 
rentrée at Rome. It was at the occasion of a charity con- 
cert that the Countess Franchi Vernay della Valletta, née 
Tua, was heard in conjunction with the composer-pianist 
Sgambati. With him she played the first Grieg sonata for 
violin and piano and two new compositions by Sgambati, 
an andante cantabile ‘and a ‘Neapolitan Serenade.” 
Both artists are reported to have met with considerable 
success. 

MORE ENGAGEMENTS FOR BAYREUTH.— 
Wagner when recently in Berlin engaged the following 


Mrs. Cosima 


| members of the Royal Opera House for next summer’s 


” and * Isolde’’), 
and 
Many members 
Van 


Tann- 


Rosa Sucher (‘* Venus 
3etz (** Kurwenal ”’ 


Bayreuth festival : 
Mrs. Staudigl (‘* Brangane ’’), 
‘‘Wolfram ’’), Médlinger (‘* Landgrave’’). 
of the chorus, opera and ballet were also engaged. 
Parsifal’’ and not as ‘ 
Arnold Rosé, of Vienna, will again be the Con- 
certmeister. 
REICHMANN’S RETURN 

Rundschau ”’ 


VIENNA. — The Vienna 
that 


TO 
announces Theodore 

Reichmann will appear in May at the Theater an der Wien 

in a number of representations of Nessler’s ‘‘ Ratcatcher of 

Hamelin.” 

Mr. A. VICTOR BENHAM 


sence of eighteen months, A. Victor Benham, the pianist, 


RETURNS.—After an ab- 


| has returned from Europe and is at present in this city. 
| Mr. Benham has in view an artistic enterprise which will 


be duly announced in these columns, probably in next 
week’s issue. 


HEINRICH tenor 


GUDEHUS’ DEPARTURE. — The 


Gudehus leaves for Europe on the steamship Eider on 


March 21, singing ‘‘ Tristan ’’ the evening before. His Berlin 


| engagement begins April 1, and he is also to sing in that 


city during the fall season. 

DEATH OF A NOTED PIANIST.—Mrs. Anna Steiniger 
Clark, the well-known pianist, died at Blue Hill, Me., on 
Saturday. She came to America in 1885, making her first 
appearance in this country at a concert of the Boston Sym - 
phony Orchestra. Then Mrs. Clark gave a series of Beet- 
hoven concerts, and afterward accompanied the Symphony 
Orchestra on a Western trip. Miss Steiniger was born in 
Madgeburg, Prussia, where her father was stationed as an 


officer in the artillery service. 








MULLIGAN.—W. E. Mulligan, for eight years organ- 
ist of St. Leo’s Church in East Twenty-eighth-st., goes to 
St. Mark’s Church on May 1. 
gan recitals at Chickering Hall on April 7 at 4 Pp. mM. and 
April 18 at 8 Pp. M., with the assistance of his wife, an ac- 
Frederick 


He will give subscription or- 


complished soprano; E. Arencibia, tenor, and 
Hilliard, baritone. 

MIss WURM.—Mathilda Wurm, a pupil of Clara Schu- 
mann, will give a Schumann matinée at Chickering Hall 
Thursday, March 19, at 3 P. M. 
string quartet composed of Louis and Henry Schmidt, 


Julius Risch, and Victor Herbert. 


She will be assisted by a 
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THE DAMROSCH FEsTIVAL. —The new Carnegie Music 


Hall, at Fifty-seventh-st. and Seventh-ave., will be opened 


on May 5 with a music festival, which will continue 
on May 6, 7, 8 and 9. The forces to be assembled will con- 
sist of the Symphony Society. orchestra, the Oratorio 


Society chorus and the following soloists: Antonia Mielke 
and Clementine de Vere, sopranos; Marie Ritter-Gétze, con- 
tralto; Italo 


Theodor Reichmann, baritone; Emil Fischer and Ericson 


Campanini and Andreas Dippel, tenors ; 


3ushnell, basses, and Adele Aus der Ohe, pianist. The con- 
ductors will be Walter Damrosch and Peter Tschaikowsky, 
the famous Russian composer, who will direct the perform- 
ance of several of his own works. The program in full is 
is follows : 


Tuesday Evening, May 5 





ve q Leonore,”’ No. Ill : Beethoven 
Oration and dedication exercises. 
Festival Marct Tschaikowsky 
re Deum : Berlioz 
(First time in New York.) 
For tenor solo, triple chorus and orchestra 
Soloist—Italo Campanini 
Wednesday Evening, May 6 
ah yratorio ° Mendelssohn 
For soli, chorus and orchestra 
Soloists—Antonia Mielke, Marie Ritter-Gitze, Andreas Dippel, and 
Emil Fischer 
Thursday Afternoon, May 7 
\verture Figar Mozart 
Grand finale, Act II., ** Figaro’ . : Mozart 
Mrs. Mielke, Mrs. Giitze, Mr. Dippel, Mr. Reichmann, Mr. Fischer 
e No. Ill r or ra Tschaikowsky 
Conducted by the composer, 
Aria fron Le Roi de Lahore’ ‘ Massenet 
Theodor Reichmann, 
Prelude a inale m * Tristan and Isolde”’ .. Wagner 
Friday Evening, May 8 
The Seven Words of Our Saviour Heinrich Schuetz 
Seventeenth century 
For soli, chorus, string orchestra and organ 
. t \ nia Mielke, Marie Ritter-Gitze, Andreas Dippel, Theodor 


Reichmann and Ericson Bushnell. 


horuses 


Pater Noster / ‘ 
' , Tschaikowsky 
New First time in America.) 
Conducted by the composer. 
Sulamitl Leopold Damrosch 
For soli, chorus and orchestra. 
Soloists—Antonia Mielke and Andreas Dippel 
Saturday Afternoon, May 9 
Fifth Symphony, C minor Beethoven 
Duet - 
Miss Clementine De Vere, Marie Ritter-Gitze 
Concerto for piano with orchestra T'schaikowsky 
Piano—Miss Adele Aus der Ohe 
Conducted by the composer. 
Prelude ' I | V 
{ "oe fal,”’ Jagne 
Flower Maiden Scene, Act IT — en Wagner 
Saturday Evening 
Israel in Egy rator Hiindel 
For soli, double chorus and orchestra 
ts—Clementine De Vere, Marie Ritter-Gitze, Andreas Dippel, Emil 
Fischer and Ericson Bushnell. 
GRANT MONUMENT ASSOCIATION ENTERTAINMENT,.— 


A novel musical entertainment is announced by the Grant 


Monument Association for May 2 at the Madison Square 
Garden Amphitheatre. 
ong,’’ especially arranged for the occasion by S. G. Pratt, 
the 


which were popular during the war both North and South. 


program comprising songs of pathos and patriotism 


These are arranged so as to illustrate the following five 


yisodes : 


‘‘The Power of Patriotic Song,’ ‘‘ The Uprising 


t 
I 
of the North and March to the Front,’’ ‘‘ Before the Battle,’’ 
‘‘After the Battle’’ and the ‘*Return Home of Battle 
” 


Scarred Veterans.’’ A feature of the ‘‘allegory ”’ will be a 
military display illustrating in miniature the march to the 
front and return home ; this will be in charge of the Grand 
Army of the Republic, under the command of General 
for 1,000 


singers will be arranged for on the stage, and 200 school 


Floyd Clarkson and Colonel Ammon. Places 


hildren will sing ‘*‘The Vacant Chair’’ 
the Battle, Mother.’’ An 
singers of this city who wish to participate to attend the 


and *‘Just Before 
invitation is extended to the 
rehearsal at Chickering Hall, Monday evening, April 27 
(General Grant’s birthday), and report to Mr. S. G. Pratt, 
the musical director, before April 9, at 87 Fifth-ave., by let- 


ter or in person 


KREHBIEL.—The Krehbiel lectures are still interest- 


ing audiences at the assembly room of the Metropolitan 
Opera House. To-morrow afternoon the ‘‘ Nibelungen ”’ will 


be under consideration. 


A ConcerT COMPANY.—The principals of the late 
Emma Abbott Opera Company have formed a concert 
company under the management of Wm. Broderick and 
Mr. Michelena, lz 
company, and are playing through Florida, giving scenes 


basso and tenor of the above named 


ite 


from the most popular of the operas formerly played by the 


Abbottcompany. The company is composed of Michelena, 





It is an ‘‘allegory of the war in | 





Broderick, Mrs. Emma Broderick and a new soprano lately 
arrived from Italy, Chas. H. Pratt, the pianist, and others. 
They are having great success financially and artistically. 
| CREMATED.—The remains of Emma Abbott were 
privately cremated February 18 at Pittsburgh. 
| THE BEETHOVEN STRING QUARTET.—The third and 
last concert of the Beethoven String Quartet will be given 
| at Chickering Hall on to-morrow evening. The soloists 
will be Miss Hortense Hibbard, pianist, and Francis Fisher 
| Powers, baritone. The program follows : 


> eee ...++.Beethoven 


Quartet, op. 18, No. 4.. 


| Songs- 

| “Trennung”’ ... Ries 
“ Erlkinig”’ Pee PS ros Vee Pe Ey ey TE | ....Schubert 
* Agnus Dei”’... nen 660.0 000d set bncdesenecans dante chad bséavnt Bizet 
| Quintet, op. 30, piano and strings..............ceccececeeeeceeees Goldmark 


SEIDL.—It is the intention of Anton Seidl to make 
the concert to be given in the Casino on Sunday evening, 
| March 22, sufficiently diversified to please all classes of 
Eminent soloists, both vocal and musical, 


music lovers. 
will participate in the program, and the Metropolitan or- 


chestra of 100 musicians will render selections from Wag- 
ner, the old Italian operas. 
It will be the first of the regular spring concerts in the 


Beethoven, Massenet and 


Casino. 
LYNDE.—Joseph Lynde, baritone, will give a concert 
of Irish songs at Steinway Hall on March 17 at 8:15 Pp. M. 
THE ORCHESTRAL ASSOCIATION.—The details of the 
arrangements by which Chicago is to secure the services of 


Theodore Thomas and his permanent orchestra have been 
finally completed. 

The society whose generosity has brought Mr. Thomas 
here is to be known as the Orchestral Association of Chi- 
cago, and is officered as follows: Trustees—N. K. Fairbank, 
A. C. Bartlett, E. B. McCagg, C. D. Hamill, C. N. Fay; 
officers—N. K. Fairbank, president ; C. N. Fay, vice-presi- 


dent ; P. A. McEwan, secretary and treasurer ; resident di- 
rector, Theodore Thomas ; manager, Milward Adams. 
Following is the modest prospectus just issued by the 
association. It details the plan and scope of the greatest 
artistic undertaking in Chicago’s history and one of the most 
noteworthy occurrences in the world of music of the year: 


This association is formed for the purpose of maintaining a permanent 
orchestra of the highest character resident in Chicago and giving orches- 
tral and other musical performances of the first class. 

The concerts of the association will be given in the Auditorium, 

The association will give a public rehearsal on Friday afternoon and a 
symphony concert on Saturday evening of each week, commencing Fri- 
day afternoon, October 16, 1891, and continuing twenty weeks, skipping the 
five weeks covered by the Italian opera season and two weeks during the 
holidays. The same program will be performed at each concert as at the 
public rehearsal preceding. 

The association will, in addition to its unrivaled orchestra and director, 
employ the best solo artists who visit America during the season, as well 
as the best resident artists ; and, in compliance with the purpose of the 
gentlemen who have guaranteed the treasury of the association, will aim 
at the highest artistic results, comparable with those attained by the New 
York Philharmonic Society and Boston Symphony Orchestra. 

The association now offers for sale a limited number of boxes and season 
tickets for the series of twenty public rehearsals and a like number for the 
series of twenty symphony concerts. The price of boxes will be $200 each 
series for the season. The price of seats will be the same for each series— 
$30, $20 and $10, according to location. The subscription lists will remain 
open until April 22, 1891, and the choice of boxes and seats as between 
subscribers will be sold at auction (open to subscribers only) on Saturday 
evening, April 25, 1891, at 8 o’clock, at Central Music Hall. After the 
auction season tickets for the boxes and seats secured will be issued and 
delivered at the office or residence of the subscribers, payment to be made 





| on delivery. None but season subscribers will be allowed to bid for choice 
of boxes and seats at the auction, and they will be given, in consideration 
| of the premium paid for the first season, the right to retain the same boxes 
| and seats for subsequent seasons at regular season prices without pre- 


| mium,—Chicago Exchange. 


STERNBERG’'S DATES.—The following is a list of Stern- 
berg’s dates: 
February 25. 
a 
March 2, 


Painesville, Ohio 
Delaware, Ohio 
Toledo, Ohio 

Grand Rapids, Mich 


Jackson, Mich Sire 

| Fort Wayne, Ind ware: 
Tadinnagolia, Tad. °°: +++ ++*7r9246 00099602 94590 “5. 

D iscvenieesee seiweshente ae, 

STN TOE. a0 occ nieedcdadedescaecsntenrcedgavendeboda i 
CN TO... cdc ccse) siucoagetensseudeosanse ea 
Dayton, Ohio. 7 
Na EPP OUT Teer rere + ot. 
Pittsburgh, Pa, b-+ sssscccerece eee csereeeee serene “22. 
Fain cinine whee pace kanpee Maaheted aah ek anants “ 


young pianist, gave a concert Tuesday evening of last 
week at Steinway Hall. She played an interesting program. 
She was assisted by Charlotte Huhn, contralto, and Franz 
Wilczek, violinist. 

LENA LITTLE.—Miss Lena Little gave a very suc- 
| cessful song recital last Thursday afternoon at Chickering 
Hall. The program displayed the versatility of the talented 
vocalist. She was accompanied by Emilio Agramonte, a 
prince of accompanists. 

FOERSTER.—The compositions of Mr. Ad. M. Foer- 
ster, of our city, are beginning to meet with the attention 
which they deserve. His orchestral work ‘‘ Thusnelda”’ is an- 
nounced for a concert by the Brooklyn Orchestra under Carl 
Venth, on March 29. His MS, trio is to be played at Eas- 
ton, Pa., April 2, and a new festival march, just finished, 








has been accepted by Mr. Seidl for the opening of the May 
Festival here.—Pittsburgh ‘‘ News.”’ 


HARRY PEPPER.—Harry Pepper, the veteran ballad 
singer, will give his fourth concert at Hardman Hall to- 
morrow evening. There has been a ballad club organized. 


APEL.—Miss Lily Apel gave a piano recital in De- 
troit, at Clawson’s Hall, last Monday evening. 

MRS. DE PACHMANN.—Mrs. de Pachmann, the wife 
and pupil of the pianist, gave an interesting piano recital 
last Wednesday afternoon at Chickering Hall. She played 
selections by Beethoven, Raff, Henselt, Chopin, Liszt, Weber- 
Tausig and a theme and variations of her own, She played 
with her usual technical polish, refinement and repose. 
Her manner at the instrument is a refreshing contrast to 
that of Mr. de Pachmann’s. 


CINCINNATI NEws.—The following speaks for itself : 
Cincinnati, Ohio, February 24, 1891. 
Mr. Peter Rudolph Neff, President College of Music : 

Dear Sir—It is my desire that the college shall in time 
acquire a great library of music and musical literature, and 
wish to contribute my mite to it. I herewith have the 
pleasure of sending you Handel’s works in two volumes, 
1799, and Nathan’s ‘‘Essay on Music,’’ one volume, 1823. 
Wishing the college all possible success and with my con- 
tinued esteem for yourself, believe me to be, as ever, 

Yours truly, H. C. Ezexkte.. 

Miss BAUR.—Miss Clara Baur, of Cincinnati, has 
subscribed for fifty seats for the benefit of the conservatory 
pupils at the Boston Symphony concert.—Exchange. 

REICHMANN.—Theodore Reichmann announces a 
song recital at Chickering Hall March 24. 
sisted by Franz Wilczek, the violinist. 


He will be as- 


HaAcKH.—Otto Hackh, the well-known teacher and 
composer, gave his third annual concert last night at His- 
torical Hall, Brooklyn. 

AN IpEA.—“ Concerning the contemplated musical 
club in New York, it is said that, in order to avoid all mu- 
sical jealousies between members, it has been suggested 
that no musical instrument should be allowed in the club 
house, and that no singing, or even whistling, should be 
permitted there, under penalty. The fines which might be 
collected for the last two offenses, it is hoped, will be sufti- 
cient to enable the association to build a fine club house on 
Fifth-ave. at some future day.’’—Boston ‘ Herald.” 

Boston.—The Symphony Orchestra in Boston last 
Saturday night played the following program: Reinecke’s 
D minor ’cello concerto, Leo Schulz soloist ; August Klug- 
hardt’s D major symphony, op. 37; the ‘*Lohengrin’”’ pre- 
Next Saturday evening the 
soloist will be Julia Rive-King, pianist, and the program 


lude and ‘* Egmont ”’ overture. 


will include Arnold Krug’s symphonic prologue to Shake- 
speare’s ‘‘ Othello ;’’ Paderewski’s concerto for piano and 
orchestra, in A minor, op. 17 (for the first time in the United 
States) ; Arthur Whiting’s suite for strings and four horns, 
in G minor, op. 8 (its first performance), and Liszt’s ‘* Ra- 
koczy March.”’ 

AUS DER OHE.—Miss Adele Aus der Ohe has been 
engaged as pianist at the May Musical Festival here. She 
play the Tschaikowsky concerto under the com- 
poser’s personal direction. Miss Aus der Ohe will also be 
the soloist of the last Philharmonic concert, April 10 and 11, 
when she will play the Schumann concerto. 


will 


THOMAS.—Theodore Thomas and his New York 
orchestra of sixty pieces will be at the Auditorium, in 
Chicago, for one week commencing March 23. Italo Cam- 
panini will appear each evening. This will probably be the 


last visit of Mr. Thomas’ present orchestra to Chicago. 

HUNTINGTON.—LEXINGTON, Ky., March 6, 1891.—A 
cable from London was received here last night from Mr. 
Horace Sedger, manager of the Prince of Wales Theatre, 
London, tendering Miss Agnes Huntington an engagement 
to appear in ‘‘Robin Hood” and offering her $1,250 per 
week, the engagement to begin June 1. Miss Huntington, 
through her manager, Marcus Mayer, declined the offer and 
says the next time she sings in England she will sing in the 
theatre now being constructed for her on Cranborne-st., 
London. 

FLorI0o.—Mrs. Zeisler caused a furore by her play- 
ing for the students of Wells College, Aurora, N. Y., re- 
cently. The musical department of this institution is in a 
thriving condition under the direction of Caryl Florio. 

RIDER.—Miss Virginia Rider gives her second piano 
recital at the Drawing Room, 501 Fifth-ave., March 19. 





A CONCERT.—Marie Dausz’s pupils give a concert at 
Chickering Hall March 19. 

A RECITAL.— Edward Mollenhauer gives a violin 
recital at Association Hall March 27. 

Mason & HAMLIN.—The fourth Liszt organ recital 
took place at Mason & Hamlin Hall, Boston, last Monday 
afternoon. Mr. S. B. Whitney and a boy choir assisted. 

ROF. E. S. BONELLI, of San Francisco, will visit New 

York June 1, 1891. Anyone desirous of engaging him 
on the ring finger should communicate with him at once, as 
his stay will be but of one week in New York. Address E. 
S. Bonelli, 640 Golden-gate, San Francisco, Cal. 
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Max Spicker’s Concert. 
HE third and last of Max Spicker’s orches- 


tral subscription concerts took place at the Academy 
of Music across the East River on Tuesday evening of last 
week, and despite the bad state of the weather was largely 
attended by a fashionable and appreciative audience. 

The little Hans Richter of Brooklyn was in good form, 
as may be judged from his well chosen program, the per- 
formance of which was most enjoyable, although the com- 
position of the orchestra was not as good as might have 
been desired. 

The Schumann D minor symphony opened the concert, 
and was carefully and _ satisfactorily performed, Mr. 
Spicker’s reading of it showing his evident predilection for 
this the most homogeneous of the romantic composer’s 
four beautiful symphonies. 

The soloist of the evening was Franz Rummel. The emi- 
nent pianist had also been the soloist of the first concert of 
the series, and he then pleased the public so much that he 
was accorded the somewhat rare distinction of being se- 
lected again for the last concert ‘*by general request.”’ 
The choice was a good one and nobody regretted ‘the 
request,’’ as Mr. Rummel played Liszt’s a trifle hackneyed 


‘* Hungarian Fantasia ’’ with a freedom, dash and abandon 








and at the same time with so much beauty and vigor of 


tone, variety of touch and finish of technic that he made 


the old, worn out virtuoso piece almost seem like new and | 


interesting. 


cioso,’’ which of late has been chosen as an encore piece 
ad nauseam, 

Mr. Rummel was not much aided in the accompaniment 
by the soloists in the orchestra, of whom the flute dragged 


behind, the clarinet had a bad and the horn a weak tone, | 
and the Concertmeister, Mr. Sam Franko, disgraced himself | 


by the miserable and scratchy manner in which he per- 
formed his little solo. 

As unaccompanied numbers Mr. Rummel played with 
equally great succes a Schubert ‘‘ Impromptu,”’ the Chopin 
‘*Berceuse,’’ and the same composer’s ‘“ Polonaise’’ in A 
flat. 


He was vociferously recalled four times, after | 
which success he added as an encore the not less hackneyed 
and somewhat antiquated Mendelssohn ‘‘ Rondo Capric- | 


| politan Opera House. 


| occasion. 


Next to the soloist Mr. Spicker claimed the chief interest | 


of the public in his dual capacity of orchestrator and com- | 


poser. For the former his effective arrangement for grand 
orchestra and organ of Rubinstein’s pretty piano piece, 


‘*Kamenoi Ostrow”’ (transposed from F sharp down to F 


major), gave most admirable testimony. As a composer 
Mr. Spicker appeared on the program with a finely con- 
ceived and most musicianly worked ‘Festival March” in E 
flat, a work laid out on broad lines and carried through in 
elaborate Meyerbeer-Wagner fashion, the three times being 


sonority of performance, Thomas and the Philharmonic 
cannot be beaten in this number. 

Their combined abilities, however, were put to the high- 
est pitch of their mettle in the Tschaikowsky fifth sym- 
phony in F minor. This tremendous work of the best 
Russian symphonist, which was brought out two years 
ago by Thomas at one of his own concerts, and then given 
for the second time at the fourth Philharmonic concert of 
last season, gains on the listener with every repeated hear- 
ing. It is a creation of extraordinary musical intensity in 
invention as well as in that peculiarly sombre and char- 
acteristic coloring of the orchestration and harmonic 
changes. The first movement is dark almost to gloomi- 
ness, but with a certain ‘*bloody”’ splendor of its own. 
The gem of the symphony, however, is the slow movement 
with a noble, broad love theme in D major, which first is 
given out by the horn, gloriously orchestrated and twice 
worked up to a climax of almost Wagnerian dramatic fer- 
vor and beauty. This movement was magnificently inter- 
preted, in fact it was the very best piece of orchestral per- 
formance which we have heard for many a year on the 
part of Thomas and his forces. 

The slow waltz in A major, which in this symphony takes 
the place of the old minuet, is exceedingly graceful, but 
hardly up to the level of the two preceding movements. 
Moreover, it seemed to us as if Mr. Thomas had taken the 


| tempo a trifle too slow. 


The last movement, with its magnificent working out of 
the opening theme of the first movement, is yet somewhat 
diffuse and the greater portion of this stormy score is more 
interesting on account of rhythmic and coloristic peculiari- 
ties than because of thematic beauty. The work, however, 
winds up in homogeneous and splendid fashion with the 
noble chorale treatment (now in E major) of the first theme 
in E minor. 

Vocal variety was brought into the program by the inter- 
spersing of some soli between the orchestral works, and 
these were sung by Mrs. Marie Ritter-Gotze, of the Metro- 
However excellent this lady may be 
as a dramatic singer and on the opera stage, she did not 
prove herself a very satisfactory concert singer on this 
She essayed the ‘* Voi che sapete”’ aria from 
Mozart’s ‘‘ Nozze di Figaro’’ and showed a lack of technic 
as well as good taste. Her sudden fianissimi and the /fer- 
mata at the close of the aria are not in the Mozart spirit, 
and her singing of German Lieder was hardly superior. 
‘*Die Lotosblume ” 
with little intelligence or 


She gave ‘two Franz songs, and 
‘*Es hat die Rose sich beklagt,”’ 


beauty of phrasing and correctness of expression, and as for 


Jensen’s ‘* Murmeludes Liiftchen,”’ it was drawn out of all 


contrapuntally treated with great skill and the orchestra- | 


tion sonorous and effective. Both numbers were enthusias- 


tically applauded. 
The concert closed with a well shaded and rhythmically 


precise performance of Beethoven’s third ‘‘ Leonore’’ over- 


ture. 





The Philharmonic Society. 


HE fifth concert of the series of our half a 

dozen of Philharmonic concerts marked the climax of 

the society’s work so far this season, and the orchestral por- 

tion of the program was as interesting and well chosen as 
it was finely performed throughout. 


phony, which might almost be dubbed a chamber music 
symphony, was always a favorite with Theodore Thomas, 
and he read it last Saturday night as lovingly, reverentially, 
and yet simply, as befits the spirit of this divinely beautiful 


composition. The performance itself, as smooth and well 


shaded, as concise and precise as it was, suffered somewhat | 
Wiegenlied 


from the effect of the over rich string orchestra of the Phil- 


harmonic, which does not stand in the right proportion or | 


balance to Mozart’s sparing use of the woodwind and two 
horns (all heavy brass being absent from the score). The 
first horn player, moreover, did not cover himself with 
glory in the trio of the minuet. 

As a bridge from the classic Mozart to the modern 
Tschaikowsky no better selection could have been made 
than the modern classic Brahms’ modern variations ona 
classic theme by Haydn. The ‘Chorale St. Antoni’’ varia- 
tions are, without a doubt, among Brahms’ very best work, 
both as to counterpoint and orchestration. Thomas, in 
1874, was the first one to introduce them here, and they 
have ever since held an honored place in his programs, so 
that now he has familiarized us with their quaint beauty, 
their originality of harmonization and orchestration and 
the skill displayed in the thematic workmanship. With all 
this, Thomas’ interpretation of these variations lacks some- 
what in variety of tempo. He takes the difficult staccato 
variation—which, by the way, was admirably performed 
by the entire woodwind ‘‘choir’’—indeed even faster 
than Brahms or Bilow, but nearly all the rest of the varia- 
tions are taken at a somewhat dragging rate of speed and 
with not sufficient rhythmical life and variety of accentu- 


ation, But as for smoothness and tonal beauty, as well as 


musical semblance by the slowness of the tempo and the 
heaviness of the interpretation. 

Mrs. Ritter-Gétze’s quality of alto voice is, however, 
good and pleasing, especially in the lower register, and she 


| succeeded in rousing the large and fashionable audience 


| 


to a demand for an encore, for which she chose Mozart’s 
‘* Schlaf mein Prinzchen.”’ 
Mr. Arthur Mees accompanied the Lieder in his wonted 


musicianly manner. 


Dorscht Lodge Concert. 


HERE seems to be an unwritten law among 
musicians, and that is when they play at a Dorscht 
Lodge concert they play their very best. The concert 


| last Sunday evening at the Lexington Avenue Opera House 


| was no exception to the rule, an excellent program being 


That exquisite pastel picture, Mozart’s G minor sym- | : 
p | presented and excellently interpreted, under the able con- 


ductorship of Mr. Frank Van der Stucken. The music 


| given was as follows: 


| Recitativ und Arie aus ** Die Schéfung’’. 


| Scénes pittoresques 
| 





Overture, ** Die Hochzeit des Camacho” .F. Mendelssohn 
Orchestra. 
Joseph Haydn 
Emil Fischer. 
Walzer... rene Gustav Hollaender 

Streich Orchestra. 
ot § * Von ewiger Liebe” 
(* Meine Lieb’ist griin "’... 5 

Maria Ritter-Gitze. 


Johannes Brahms 


....Jules Massenet 


| Dramatische overture, ‘ Husitzkd "’..........0...00eceeeee eed Anton Dvorak 


Orchestra. 
Lieder ‘ 7 manareconset i ce t . Franz Schubert 
“Im Maien”’.... i 

Emil Fischer. 

Scéne de Bal aus ** Charlotte Corday ”’.... 
Orchestra. 
Ve leis 60s daWidens cevep seamed Adolph Jensen 
......Robert Franz 


...Peter Benoit 


; ( ‘* Weisst du noch?”’... 
Lieder? .. »_; ” 
(“ Er ist gekommen PVEBL4 cttatiae 
Marie Ritter-Gitze. 
Kriénungsmarsch. Johann S. Svendsen 
Orchestra. 

Accompanist, Maurice Gould, Metropolitan Opera House. 

The artists from the Metropolitan Opera House were 
both in good voice and sang with earnestness and taste. 
Mrs. Gotze won four recalls after her last numbers and 
was forced to respond with anencore. Mr, Fischer sang in 
his usual manly straightforward fashion. The orchestra 
did good work in Mendelssohn’s juvenile overture and 
Dvorak’s fiery ‘‘ Husitzka.”’ 

A ball followed the concert and everybody was happy. 





The Dorscht Lodge has solved for itself the problem of a 
musicians’ club wherein peace resigns supreme. It cer- 
tainly did on this occasion. 








Opera in German. 

** (,ARMEN ” was given on Wednesday night 
last with the same cast the opera had on previous 
representations this season, and its performance was smooth 
and comparatively satisfactory. Very little is to be added 
to the mere announcement of the record of operatic per- 
formances, which embraced on Friday night the ‘‘ Barber of 
Bagdad ” and the ‘* Dresden China ”’ ballet, with its poverty 
stricken music. The ‘‘ Walkire’’ was the matinée opera 
on Saturday, and with it the cyclus began on Monday 
night. To-night it is followed by ‘Siegfried’’ and the 
‘*Gotterdammerung’’ is announced 

‘* Lohengrin ”’ will be heard on Saturday. 
The benefit for the chorus of the establishment took 
‘* Fidelio’? was given 


for Friday night. 


place Tuesday evening of last week. 
to a not very crowded house. 


Philharmonic Club Concert. 
HE third concert of the New York Philhar- 
monic Club took place Tuesday evening of last week 
at Chickering Hall. The following 
formed : 


program was per- 


Quartet, op. 109 S. Jadassohn 


Allegro energico, Adagio sostenuto, 
Piano, violin, viola, violoncello 
(Dedicated to Mr. A. Lambert 


Allegro molto, Allegro moderato 


Song, ‘* Geliebte komm zu mir” L. van Beethoven 
Mr. Wm. H. Rieger 
Sonata, op. 45, for piano and violoncello e 
Messrs. Lambert and Hemmann 


Mendelssohn 


Meyer-Helmund 
Wood 


c (Ich wandle unter Blumen” 
Songs 7. Resolution ” . 
Mr. W. H. Rieger. 
Serenade, op. 82 (by request) 
Flute, two violins, viola, violoncello, contrebasse 


Th. Gouvy 


The novelty of the evening, the Jadassohn quartet, can 
hardly be called new in the musical sense, for it is Capell- 
meister music pure and simple. The first two movements 
are the better of the four, the last allegro being rubbish. 

The work was not played very smoothly. Mr. Rieger 
won an encore by his singing of the Beethoven song, 
although his voice shows the wear and tear of the season, 
particularly in the upper tones. The B flat major sonata 
of Mendelssohn was played in a perfunctory fashion, in 
fact the whole concert lacked raison d’étre, for nothing was 
played well, and Mr. Rieger’s singing was the bright par- 


ticular occurrence of the evening. 


A Correction. 

RECENT New Jersey paper stated that 
Raff's second grosse sonata had never been played 

in Jersey City. Will the 
columns of your valuable paper? At a grand concert given 
by Edward Mollenhauer, the veteran violinist, March 27 
1888, this great sonata was played by Miss Birdie Blye, 
pianist, and Wm. T. Mollenhauer, violinist. I was a pupil 
of Mr. Mollenhauer’s at the time and remember the 
commented very favorably on the performance and said it 


you please correct this in 


press 


was worthy of being heard more frequently in concert. 
T. C. SCHILLER, 
Cincinnati, Ohio. 


ENGAGED.—Pauline L’Allemand has been engaged 
by Rudolph Aronson for the Casino, beginning next Au- 
gust. The contract is fortwo years. Louise Beaudet has 
been engaged to take Fanny Rice’s place, the latter retir 
ing at the end of this season. 

“THE NATIONAL CONSERVATORY 
One of the closing acts of Congress was to incorporate the 
‘* National Conservatory of Music of America.’’ Among the 
corporators are Judge Choate, Dr. Depew, Mayor Hewitt, 
Senator White of 
Col. John Hay and Gen. John M. Schofield, of Washington. 
The corporation is, to establish and maintain a National 
Conservatory of Music in the District of Columbia. It has 
power to grant and confer diplomas and the degree of 


OF AMERICA,”— 


Maryland, Governor Lee of Virginia, 


doctor of music. 

The charter was granted by special resolution. 
through both houses on the night of March 3, 
signed by the President the morning of the 4th. 
was no appropriation asked for. 

A BioGRAPHY,—“ The Life of Jenny Lind,” by Canon 
Scott Holland and W. S. Rockstro, will be published in Lon- 


It went 
and was 


There 


don before Easter. The materials drawn from have been 
very voluminous documents, letters, original manuscripts 
and diaries, many of which yield a fund of good entertain- 
ment. 

PAYING THE FRENCH BACK.—The rhapsody “ Es- 
pagnol,’’ the work of the French composer Chabrier was 
hissed on its first production at the Musical Academy in 
Munich. When the repetition of the piece commenced the 
orchestra was drowned by hisses and catcalls, and a man 
who from the gallery insisted upon crying shame had to be 
ejected by force. 








mf 
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THE MUSICAL COURIER. 











FOREICN NOTES. 


——— 

“ IVANHOE.”—The booking for « Ivanhoe” at D’Oyly 
Carte’s new Royal English Opera House, on Shaftesbury- 
ave., has improved during the week past, and to all ap- 
pearances promises to run through the whole summer. Mr. 
D’Oyly Carte has concluded arrangements with Mr. Goring 
Thomas, Frederick Cowen and Hamish McCunn for new 


operas 





SOLOMON. — Mr, Edward Solomon’s new Indian 
opera is expected to succeed ‘‘ The Gondoliers ’’ in April at 


D’Oyly Carte’s Savoy Theatre. 


CARVALHO,—Mr, Carvalho, who was the director of 
the Paris Opéra Comique when that building was burned, 
has just been reinstated in his position. Since the time 
when Mr. Carvalho resigned the reconstructed Opéra Com- 


ique has never been a successful institution. 

A NEw YORKER.—Young Courtlandt Palmer, of New 
York, announces a piano concert for the 18th inst., at 
the Salle Erard, Paris, for which every seat is already taken. 


The program is ambitious. With Colonne’s orchestra Mr. 


Palmer will play a Chopin concerto and one of Liszt’s, be- 
sides selections from Bach, Rubinstein and Schumann. 

BIRMINGHAM.—The Birmingham Triennial Festival 
will be held from Tuesday, October 6, to Friday, October 9, 
inclusive. The London rehearsals will take place earlier in | 
the month, and the full rehearsals will be held at Birming- 
ham on October 3 and 5. 

DupREZ.—Dupréz, the French tenor, still lives at 
the ag 


ge of eighty-five. 
SAURET.—Emile Sauret wili succeed Sainton as pro- 
fessor of the violin at the Royal Academy of Music of 


London, 


Valesca Franck’s Concert. 
t: {IS gifted pianist gave a concertat Steinway’s 


cosey concert parlor on Tuesday evening, March | 


8, which was attended by a large and fashionable audience. | 
Indeed the concert was so well attended that the rear door | 
had to be opened anda part of the audience surged into 
the large room where the large Steinway Hall used to be. 
Miss Franck was assisted by two fine artists, Miss Char- 
lotte Huhn, of the grand German opera and Mr. Franz 
Wilczek, violinist. 
for violin and piano, well played by Miss Franck and Mr. 


The concert opened with Grieg’s sonata 


Wilczek. Miss Huhn sang an aria from Meyerbeer’s 


‘*Prophet,’’ and later on Rubinstein’s ‘*Es blinkt der 


” 


‘*Lotosblume’”’ and Brahms’ ‘Wie 


” 


Thau,’’ Schumann’s 


bist du meine Koénigin’’ very finely, and Mr. Wilczek ren- 
pered the first movement of Mendelsohn’s violin concerto 
superbly. 

The greatest interest, however, was centred upon Miss 
Franck, who only came from Dresden last October, where 
at the Royal Academy of Music she had been for several 
years one of the first teachers of the piano. She played 


Gluck’s Schumann’s’ ‘Aufschwung’”’ and 


‘Vogel als Prophet,’’ also a Chopin nocturne and valse, 


ga votte, 


bringing the concert to a close with Liszt’s ‘‘ Rhapsodie 
Hongroise, No. 2.’’ 

Miss Franck proved herself in every way a thorough and 
able pianist, having a superior technic and playing with | 
taste and skill, being repeatedly encored by the enthusiastic 


audience. 








Toledo Correspondence. 


Torgpo, Ohio, March 9. 

REPRESENTATIVE musical audience assembled at 

A Memoria! Hali, Monday evening, March 2, on the occasion of the 

second appearance in concert of the Mathias orchestra, Toledo's organiza- 

tion of amateur musicians. The friends of the orchestra completely filled 
the hall and were presented this program : 


Overture, ** La Cavalcade "’ Langey | 
Berceuse ’ Gounod | 
Soprano solo, * Thou art the bright star of my life” ..Centemeri 
Mrs. J. J. Stealy. 
First concerto for violin De Beriot 
{Mr. C. Suppes. 
Gavot . ... Tobani 
Overture Barber of Seville”’ Rossini 
prano s The Surprise’ .. Gabriel 


Mrs. J. J. Stealy. 
Quartet for two violins, viola and ‘cello 
Messrs. Trost, Wuerfel, Tipple and Mathias. 


Volckmar 


in F, Paraphrase Rubinstein 





a ge j . 
For string orchestra , Gillet 
In the Mill \ thio ; 


‘War March of the Priests,’ from ** Athalie”’ 


‘ Mendelssohn 
Prof. L. Mathias, conductor ; Miss Josie McLyman, accompanist 


The degree of improvement in the work of the orchestra since its initial 


performance was marked throughout, and enthusiastic applause was ac- 


corded the performers at every stage. Mr. Suppes was encored to the 


echo when he finished De Beriot's concerto for violin, which he did in a 
ly artistic manner and with technical proficiency. He responded with | 


a paraphrase (A. Wilhelmj) from ‘ Die Meistersinger 4 An equally cred- 


able performance was the quartet by Volckmar, the performance of 


which evidenced the cay 


pability of the players. They were recalled and 


response gave an idyl by Byer 
The vocalisc of the evening was Mrs. J. J. Stealy, who received an ova- 


tion when she had finished her first number. She was recalled and won 
renewed applause by her rendition of * I dreamt I dwelt in marble halls.” 
Mrs, Stealy possesses a soprano voice of great power and under complete | 


ontrol, and the quality and compass, as well as her ability in executing | 


| Sonata in E (pastorale allegro). 





, 


difficult vocalization, were apparent when she sang “‘ The Surprise,’’ and 
she was compelled to repeat the solo on recall. 

Considering the limited number of rehearsals that it was possible to 
have the work of the orchestra was well done, and they deserve the suc- 
cess attained ; and, above all, the indefatigable efforts of the conductor, 
Professor Mathias, in organizing and training the members and bringing 
forward to the notice of the public so capable an orchestra deserve the 
highest meed of praise. Henceforth it cannot be said that Toledo has no 
orchestra. Another concert will be given in May. 

*s** & 

Professor Sternberg, assisted by Miss Bessie Doolittle, soprano, gave a 
delightful piano recital at St. Paul's M. E. Church, a benefit to Miss Fan- 
nie J, Farrar. Half the productions on the program were those of Ameri- 
can writers, and the professor’s departure from the ordinary way was 
highly pleasing to the audience. Miss Doolittle’s rich and powerful voice 
was heard with pleasure and her selections were well received. 

The program was unique and reads: 

Caprice (with fugue) on airs from “ Alceste’’. ...Gluck-Saint-Saens 
.Domenico Scarlatti 


Bemba, op. BE, Me. Bus ii. i, .. Chopin 
PRaeteti, Oi GR FiO Bik isis < op gg wcdtisiess. wiinca gp veges oa .. Jensen 
Traumeswirren, op. 12, No.7... ............05- .Schumann 
“In Spring Time’’... py swe gudesbanelee’ ER Ee 2 .... Becker 
Miss Bessie Doolittle. 
AMERICAN WRITERS. 
| Menuet a Lantique (Dedicated to C. Sternberg).....Leefson (Philadelphia) 


Concert etude in octaves (dedicated to C. Stern- 

DTI. winds! Bate vee eves he ccgsadypy sonid i ont W. F. Boothe (Philadelphia) 
Bourrée in A minor.. ........ ....- ore ..G. W. Hunt (Erie, Pa.) 
Harlequinade (dedicated to C. Sternberg).... Blumenschein (Dayton, Ohio) 
BaronsOMe, OF. BE, WOSD. ..<iccccccscecs cnt -Sternberg (Philadelphia) 
“ Frivolette,’’ concert valse, op. 48........ Sternberg (Philadelphia) 
Fee A” os obo s a cateeesacscedsttRelaoeheoee De Koven 
‘*A Valentine’’... .Sclisinger 


“ Hungarian Rhapsody,” No, 14 (Dedicated to Biillow)................Liszt 
ese + 
The pupils of Miss Marguerite Bailey gave a musicale on February 28 


| which was a highly creditable affair. Twelve different pupils participated 


and the program represented a wide range of composers—Scharwenka, 
Schubert-Robier, Lichner, Spindler, Beethoven, Merkel, Thome, Gott- 
schalk, Verdi, Josef Hofmann and others. 

e**#*#* 

A musical entertainment was given at the Third Presbyterian Church 
March 4 by the Young Ladies’ Missionary Society, at which Mrs. Miller, 
Miss Buck, Miss Ormond, Mr. Buckhout and Professor Ogden, all well- 
known singers, rendered some choice songs, and Miss Freeman presided 


at the piano. H. Crossy Ferrets. 


Music in Baltimore. 
Battimorg, March 9, 1891. 

ANNY BLOOMFIELD.-ZEISLER played the third piano 
recital given under Mr. Sutro’s auspices in this city on Wednesday 

night. Like a Cyclops she pounded out the Bach-Tausig toccata and fugue 
and filled the hal! with the ponderous tone of that big toned piano. It was 
the * biggest’’ thing she did that night and it cannot be forgotten by those 
present. The ‘‘ Appassionate’’ sonata was tiresome, except to those who 


| ‘affect’? to be in love with it, and the G minor Chopin ballade did not in- 


Mrs. Louis F. Metzger sang an aria from 
Gounod’s ** Queen of Sheba,” two songs by Lassen and one by Grieg, and 
when the daily papers here state, as they do, that she fairly divided the 
honors with Mrs. Zeisler they buttell the truth. Mrs. Metzger is endowed 
with a sympathetic, truly musical voice, the quality of which has not been 
injured by bad method. She uses this voice intelligently, and while she 
gives intense feeling and expression to her singing she avoids falling into 


spire your correspondent 


the error of making her songs sentimental. It always isa pleasure to 


| listen to her. 


Signor Bologni Macaroni de Giorgi, familiarly known as ** By George,” 
gave a dandy concert at Lehmann’s Hall. A little invoice of the music 
sung on this suspicious occasion might replenish the soiled and reduced 
stock in the New York sheet music establishments ; for, as an instance, 
there were sung songs from ‘I Puritani,’’ arias from ‘* La Favorita,”’ 
hymns from * Alda,’’ touches from ** Dincrah,"’ and “ Ballo Maschera” 
was not neglected. Wagner had nochants. All these may be very good 
for vocal training, but they are—most of them at least—out of date and 


| without orchestral accompaniment they are to a musician displeasing. 
| Why not sing songs written for piano and voice when there is no oppor- 


tunity for orchestral accompaniment, and why should amateurs be com- 
pelled to sing arias from operas that are chiefly taught because they are 


| commonplace and because the teacher is suspected of knowing nothing 


else but these old repertory songs ? 

Concert at the Peabody on Saturday last. This was the program ; I 
did not attend : 
Overture to * Alceste”’ ..Gluck 
ee Bie, ON 0s dw Nees eb tahoe Suits pes Berlioz 
Piano concerto, No. 5, and scene and air, op. 57 .+++....-Rubinstein 
‘** The Chase after Fortune,’’ symphonic poem . Burmeister 

Harold Randolph at the piano; Miss Emily Berger at the throat. 

Hans Stick. 








Louisville’s Art. 
Louisvi__e, Ky., February 28, 1891. 
HE violin exhibit, heralded by six weeks of newspaper 
talk, has materialized, and Louisville is declared to possess gems 


| of Cremona renown, works of the Stradivari, Amati, Guarnerius, Mag- 
| gini and Stainer. All these have been represented, while later lightsin the 


violin world were also en évidence. 
This information, acquired from the owners of the instruments, thor- 


| oughly competent to tell whence they came, is, of course, not to be doubt- 


ed ; so 1 beg your valuable journal to herald the fact that we have plenty 
of genuine fiddles. The names of their Cremona makers and their private 


| marks, with date and Latin inscription thrown in, are to be found inside 


the instruments. 

Of the Amati there were violins made in 1600, 1657, 1664, 1691. The 
Stradivari, 1662, 1711, 1712, 1715, 1733, 1736, 1762—seven genuine Anton 
Strads! Stainers were found dated 1645, 1727, 1728, 1782, 1750, which dis- 
played remarkably well preserved curious F holes and scrolls. These lat- 
ter were not at all alike, showing no particular form or graceful fashion- 
ing, and to the untutored eyesof my Wenigkeit they looked as if made in a 
factory of scroll heads, but they were all authenticated by some such story 
as “bought from an old foreigner, gypsy or dancing master, who prized 
it above all his worldly goods,” or “this violin has been in the family, 
handed down from father to son, for a hundred years,” &c. 

There have been good violins inthis part of the country brought years 


| ago by the Virginian ,colonists who came to settle in Kentucky, but these 


old instruments have all been gathered in by Eastern collectors and artists 
who have come to this region. Perhaps the last picked up was the 
Villaume, which Wilhelmj persuaded an old gentleman in the suburbs of 


| Louisville to give him in exchange for a beautiful new one, which in 


Wilhelmj's hands sounded magnificently. 
From eighty to a hundred violins were exhibited hung by silver wire 





against a background of dark crimson paper. Battered old things some of 
them were and half baked, as if they had been overdried in an oven, some 
minus the varnish, others painted white. Among them were two Chinese 
horrors, one covered with rattlesnake skin. 

About a dozen were exhibited in glass showcases. These were the treas- 
ures of private individuals and were valued at from $200 to $3,500. The 
former was a genuine and vouched for Amati, a graceful little instrument 
on the Brescian model and delightful in tone. The one valued at $3,500 
belongs to Mr Clark, into whose hands it came from the family of Robert 
Burns, and is declared to be one of the Stainer ‘‘ Electors.” It was used 
by Burns when he played for dances among the Ayrshire gentry. 

The most interesting violin was one made and exhibited by Dr. Charles 
Carpenter, who exhibited it merely to show his Cremona varnish, a rich 
golden red, with the fire of the topaz and glaze as translucent as glass. 
Dr. Carpenter has experimenting for years to obtain this varnish ; if he has 
not succeeded in discovering the lost art he has found one so exactly like 
it that the Stradivari themselves could never tell the difference. 

Who the judges were, or whether they awarded any prize as promised, 
I have not been able to discover. There was a blue ribbon upon an An- 
ton Stradivarius made in 1711, the property of Mr. Sweet, who got up the 
exhibit and who has given his time and attention to its success for the 
purpose of awakening interest in violins. 

How far he succeeded was demonstrated at the auction sale which closed 
the display, when his Stradivarius with the blue ribbon sold for $40, and 
another old one, maker unknown, sold for $5 This closed the first and 
only violin exhibit ever held in America, as Mr. Sweet told us, and so 
much encouraged does he feel that he proposes in the near future to have 
“‘an international violin show here in Louisville." 

Messrs. Wulschner & Perry were most kind in affording opportunity 
for the exhibition, They made space in their piano warerooms for two or 
three hundred people. The violins have attracted general attention and 
the store has been crowded for two days. 

Piano rooms are becoming famous resorts, as free vocal concerts by 
local talent and piano recitals are frequent. Smith & Nixon have greatly 
improved their facilities for trade by opening a very handsome room ele- 
gantly finished in hardwood for their pianos ; their former room adjoining 
the new one contains some fine organs as well as pianos. 

The Commercial Club, a devoted body of young business men who have 
banded themselves together to promote the advancement of Louisville in the 
arts, sciences, trades and manufactures, are encouraging a May festival, 
where all the best local talent will sing Mendelssohn's “ Elijah’’ and 
Dvorak's ‘‘ Stabat Mater.”” Something more festive might have been 
chosen, but ‘* Elijah’ was familiar and Dvorak is the ** newest thing out "’ 
in Louisville. 

Newspapers tell us that Emma Eames is to be one of the soloists,*but 
just how she is to be omnipresent in Berlin, London and Louisville at iden- 
tical dates is not explained. If none of the soloists come it will not upset 
our musical societies very much, for we have several local marrons who sing 
atany and every thing. Their voices are decidedly the worse for wear, but 
they are so amiable they can be persuaded to yelp through all solo parts to 
the satisfaction of their friends at least, and as long as the newspapers in- 
dorse them no one dares to gainsay their proficiency. In truth, most 
Louisvillians love marrons, and they are likely to have their fill. 

That the Commercial Club bring Nikisch and the Boston Symphony is 
praise enough for their efforts to aid the cause of music. We shall be glad to 
hear competent soloists, but if they do not arrive we know just what to ex- 
pectand—endure. Ocravia Hense.. 

P. S.—Two daysafter the close of the violin exhibit the local newspa- 
pers announced that the judges had examined the violins and pronounced 
them genuine, 7. ¢., certified to the fact that they were Cremonas, by 
Strads, Amati, &c. 

Dr. Charles Carpenter, whose exquisite topaz and golden clouded var- 
nish is the result of years of experiment—Dr. Carpenter, who knows more 
about violins than anyone else in this region of country, was not one of 
these judges, although his name was quoted among them. Mr. Kuchen- 
meister, first violin of Macauley’s Theatre orchestra, purchased one of the 
** Strads "’ for $75 the day after the auction sale. Thus endeth the violin 


show of Louisville, Ky. O. HEnset. 








HECKLE-—At a soirée musicale at Vassar College 
last Friday evening Miss Emma Heckle, the soprano, won 
two encores by her artistic rendering of Brahms, Schumann 


and Liszt. 
METROPOLITAN OPERA HOUSE 
GRAND OPERA IN GERMAN, 
LAST TWO WEEKS OF THE OPERA, 
THE WAGNEK CYCLUS, 
Wednesday, March 11, at 8 o’clock, 
LAST PERFORMANCE OF 
SLEGFKIED.—— 
Friday, March 13, Last performance of 
WAGNER Die Gotterdammerung. 
Saturday, March 14, | Last performance ot 
AT 2 P.M. | “LOHENGRIN. 
Hox (ffice open daily trom g A. M. till6 Pp. M. 
@ Steinway Pianos used exclusively. 























Rare Opportunity 
FOR ACQUIRING A FAMOUS 
Musical Library. 


HE famous and highly valuable Musical Li- 
brary collected by Dr. Alfred Dorffel, the well-known 
scholar in music (see Riemann’s ‘‘ Musik Lexicon,” Fétis’ 
‘‘ Biographie des Musiciéns,”’ Grove’s ‘‘ Dictionary of Mu- 
sic,’ appendix) shall be disposed of as a whole. 

Having been collected during a period of nearly fifty 
years, this splendid library is of an unprecedented extension 
and value, and in offering the same to the competition of 
public institutes and of amateurs I am sure to provide them 
a rare opportunity of acquiring at once a first-rate collec- 
tion of a most refined taste and almost complete in theoreti- 
cal publications of all times, comprising works on the his- 
tory of music, ancient and modern ; on theory and practice of 
modern music, melody, harmony, rhythmics, metrics; on 
general musical knowledge ; on harmonics and composition ; 
on the study of vocal and of instrumental music ; on wsthe- 
tics and criticism, polemic treatises, belle tristiche publica- 
tions, periodicals (including works of the utmost rarity), 
psalm tunes, books of songs, &c. 

The printed catalogue of the library will be sent post free on 
application by the undersigned, who will also readily give 
any information requested about the collection, the disposal 
of the same being intrusted to his care. 

Kari W. HIERSEMANN. 
Lerpsic, Konigsstrasse 2. 
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A Letter from Kansas City. 
Kansas Crry, Mo., February 21, 1891. 
Editors Musical Courier: 
ECENTLY I replied to a harsh criticism of a perform- 
ance of the Beethoven Club here, with an explanation of what this 
city is in music, what the club is doing and what the motive of your corre- 
spondent might be assumed to be from his previous desire to appear at the 
club’s concerts. 

He now admits all that I said and shows the motive of his criticism of 
the performance by telling your readers that Iam *‘ no gentieman,”’ Iask 
in all candor whether a person who now writes in that vein was qualified 
to send you an impartial opinion of the concert. 

I have nothing to say upon the question of who is and who is not a gen 
tleman. At this distance the question could not be settled in the columns 
of the Courtsr, and would not affect the cause of music if it could be and 
were settled. The original proposition of Mr. Richter was that musical 
taste and interest here are of a very low grade, and that the Beethoven 
Club had given a very bad concert. In that music lovers have some in- 
terest, and I endeavored to show them that both the town and the club 
had been misrepresented. Mr, Richter’s last communication helps me to 
that end, and the matter would better rest. 

The club has given three concerts, all well attended. It will give two 
more, and they will be well attended. Faulttinding and personalities are 
easy. Giving successful classical concerts 1s hard. Will not the Courier 
bear me out in saying that the club which gives the concerts and does the 
best it can for music deserves more credit than the outsider who first mis- 
represents what it does and then calls the musicians * no gentiemen?"’ 

Mr. Richter admits that he wished to participate in the concerts and that 
his overtures were declined. Hencehistears. Now, suppose Mr, Richter, 
the Courier and the Beethoven Club go their several ways and say no 
more about the past. Mr. Richter would do better by organizing better 
concerts than we have. Then we will retire and surrender to him all the 
work and profits of elevating music in Kansas City. Joun Benr, 


Cleveland Letter. 


CLEVELAND, February 24, 1891. 
ACK of opportunity, rather than a dearth of material, 
b has been the cause of the 
letter. I will make a note on our more recent events. 
land Vocal Society gave a very successful presentation of 
** Spectre Bride.” Mr. Chas. Knorr, of Chicago, was the imported talent, 
sangand the tenor réle of this most original and modern work. His 
voice is a fine tenor, under such splendid control that any difficulties he 


non-appearance of your Cleveland 
First, the Cleve- 


Dvorak's 


may be called upon to surmount are hardly perceptible through his ease 
He is one of the very few American 
tenors whose singing delights a musician. Miss Kate Gerlach and Mr. 
Yost assisted in solo and ensemble work in a manner highly creditable. 
On the whole the concert was quite up to the average of the society's work, 
both chorus and orchestra doing very good work. Mr. Arthur wielded 
the baton in his customary style, and carried his forces through a difficult 


of delivery and artistic method. 


work successfully, 

Mr. Oscar Comstock gave an interesting piano and song recital at the 
hall of the new Y. M.C. A. building. He was assisted by Mrs. B. L. 
Rouse, mezzo soprano, and Miss Miller, soprano, each of whom appeared 
to excellent advantage in a group of songs. Mr. Comstock appeared both 
as pianist and singer, and met with a cordial reception from the audience. 

The Fidelis Orchestra, under direction of Mr. Benj. Beck, gave a popu- 
lar concert last Sunday evening and scored a success. Miss Rose Monks, 
a talented young vocalist, assisted and won hearty applause in a brilliant 
valse song. 

Mr. Ethelbert Nevin, assisted by Mrs. Wyman, gave a delightful concert 
in Y. M.C. A. Hall one evening last week. Mrs. Wyman sang some 
French songs and a group of Nevin’s delightfully. Mr. Nevin played a 
number of compositions of Raff, Grieg, Nevin, &c., with much grace and 
poetry. His touch is refined and musical and his compositions full of talent 
and fine musical taste. 

Mr. Wilson G. Smith and pupils gave their third recital at the piano 
rooms of the Hallet & Davis Company to a large and interested audience. 
One of the leading features of the program was a new romance (op. 51) for 
two pianos, by Grieg, played by Mr. Smith and Ernest C. Henninges. It 
is a delightful composition, full of the originality and Norwegian har- 
monies peculiar to this renowned tone poet. I recommend it to the con- 
sideration of your readers as being a work well worth their study and 
performance. 

The McCaull Opera Company gave us a week of excellent comic opera 
at the Opera House week before last 

Two new operas were presented here for the first time, “ Clover,” of 
Mililcker. 
these were excellent and attracted large audiences. 

There is a prospect of our hearing Scharwenka here in April, to which 
possibility we are all 
especially one of his former pupils located here. 

P. S.—The last issue of the Courter was a “stunner ’’ and “indicates” 
the prosperity this most excellent of journals is enjoying. 


Suppé, and the “Seven Swabians,”’ of The presentations of 


looking forward with pleasurable anticipation, 
Moses. 


Prosit! 








Buffalo Correspondence. 


Burra.o, N. Y., March 2, 1891. 
AVER SCHARWENKA, a long expected guest, has 
absorbed the attention of our local musical world this past week. 
He played his concerto at the sixth orchestra concert, Liszt's ‘* Ricor- 
danza”’ étude, the ** Heroic’’ polonaise in E, and, in response to encores, 
his well-known Polish dance and the staccato étude. 

He created a veritable sensation here with his delicacy of touch and 
clean cut execution. After the concert he was tendered a reception and 
banquet at the Genesee, where he met most of our local music mad 
folk ; from there he adjourned to a popular restaurant nearby, with oth- 
ers who had attended the reception, in order to get something besides 
water, which flowed in plenty at the banquet. A visit to Niagara Falls 
and other little excursions tended to make his stay a pleasant one. We all 
hope that he was as well pleased with Buffalo as Buffalo was with him. 

A column article on Scharwenka, containing personal reminiscences and 
anecdotes, was contributed to the ‘* Illustrated Sunday Express” by your 
correspondent, and doubtless served to create a further interest in the man 
and musician. 

The only other item of interest on the program was Volkman’s beau- 
tiful string serenade in D, with ‘cello obligato, artistically played by 
Unger. 

The fifth orchestra concert was made notable by a new MS. work for 
full orchestra, by Father Bonvin, of Canisues College, called ‘ Eleva- 
tion.”” It isa fine work, lofty and noble, and singularly earnest and fas- 
cinating. The orchestration shows the close student of Wagner and Ber, 
lioz, and there is one climax whichis simply gorgeous. 

Miss Clench played the andante and finale from Mendelssohn’s violin 
concerto and two solo pieces very tastefully, and Mrs. Elizabeth Northrop 
sang Mendelssohn's concert aria and a group of songs. 

The Liedertafel concert gave us Miss Clara Poole, of New York- 
and Messrs. D'Enyer and Marcus as soloists. Beside their num- 
bers the male chorus sang several selections admirably, and Hermes’ 
“Lonely Rose” served to present us with some of the best singing I have 





ever heard, by the young women of the society. They sang charmingly 
and made a distinct hit. The whole concert wasa very enjoyable one, and 
represented much hard work on the part of Director Mischka. 

F. W. Riessexc. 


A Bach Invention. 
N excellent article on Bach by Henry T. 


Finck appeared in the ‘‘ Post’’ last week. Here it is: 





Who is the most profound and original musical thinker the world has 
ever seen? The majority of musical people would probably answer this 
question by naming either Beethoven or Wagner, but the true answer is 
John Sebastian Bach. It must be borne in mind that however great the 
composers of the nineteenth century are they had the benefit of the ex- 
perience of two centuries of great predecessors, on whose shoulders they 
could stand for a more comprehensive survey of the undiscovered land of 
musical possibilities, whereas Bach was born 206 years ago, when modern 
harmonic music had just left its cradle; and yet his music is often as 
modern, from almost every point of view, as Wagner’s or Chopin's. 

If anyone wishes to realize the full force of this assertion let him com- 
pare, for instance, the last choruses in the *‘ St. Matthew’s”’ Passion with 
those in ** Die Meistersinger,” or, on the piano, the wonderful preludes 
Nos. 19 and 20 in the ‘‘ Well Tempered Clavichord”’ with Chopin's pre- 
ludes or nocturnes. In melody, harmony and modulation Bach is here 
quite on a level with any of the great masters that followed him—indeed, 
he is more modern than Haydn, Mozart or even Beethoven. 

It is this extraordinary originality of Bach which enabled him to an- 
ticipate two centuries of musical evolution, that has made him the idol of 
all modern composers. Mendelssohn resurrected the Passion music ; 
Schumann followed him in proclaiming Bach as the fountain head of all 
music ; Beethoven exclaimed that his name should not have been Bach 
(brook), but Ocean; Wagner found in his motets *‘ the most perfect vocal 
music in existence ;'’ Franz based his long accompaniments on Bach's 
polyphonic style, in which each harmonic part is a melody in itself, and 
Chopin knew his preludes and fugues by heart and used to shut himself 
up with Bach for a few days preceding each of his concerts. 

Yet to the public at large Bach is still a book with seven seals, whose 
inexhaustible wealth of ideas is as invisible to them as the gold ore buried 
in Alaskan mountains. Special thanks are therefore due to anyone who 
undertakes to bring some of this gold to the surface and show the people 
how it glitters and into what exquisite works of art Bach had molded it 
before an ignorant public allowed it to be buried under a mountain of 
The latest apostle of Bach is Mr. Bernardus Boekelman, the 
well-known pianist, who has carried out the happy thought of printing 


oblivion. 
Bach's fugues in four kinds of ink—red, green, black and lilac—in such a 
way that a student can see at a glance the architectural structure of the 
fugue, and thus interpret it more intelligently. 

Mr. Boekelman has added a useful * harmonic scheme”’ of each fugue, 
and several columns of explanatory notes, printed in English, German, and 
French. The fugues are issued separately, with excellent type and paper, 
and may be obtained at the music stores in this city, or of A. P. Schmidt, 
Boston. 
student of his dread of the fugue, which he will find a most entertaining 
to which one can return with pleasure when every- 


A thorough study of a few of these compositions will cure any 


form of composition 
thing else seems stale and flat. Bach’s fugues, in other words, are the best 
known tonic for musical nerves. 

What makes Bach so remarkably modern is not so much his melodies 
and rhythms as his harmonies and modulations, and this leads to another 
question: What is the most important element of music? ‘* Melody, of 
course,”’ will be the answer of ninety-nine in a hundred. But the ninety- 
All good music must of course have melody ; indeed, as 
Wagner remarks, * without melody But if you 
will examine art music, from Palestrina and Bach to the present day, you 
will find that those compositions have proved the “ fittest to survive” 


nine are wrong 
no music is possible.” 


which are especially distinguished by beautiful harmonies and modula- 
tons. 

The French composer Saint-Saéns was the first critic who had the cour- 
age to declare, in the face of public opinion, that harmony in music is more 
important than melody. ‘ What the 
contempt, ‘accompaniments,’ or, ironically, ‘ science,’ 


in music call, not without 
and 


illiterate 
is the flesh 
blood of music, is, in a word, its substance.” 

beautiful harmonies,” he 
but who cannot see that it requiresa 


‘** Beautiful melodies and continues, “ are 
equally the product of inspiration ; 
much more powerfully organized brain to conceive beautiful harmonies ? 
* * * Why is it that the men of genius who originate beautiful melo- 
dies are also the only ones who conceive beautiful harmonies, and that no 
mediocre professor and savant thought of writing, ¢. g., the oro supplex et 
acclinis of Mozart's ‘ Requiem,’ which is nothing but a sequence of 
chords? * * * The power to create a complicated work will always be 
a mark ofa superior organization. 
tiful harmonies indicates a public which has arrived ata high degree of 
culture ;"’ can be appreciated by any 
street arab. 

The reason why the public at large is unable ‘to appreciate Bach is that 


And inthe same way the love of beau- 


whereas simple melodies or ** tunes’ 


untrained earsare unable to follow his melody, because it is so interwoven 
with the various harmonic parts; therefore, perhaps naturally enough, 
they insist that there is *‘ no melody in it,’’ notwithstanding the contrary 
opinion of experts. History repeated itself in the case of Wagner's operas, 
which were also slow in finding proper appreciation for precisely the same 
reason, that their melody is so interwoven with the harmonic parts that 
many of the hearers could not at first see the melodic ‘* trees’’ on account 
of the impenetrable “ forest.”’ 

Saint-Saéns, in his interesting collection of criticisms called ‘* Harmonie 
et Mélodie,’’ 
approved in any conservatory ; on reading the score, they seem impossible; 
What is the invention 
of a new sequence of simple notes called a melody compared with the 


refers tosome of Wagner's * harmonies which would not be 
on hearing them, they sound strange but delicious.”’ 


originality of genius required for conceiving such entirely novel and 
striking harmonic combinations? And can you wonder that the ‘* melody 
operas,” of which Rossini composed forty and Donizetti over sixty, have 
almost entirely disappeared from the face of the earth, while Wagner's 
music dramas are dominating the stage ‘everywhere? Saint-Saéns indi- 
cates the reason for this survival of the fittest in the remark that ‘“* Wagner 
imitated the medizval artists who sculptured a cathedral with the same 
skill and attention to details that they used in decorating furniture.”’ 

Yet this very circumstance would have doomed Wagner to wait as long 
as Bach for recognition had it not been for his rare genius for charming 


into existence ravishing new tone colors which appeal t® the ear at once, 
and for his dramatic genius, which enabled him to create plays worthy of 
the music wedded to them. Bach and Wagner are the greatest harmonists 
and therefore the greatest composers the world has produced—a proposi- 
tion the truth of which will be more clearly demonstrated year by year. 

It will then be seen how “ Tristan and Isolde,” for instance, raised music 
to a new and higher harmonic level, where the chord of the ninth seems as 
natural as the common major triad, but a thousand times more beautiful 
asa basis of music. But such points are too technical for discussion in a 
newspaper. 








VERDI'S ‘* FALSTAFF.”— From Rome we learn that 
Verdi’s ‘‘ Falstaff’’ will be produced for the first time dur- 
ing the Columbus festival at Genoa in 1892. 





Musical Items. 
A NEw WorkK.—Eugenio Pirani’s 
orchestra was performed for the first time at a Berlin Phil. 


“Legend” for 


harmonic Orchestra concert on the 18th ult. 


SARASATE AT LONDON.—The Sarasate orchestral 
concerts in London will take place on the afternoons of 
May 30, June 6, 13 and 20, and the chamber concerts on the 
evenings of June 3 and 17. 

« TRISTAN” IN DUSSELDORF.—The first performance 


of ‘‘ Tristan and Isolde’’ at Dusseldorf took place at the end 
of last The 


adequate one, met with great success. 


month. representation, though hardly an 


‘‘ LOHENGRIN ” AT ROUEN.—The success of “ Lohen- 
grin’? at Rouen seems to be a permanent one, for it is now 
being given three times weekly to comply with the wishes 
of the public. 

‘‘FIDELIO” FOR THE BEETHOVEN HAus.—The Mein- 
ingen Court Theatre gave on the 22d and 23d ult. ‘* model”’ 
performances of ‘ Fidelio,’”’ 
of the duke. The receipts are destined for the fund of the 


Beethoven House committee at Bonn. 


under the personal supervision 


THE CENTENARY THE WEIMAR THEATRE.—On 


May 7 the centenary of the opening of the Weimar Court 


OF 


Theatre will take place. Among the festival performances 
which will be given in honor of the occasion will be the 
first representation of the posthumous opera ‘‘Gunloed,”’ 
by Peter Cornelius, the orchestration of which has been 


finished by Court Conductor Edward Laren. 

CARRENO.—Teresa Carreno, who is known all over 
Europe as the ‘‘ American Pianist,” is extending her tri- 
umphal tour eastward, having been heard lately in Hun- 
gary and Russia. The Budapesth journals call her the 
‘* female Rubinstein,’’ and are simply in ecstasy about her 
fascinating, demoniacal playing. Even greater enthusiasm 
the fair artist elicited from her St. Petersburg audiences, 
who proclaimed her one of the most interesting stars in the 
art firmament of the present time. 

INTERESTING PERFORMANCE IN BERLIN.—The Dublin 
‘* Freeman’s Journal’’ recently published the following ac- 
count of a royal acrobatic performance in Berlin : 

‘“‘A few days ago the Emperor of Germany passed the 
evening at the house of the herditary Prince of Meiningen, 

, 


where alittle burlesque entitled ‘Monsieur Hercules’ was 


performed. Mr. Ludwig Barnay had undertaken the man- 


agement and had erected a small stage on one side of 


the large hall. Prince Henry played the principal part, that 
of the acrobat, with wonderful nerve and cleverness, and 
gained great applause from their Majesties. 

‘‘ The hereditary prince took the part of the school direc- 
tor, and Princesses Margaret and Charlotte also assisted. 
In the evening the Emperor and Empress were present at 
a concert given by the Berlin and Potsdam Wagner socie- 
ties in memory of the composer. The prelude to ‘ Parsi- 
fal,’ ‘Klingsohr’s Magic Garden,’ 
the of the third act of 
Feast of the Apostles’ were performed. 
concluded by the singing of the ‘ Emperor’s March,’ com. 


the second 


the 


from act ; 


close ‘Parsifal’ and ‘Love 


The concert was 


posed by Wagner on the occasion of the return of the vic- 
torious German troops in 1871.” 

GILBERT AND SULLIVAN.—Hereafter, there is every 
reason to believe, Gilbert and Sullivan will collaborate in 
the production of operatic works for the Savoy Theatre. 
Mr. Scovel, the American tenor, to-day resumes the part 
which he had been playing in ‘La Cigale”? at the Lyric 
Theatre, and which he was forced to give up temporarily 
owing to the fact that he was suffering from insomnia. 

Hoop—The Newark “ Sunday Call” has the follow- 
ing pleasant things to say of Miss Louise Hood, the vio- 
linist, of Newark : 

The ladies whose fortune it is to be members of Miss Louise Hood's trio 
class are to be congratulated. During the winter they have met one 
morning in each week with skillful and experienced players for the prac- 
tice of ensemble music for piano, violin and 'cello—a class of music re- 
plete with the most careful and dainty writings of many famous com- 
posers. On Friday evening a limited number of friends of the members 
were invited to Miss Hood’s residence in Washington-st. to participate in 
the enjoyment of a delightful program, in which each member of the class 
took part. During the evening were performed trios by Jadassohn, 
Fesca, Bargiel and Gade ; duos by Bruch and Von Weber and a piano and 
*cello by Mendelssohn, all of which were splendidly performed, Miss 
Lillian Pierson sang ‘* Marguerite’s Three Bouquets,’ by Braga, with 
violin obligato, and in response to a well merited recall Tosti’s “* Beauty's 
Dream.”’ The members of the class are: Miss Louise L. Hood, violin ; 
Mr. Henri Finzi, ’cello of the New York Symphony orchestra, and Mrs. 
F. H. Smith, Jr., Mrs. I. V. A. Smalley, Miss Sulla Whitehead, Miss Flo- 
rence Congar, Miss Elizabeth Klemm, Miss Bessie Laninger, Miss Grace 
Van Wagenen, Miss Reane MacCall, piano. 

SS gona lady who would like to finish her musical 
education in Leipsic without charge. Particulars, 
Miss Schroeder, 1126 Demonbreun-st., Nashville, Tenn. 
Dapeng peuoas is solicited by a musician of ex- 
perience (in piano and vocal instruction, as organist 
and director of chorus and orchestra), with a view to locat 
ing in a large city near lake or sea shore; Northwest pre- 
ferred. Address ‘‘Northwest,’’ care of THE MUSICAL 
CourteER, New York. 

KLEIN DECLINES.—Music lovers will regret to learn 
that, partly owing to the insufficient support given to the 
book and, partly to his own largely increasing work, Mr. 
Hermann Klein has relinquished the publication of his use- 
ful annual, ‘‘ Musical Notes.’’ 
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T is announced that W. F. Boothe, the Philadelphia 
| interest of 
special partner, Mr. W. W. Van Vorhees, and is now 
1416 Chest- 
Mr. Boothe is the wonder of the Philadelphia 


piano man, has purchased the his 
the sole proprietor of the business at 
nut-st. 


piano trade. 


R. E, P. HAWKINS has resigned his place 
M manager of the New York branch of the Emer- 
son Piano Company, of Boston, and the resignation 
has been accepted. Mr. Hawkins will in the future 
devote all of his time to H. W. Cornett & Co., the 


piano manufacturers, in which firm he is financially 


as 


interested. 


D 


a Jersey legislator, who is to go in with him in manu- 


ANIEL F 


have secured a partner 


Beatty, of Washington (N, G.), claims to 
Assemblyman Hoover, 


desires 


facturing. If the assemblyman to see a 
postal curiosity we can show him an envelope ad- 
dressed to Beatty by a Texas party and returned by 


the department, marked “Fraudulent.” It may be an 


encouragement to Mr, Hoover in his new enterprise. 


T 


Music in this city, conducted on Lexington-ave. by 


HE Leipsic “‘ Musikalisches Wochenblatt,” of Feb- 

ruary 19, states that the Janko Conservatory of 
Professor Hansmann, had just ordered 10 upright 
ianos from the factory of H. Francke, Leipsic, with 
We are 


tate what progress has been made by the owners of 


1 
t 
the Janko keyboard attachment. unable to 


the Janko patent in the United States. Negotiations 
have been in progress with a number of piano manu- 


facturers, but the results obtained are not announced. 


T 


in Worcester, a 


- 
HE dealers who have secured the representation 

of the Brown & Simpson pianos, manufactured 
re unanimous in their praises of these 
instruments, which give thorough satisfaction in tone 
The 
business of the firm thus far in 1891 is taxing the 


and touch and in the character of the casework. 


large factory to its utmost and is far beyond the 


business of 1890. The new scale piano, of which a 


description will appear in these columns, will be 


ready in a few weeks and orders for the same have 


already been booked. 


M 


for 


R. PAUL G. MEHLIN was in New York last week 

on a visit to his son and to purchase supplies 
the He had 
visited a number of his agents in the larger cities, 


Minneapolis factory. previously 
going as far South as New Orleans, and he found 
everybody more than satisfied with the Mehlin pianos, 
the new scale grand calling for particular com- 
mendation. 

Mr. Mehlin is still greatly pleased with his surround- 
at 


promises of big things in the Northwest. 


over the 
He main- 
tains, and there is reason in the contention, that he 


ings Minneapolis and is enthusiastic 


can make a better piano in Minneapolis than in New 


York, owing to the atmospheric conditions, It is an 


winter months, when the air is dry from the artificial 
heat in the factories, are superior to those made dur- 
ing the moisture of summer, and Mr. Mehlin believes 
that the great dryness and pureness of the climate at 
Minneapolis will have an appreciable effect upon the 
instruments manufactured there. After meeting 
scores of old friends here and completing his business 
errands he started for his new home on Thursday 
morning last. 


a Se 
T is our pleasure to acknowledge receipt of a hand- 
] some model of the action of the Everett Piano 
Company, of Boston, provided with a new patented 
device that does away with the screws of the nose 
bolt and yet fastening the action brackets to the same 
in an ingenious manner. A tendency toward improve- 
ment, expansion and development is always manifest 
in theenterprise controlled by Col. William Moore, the 
head of the Everett Company, and in this instance it 
will be found that he has hit upon a new device that 
merits more than casual investigation. 


H 


The Heap Company, at Muskegon, has a contract for 75,000 piano stools 


ERE’S a whopper from the Detroit « News” of 

March 5. Read and drop: 
for an Eastern company. 

Mr. William Heap, who is to make this heap of 
piano stools, was East recently, and if this item is 
true, why then the “estimaters”” of piano production 
in this country who recently claimed that nearly 100,- 
000 pianos were made in the Union in 1890 are “ ’way 
off.” According to the above, the relative production 
of stool to piano being about four to one, and thenum- 
ber of piano stool factories being virtually limitless, 
the number of pianos made in 1890 was about “ steen 


millons.” 

ETAIL trade in New York city has not been up 
R to the standard during the last week. There 
have been some notable exceptions to the rule, but 
taking the entire number of retailers into considera- 
tion the business has been slower than is usual at 
this time of the year. Nobody seems fully able to 
account for it, but the condition is true. Everyone 
is hopeful that the present month may be an im- 
provement on February, but no one is particularly 
confident that it will be. Instalment accounts are 
hard to collect and cash sales are limited. Before 
very long the summer dullness will be upon us, and 
soon there will be more 


unless ‘something happens’ 
than one retail wareroom in New York that will show 
a positive loss for the first half of the year. 


HERE died recently at an extreme old age at 
T Pontarlier, France, one Joseph Bourdin, a piano 
tuner, who not only regularly tuned the pianos of 
Rossini and Meyerbeer, but also Beethoven's piano. 
He was in his day on terms of intimacy with all of 
these celebrities living in Vienna and then, subse- 
quent upon Beethoven's death, removed his domicile 
to Paris, which city he left after Rossini’s death to 
accept a place as organist in a church at Pontarlier, 
where he died. Through his personality the present 
day was in touch with the times of the old masters, 
and within the compass of his lifetime the clavichord 
was transformed into the marvelous grand piano of 
the present day. 


HE Philadelphia « City Item” publishes the follow- 
ing important news paragraph : 

Mr. J. F. Barry, agent of the celebrated piano and organ house of W. W. 
Kimball & Co., Chicago, is in town for a few days receiving the attentions 
of numerous friends and admirers. Mr. Barry states that the success of 
the Kimball piano has been remarkable in all sections of America, and 
that its reputation is rapidly extending in Europe. 


The modesty of Mr. Barry nearly paralyzed the re- 
porter, who was prepared, in the interests of Mr. Riter 
Fitzgerald, to be able to state that the reputation of 
the Kimball piano was rapidly extending not only in 
Europe, but in Terra del Fuego and Kamchatka as 
well as Mashuggaland. 

Mr. Riter Fitzgerald, who is considered a first-class 


nounced the K. K. Wimball to be a better piano than 
the Steinway, and said so over his own signature. If 
Barry had only told that reporter the whole truth, 
what a big chance Fitzgerald would have had to lie 
again, and how he would have embraced it! 
CABINET organ factory is reported as to be 
A erected, and a stock company will probably be 
organized to operate the same, at Max Meadows, Va. 


The Max Meadows Land and Improvement Company 
can give information. 


RESENT indications point to a most successful 
dinner of the Piano Manufacturers’ Association 
on March 31 at Delmonico’s, and the extent of the 
same can be gathered when it is announced that at 
least 125 piano men, all members of piano manufac- 
turing houses, will be present on the occasion. 
HE works of the Lester Piano Company, of Phila- 
delphia, are as busy a spot as any that can now 
be found in the piano making industry. The com- 
pany are building an attractive, quick selling and re- 
liable piano, and dealers who have used them are de- 
lighted with the qualities of the instrument. 

R. BENJAMIN STARR came East as far as 
M Scranton last week to meet Mr. Jack Haynes 
and arrange some important business matters. He 
returned from there directly to Richmond, and will be 
in New York in time for the annual dinner of the 
Piano and Organ Manufacturers’ Association of the 
United States. He will not be here in time for the 
dinner of the local organization, but will probably be 


represented there by Mr. Jack Haynes. 

N view of the general depression in the trade of 
| Kansas City and throughout the State of Kansas, 
we understand that the Bollman Brothers Company 
have cancglled the lease of their large warerooms and 
propose for the present to confine their operations to 
a local agency under their control, and as soon as that 
section warrants an extensive development on a pay- 
ing basis they will be actively in the field. Their St. 
Louis business has been so remarkably successful 
that it really requires the combined energies of the 


three Bollman brothers, and the Kansas City interests 
will be looked after as carefully as heretofore. 





E recently called attention to some delay in the 
W arrangements of the business of the Nelson 
Piano Company, of Muskegon. We now learn that 
the building of the company’s factory at Muskegon 
Heights has been abandoned for the present. The 
«“ Chronicle,” of Muskegon, also states the same thing, 
and we hope that our esteemed contemptibleoraries 
are now Satisfied that we did not publish the original 
news except as news, and that is all we are after, any- 
how. Those who are constantly criticising our sys- 
tem of publishing news should take a “hack” at it 
themselves ; they will soon discover that “news” is 
not a respecter of persons, and that if it be subjected 
to such a consideration it has no further value—in 
short it ceases to be. 








Fires. 

FIRE on Sunday morning, starting in Bev- 
A erly-st., Boston, damaged $12,000 worth of sheet 
music of the White, Smith Company. The ‘‘Times”’ of 
Monday reports that it was Jean White’s music stock that 
was damaged. In either case the musical community will 
not suffer, even if the plates are destroyed, for both firms 
deal in what is known as ‘‘commercial sheet music’’ and 
not musical music, to coin a new phrase. 
Peter Wedge, music dealer, East Brookfield, was 
burned out March 5. Insured. 








WE MENTION. 
Boston, March 10, 1891. 


Editors Musical Courier : 
GentLrmEen—Here I am again. 


Please mention, and oblige, 








established fact that pianos that are made during the 





authority on euchre and seven up, has frequently pro- 





Karv Fink. 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknow! Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 
becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Masustilittisbaee. 149 to 155 E. 14th St., New York. 
EW W ENGL aN) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
= hie Sita neeDtanenanl Cediiiee aed oor ovensnana? cise oie 


pl f NO amply repaid by a careful investigation. 


NEW ENGLAND PIANO CO.,® “‘3srs7r=Fr 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUE. MAILED FREE. 















































LYON & HEALY, General Western Distributing Agents, - - Chicago, D1. 


WEGMAN & CO., 


Piano Manufacturers. 





LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


AUBURN, Oia: Mein 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 80 Tenth Ave. and 57 Little W. 12th and 454 W. 13th Sts, 
NEW YoRK. 


tan sraecina co. |MEVOCALION ORGAN. 


FACTORIES AT DERBY, CONN. The Most Important and Beautiful Invention in the Musical 


World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 
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{MANUFACTURERS OF 


GRAND ano UPRIGHT |AZLASON c& RISCHE, 


WORCESTER, MASS. 


Grand Pianos),, zr ro anon at a 


10 E. 16th St., J. W. CURRIER, iiciaie 
Of the very Highest Grade, 


Containing the following Patented Improvements 


- Patent Grand Plate, Grand Fall Board, Piano 
’ Muffler, Harmonic Seale, & PRIC EST fe) 
i. . Bessemer Steel Action Frame, Endwood Bridge, Fort Ways 
= Touch Regulator, Finger Guard and 0 
7 IMPROVED CYLINDER TOP. WE Orca 





Wav FORCA TAQGUE. 


FACTORY AND WAREROOMS: 


ih re ale. itd. q 





461, 1, 188, 465 uty Hest doth th Steet cor. Tenth Avenue, New York. 


ISCHER 1&6. —_ nMOS. 


GRAND, SQUARE and UPRIGHT. 


OFFICES AND WAREROOMS : 


TONER DOGAGILITY 110 Fifth Avenue, corner 16th Street, New York. NOW wre USE. 
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BRAUMULLER'S PATENTS 
AND IMPROVEMENTS, 


See lilustration on Opposite Page. 


TTENTION is called to a series of cuts presented 
A on another page, on which are shown some of the 
more recent patents and improvements introduced 
the the 
houses engaged in the manufacture of pianos no one 


in “ Braumuller” piano. Among younger 
has shown more commendable enterprise in increasing 
the value of their product by practical improvement 
of the instruments than the Braumuller Company. 

The Braumuller Company now occupy the large 
seven story factory building Nos. 542 and 544 West 
Fortieth-st., a building constructed for a piano fac- 
tory and not an old one altered as it best might be to 
suit the convenience of a piano shop. As a result 
the entire place is adapted to the making of pianos 
with the best economy of space and the greatest ease 
of handling stock. It is fully equipped with all that 
is necessary to turn out instruments with the least 
the of 


The experience of the gentlemen who form 


expenditure of labor and utmost accuracy 
detail. 
the company and who exercise control over its wel- 
fare qualifies them as expert piano men, well calcu- 
lated to cope with the many difficulties that beset the 
maker of pianos who would produce the best possible 
article for the money. The success of the institution 
so far has been very gratifying to them and to their 
many customers, and that they are anxious to do still 
better, to place their output still higher in the lists of 
high grade instruments, is evidenced by the invention 
and introduction of such improvements as are here 
shown, together with many others of minor impor- 
Every piece of material that enters into the 
of 


critical scrutiny of the superintendent, whose name 


tance, 


construction these instruments must pass the 
is well known and highly respected among practical 
piano makers, and who has done so much to enhance 
the value of other pianos before he became connected 


with the present company. 
New Dowel System of Stringing. 
The first two cuts, which present a front view and 
a side view of the new system of stringing on dowels, 
cannot but prove of interest to piano makers and in- 
telligent dealers, as well as to the intending retail 
purchaser. The side view shows the position of the 
dowel, which is of hardwood, as it passes through a 
hole drilled in the iron plate and through the various 
thicknesses of crossbanded veneer which go to make 
up the wrest plank into the bedpiece. 
Figure 2 isa front view ofa section of the scale, show- 
ng the 


pass of the instrument imbedded in a slight indenta 


wive” that runs throughout the entire com 


tion of the dowels, and showing also that a separate 


It is claimed for the 


’ 


dowel is provided for each note. 
system that by its use all possibility of a “ metallic’ 
tone is avoided, while it is not possible for the piano 


to become “ tinny.” 


New Patent Tone Deflector. 

The importance of this new device is best described 
in the catalogue of the Braumuller Company, in which 
they say: 

Since the almost universal adoption of solid panels for the 
upper portions of upright piano cases it has been a serious 
problem with makers how best to permit the tone to escape, 
and various devices have been contrived with this purpose 
view. 


in The patent tone deflector, used exclusively in 


the Braumuller piano, is perhaps the most simple and 
effective method that has been patented. As will be seen 
in the illustrations, it is in the form of a strip of wood, 
which opens along the entire length of the top panels with 
out in any way interfering with the action of the music 
desk, and serving as an ornamental feature of the case. It 
will be noted that the tone deflector may be thrown entirely 
back, or may be opened but part way, acting in this respect 
as a swell, by which the quantity of tone may be increased 
or diminished at will. This patent renders it unnecessary 
to raise the lid for the escapement of the tone, so that 
articles of ornament placed on the top may remain intact. 
When tuning is necessary, the top lid, which is made of one 
piece and hinged to the back, after the manner of the lid 
of a grand piano, may be raised and supported by a special 


prop to hold it in an elevated position. The ease with 


which the lid may be taken off of the piano is often a con- 
venience in moving the instrument. 


New Patent Music Desk. 


This new idea for operating a music desk is, as will 
be seen in the engraving showing an inside view of 
the mechanism, a simple contrivance which is easy of 
operation and well calculated to provide a desk which 
can be readily opened and closed. When open it 
forms a firm rest for music or music books, which are 
placed at the proper position for the performer to 
see without in any way interfering with the hands, as 
When closed it fits.neatly into the 
In 


so often the case. 
case, forming the centre panel of the top frame. 
either position, opened or closed, it is secured firmly 
in place and cannot rattle, 


New Patent Metal Key Bottom Support. 


One of the most noticeable improvements in the 
Braumuller piano is the new patent metal key bot- 
tom support, which is a simple, strong, metal brace, 
that is so attached to the paneled wooden key bottom 
that it forms an integral part of it and forms a bed 
for the keys that is at once light in weight and strong 
in structure. 

The importance of a solid key bottom is. too little 
realized by most makers and users of pianos, and 
many a good piano is condemned because “ the action 


won't work,” and “ the keys clog,” and “the touch is 
uneven,” &c., the whole trouble or set of troubles 
being directly attributable to the swelling or shrink- 
ing of the key bottom, which throws everything “ out 
of kilter.” In this new invention absolute rigidity is 
assured, the depth of touch cannot be changed, it is 
not affected by dampness or by dryness, and it will 
surely prove an excellent selling point in favor of the 
Braumuller piano. 
The New Harmonie Scale. 

The very excellent cut of the harmonic scale will 
appeal to every lover of grace and strength in piano 
building, while its salient features of excellence will 
be plainly apparent to all versed in the art of piano 
scale drawing. 

The New Styles. 

One of the new styles of uprights, Style 6, is here 
This style is 
made in rosewood, mahogany and figured walnut, is 4 
feet 8% inches high, 5 feet 3 inches wide and 2 feet 3 
inches deep, has fluted corners and paneled sides and 


presented and will speak for itself. 


is an exceptionally handsome instrument. 

All of the Braumuller pianos have first quality ivory 
keys, solid new patent pressure 
bar, concaved key slips, novel pedal guard, and all are 


engraved panels, 
mouse proof. 

While the Braumuller pianos are among the best 
examples of modern piano building on the market 
they are sold at a fair price, and every dealer who has 
his own interests at heart should write for the latest 





catalogue and if possible secure territory. 
URING the dullness prevalent for the last two 
the retail business of Messrs. Decker 
Brothers has been one of the exceptions referred to 
elsewhere, in that their business has been steadily 


weeks 


good. Itis an interesting thing to watch these few 
old conservative houses that have built up a follow- 
ing upon which they may always depend for steady 
patronage. It is the work of years of conscientious 
labor and merit of goods, and sucha record as that 
earned by Messrs. Decker Brothers nets them sub- 
stantial results when most other people are complain- 
ing of stagnation. 

There is no ostentation about this firm ; -it makes 
no idle boasts and offers no silly threats of monopo- 
lizing the entire trade in first-class pianos, but it goes 
steadily on selling pianos to one generation of men 
and to their children and their children’s children, for 
to have once owned a Decker Brothers piano is to be 
so satified with it that those who come after will fol- 
low in your choice. This is what it is to build up by 
years of patient toil an honored name that becomes 
in the ears of thousands of people the synonyme for all 
that is good in a piano. This is one of the secrets of 
the success of Messrs. Decker Brothers—this is one of 
the reasons why they have enjoyed a trade during 
the present dull season that must be gratifying to 
their pride and satisfactory to their bank accounts. 








-Philip Werlein, of New Orleans, last week just captured in time a 
piano sold on instalments to one Lou St. Claire, who had disposed of it 
and was about to leave town, The piano was sold to St. Claire for $350; 





MUSICAL INSTRUMENTS NOT 
INCLUDED. 


—_——@- 


* ioage following correspondence explains itself : 
New York, February 11, 1891. 
Hon. F. G. Blaine, Washington, D. C.: 

DEAR S1R—We notice that in table A in the treaty 
article with Brazil among the articles that are to be- 
come free of duty when exported from this country are 
“instruments and books for art and science.” Will 
you be kind enough to let us know whether musical 
instruments, such as pianos and organs, are included 
in this category ? 

Very respectfully yours, 
BLUMENBERG & FLOERSHEIM, 
THE MUSICAL COURIER. 


Reply. 
DEPARTMENT OF STATE, 
WASHINGTON, March 7, 1891. t 
Messrs. Blumenberg & Floersheim, The Musical Courier, 

No. 25 East Fourteenth-st., New York City, N. Y.: 

GENTLEMEN—In answer to your letter of the 11th 
ultimo I have to inform you that the commercial ar- 
rangement concluded between this Government and 
that of Brazil on January 31 last, and proclaimed on 
the 5th ultimo, was effected by authority of section 3 
of our present tariff law. That section provides for 
the offer of a limited customs exemption in the United 
States, and consequently no more than a correspond- 
ing limitation of favor on the part of Brazil could be 
expected. Just measure of reciprocity is believed to 
be secured by the present arrangement upon terms 
which appear to be the most advantageous to the 
general productions and manufactures of the United 
States; but experience may in due time suggest en- 
largement of the interchanges so begun, besides 
clearing the way for similar arrangements with other 
Governments. 

In the present tariff of Brazil musical instruments do 
not appear to be included under “instruments. and 
books for the arts and sciences,” but under a separate 
schedule. 

The inclosed copy of papers relating to the ar- 
rangement with Brazil will convey to you all the in- 
formation on the subject at the disposal of this de- 
partment. The classification of particular articles of 
importation into that country is to be determined in 
the first instance by the customs authorities in Brazil. 

I am, gentlemen, your obedient servant, 
WILLIAM F. WHARTON, Assistant Secretary. 





IN TOWN. 


~———— 


INCE our last issue the following members of the 
music trade have been in New York: 


ee EO ar Yohn Brothers, Harrisburg, Pa. 
Mr. M. R. Slocum..U. S. Organ Company, Cleveland, Ohio. 
Mre le Es Hobalens 22d. Beka. ..- . obese Greenfield, Mass. 


j Story & Clark Organ 
‘| Company, Chicago, Ill. 
Mr. Edward F. Droop... os 00 0,0,0:0 +0003 Washington, D. C. 
Mr. C. C. Curtis....Manufacturers Company, Chicago, III. 
{ Knight-McClure Com- 
| pany, Denver, Col. 


Mr. Charles H. Wagener...... 


Mr. George N. Campbell 





HE New York District Epworth League, composed 
T of the Epworth leagues and other young people's 
societies in Methodist churches in the New York dis- 
trict of the New York Conference, met in St. Andrew’s 
M. E. Church one day last week. It is claimed that 
the Epworth League now has a membership of over 
300,000 and everyone of these 300,000 should utter a 
protest against the shameless practice of a concern 
in Iowa that sends out cheap organs with the honored 
name “Epworth” stenciled on them, the sole idea 
being to appeal to the members of the league and 
other members of the M. E. Church and to obtain a 
fictitious price for a cheap article that is not good 
enough to stand on its own merits under the name of 
its manufacturers. 








—When the old Pierce Building, of Boston, which had stood for more 
than 200 years, was torn down six or seven years ago, several violin 
makers got a lot of pieces of spruce joints out of it to make violin tops. 
Most people think violins are made from some queer and costly foreign 
wood, says the Pittsburgh ‘* Dispatch,’ They are not, The top is made 
of spruce boards or timbers and the strap, the back and the scroll from 
curly maple. The essential; however, is that the wood shall have been 
seasoned for generations. Cheap violins are made from wood that has 
been.s@asoned only four or five years. Good makers want wood 100 years 





and she sold it for $175. 


old.—Baltimore “ American.” 
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FIG, I.—-CLOSED. FIG, 2. —HALF OPEN, G. 3. FULLY OPEN, 


NEW PATENT TONE DEFLECTOR. 
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FIG, 2.—-SIDE VIEW, 


NEW DOWEL SYSTEM OF STRINGING. 
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THE BRAUMULLER NEW HARMONIC SCALE, NEW STYLE 6—UPRIGHT GRAND. 


BRAUMULLER COMPANY, 
542 and 544 West 40th Street, New York. 
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CHECKING. 
eatin liiaatiieaiaias 
‘TF there is one subject in piano manufacturing 

| that we cannot make clear to many of our 
agents it is checking of varnish and checking of 
said piano manu- 


” 


short checking, 


facturer ; ‘they do not seem to gather the idea; they 


veneers—in a 
attribute the phenomenon to carelessness or to faults 
in stock or glue, when in fact it is an unavoidable 
difficulty in the nature of the varnish and its relations 
to atmospheric conditions and climate. Say some- 
thing more about it in THE MUSICAL COURIER.” 

Since then we have made many inquiries, and to- 
gether with letters received by us referring to our last 
item on the subject published some weeks ago the 
information enables us to go deeper into the subject. 

Checking is of two kinds usually, the first being 
veneer checking shown by the glue that penetrates 
through the pores of the veneers ; the second being 
hair line or cobweb checking, which is perceptible 
only under the surface of the varnish, but which, in 
many instances, penetrates through the varnish and 
gradually reaches the surface also. 

A large Boston piano house made a searching in- 
vestigation, and was told by a furniture manufacturer 
The 
piano manufacturer requested the furniture manufac- 


that with his goods checking was impossible. 


turer to send him a crossbanded section of mahogany, 
the lower veneer being we believe maple or chestnut, 
thoroughly seasoned and varnished in accordance with 
the furniture man’s system. The section was hung 
up in the piano factory, and after months and months 
during which it was examined at intervals no trace of 
a cobweb check could be discovered. 

The temperature in this factory is carefully kept at an 
even grade and registered,and no checking takes place 
in the factory. After atime the foreman was told to 
hang the veneered section out against the factory 
wall during a cold night. This was done, and on the 
following morning it was brought down to the factory 
office and millions of hair line checks running against 
the grain betrayed the furniture man's theory. 

It 


one incontestable fact and that was that the tempera- 


This was a test worth recording. demonstrated 


ture produced a modification in the relative condition 


of the wood and the varnish ; both did not co-operate 


simultaneously under the changed condition and 


a rupture took place. This rupture was manifested 
in the cobweb checking below the surface. 

It is therefore readily to be assumed that finished 
pianos shipped from factories, in which they are kept 
at 70° to 75° Fahr., to distant points during a cold 
spell, and particularly through sections of the country 
the 40° 
to below zero and all intermediate degrees, must 


where thermometer in winter falls from 


suffer. If they do not suffer during the voyage they 

— * a 
will undoubtedly show similar results to that of the 
veneered section referred to when they reach their 


destination and are at once placed in a wareroom 


where the temperature is 75° above. Indeed, we 


have been in warerooms where the mean tempera- 


ture during winter has been kept up to 80° and 85°. 
Hails 


cumstances, 


line checking is unavoidable under such cir- 


Chis also explains the claims made by many piano | 
manufacturers who assert that their pianos do not 
check, Certainly not in the factory or warerooms, 
but the same piano that seems perfect in that respect 
at home will after shipment and exposure show the 


cobweb checking. 
Veneer checking is frequently due to the shaved | 
veneer or to the glue or to both or to the character of 


the workmanship. An old piano man writes as fol- 


lows to us: 


In reference to checking of veneers, to which your paper refers, let me 
The 
The 
veneers were pressed out flat and then dried again. Single veneering 
Kiln dried stock expands, and if the workmen don’t 


say that the’ best’ remedy is to return to the old way of veneering. 
id way was the following; No stock was kiln dried in those days 
makes the best work 
understand how to temper their glue and how hot to make their caw/s and 
When I 


worked at veneering I always warranted my work, providing it was kept 


get their screws on in the Jeast possible time, the result will be bad 


10 feet from a coal fire. Much may be written on this subject. The prac- 


tice at the factory of is a bad one and in this department particularly 


Much 


For instance, the ends or front 


they don’t know how to give orders, so there is no remedy there 
of the veneering is done cheap and quick 


the natural tendency of varnished work toward check- 
ing, and better results are constantly obtained, but 
there seem to be some insuperable objects that inter- 
vene between the finished work and the final rest of 
the piano in the drawing room and parlor, and these 
objects are due to the influence of the climate and 
the temperature. 

No warranty should be issued by any piano manu- 
facturer to guarantee his pianos ayainst the influences 
of the blizzard, and we say this advisedly, because 
some of the warrantees virtually do this. 








INTERNATIONAL 


>- 


A Difference of Opinion. 


COPYRICHT. 








HE following is the text of the international copy- 
a. right law, which goes into effect July 1, 1891: 

Be it enacted, That section 4,952 of the Revised Statutes 
be and the same is hereby amended so as to read as follows : 

‘* SECTION 4,952. 
prietor of any book, map, chart, dramatic or musical com- 
position, engraving, cut, print, or photograph or negative 
thereof, or of a painting, drawing, chromo, statue, statuary, 
and of models or designs intended to be perfected as works 
of fine arts, and the executors, administrators or assigns of 


The author, inventor, designer or pro- 


any such person shall, upon complying with the provisions 
of this chapter, have the sole liberty of printing, reprinting, 
publishing, completing, copying, executing, finishing and 
vending the same, and in the case of dramatic composition 
of publicly performing or representing it, or causing it to be 
performed or represented by others; and authors or their 
assigns shall have exclusive right to dramatize and trans- 
late any of their works for which copyright shall have been 
obtained under the laws of the United States.”’ 

Sec. 2. 4,954 of the Revised Statutes be 
and the same is hereby amended so as to read as follows : 

“Sec. 4,954. 
or his widow or children if he be dead, shall 


That section 


The author, inventor or designer, if he be 
still living, 
have the same exclusive right continued for the further 
term of 14 years, upon recording the title of the work or 
description of the article so secured a second time, and 
complying with all other regulations in regard to original 
copyrights, within six months before the expiration of the 
first time, and such persons shall, within two months from 
the date of said renewal, cause a copy of the record thereof 
to be published in one or more newspapers printed in the 
United States for the space of four weeks.’’ 

Sec. 3. That section 4,956 of the Revised Statutes of the 
United States be and the same is hereby amended so that 
it shall read as follows : 

*« Sec, 4,956. No person shall be entitled to a copyright 
unless he shall, on or before the day of publication in this 
or any foreign country, deliver at the office of the Librarian 
of Congress, or deposit in the mail within the United 
States, addressed to the Librarian of Congress at Washing- 


ton, D. C., a printed copy of the title of the book, 





| cut, print, photograph or chromo, or a description of the 


| D. C., two copies of such copyright book, map, chart, 


| dramatic 


| or from plates made therefrom or from negatives or draw- 
| ings on 
| States or from 


| drawings on stone made within the limits of the United 


| purchasing for use and not for sale, who import, subject to 


frames, or, say, even the tops, will be veneered and put into a press at | 


once and will remain there from 12 to 30 hours, and when taken out of the | 


press the glue will be quite warm yet, whereas these veneered parts ought 
A factory should never give orders to the 
ost of veneering.”’ 


to remain in until it is cold. 


foreman, ‘*‘ Keep down the ¢ 
Many new and practical devices are constantly in- 
troduced in piano factories and intelligent varnish 


| cases of books in foreign languages, of which only transla- 
firms are also endeavoring to co-operate to remedy | lations in English are copyrighted, the prohibition of im- 


map, chart, dramatic or musical composition, engraving, 
painting, drawing, statue, statuary, or a model or design 
for a work of the fine arts for which he desires a copyright, 
nor unless he shall also, not later than the day of the pub 
lication thereof in this or any foreign country, deliver at 
the office of the Librarian of Congress at Washington, 
D. C., or deposit in the mail within the United States, 
addressed to the Librarian of Congress at Washington, 
or musical composition, engraving, chromo, 
cut, print, or photograph, or in case of a painting, drawing, 
statue, statuary, model, or design for a work of the fine arts, 
a photograph of same ; provided, that in the case of a book, 
photograph, chromo, or lithograph, the two copies of the 
same required to be delivered or deposited as above shall be 
printed from type set within the limits of the United States, 


of the United 
During the 


made within the limits 
transfers made therefrom. 
existence of such copyright the importation into the United 
States of any book, chromo, lithograph or photograph so 
copyrighted, or any edition or editions thereof, or any 


plates of the same not made from type set, negatives or 


stone 


States, shall be and it is hereby prohibited, except in the 
cases specified in paragraphs 512 to 516 inclusive, in sec- 
tion 2 of the act entitled ‘ An act to reduce the revenue and 
equalize the duties on imports, and for other purposes,’ ap- 
proved October 1, 1890; and except in the case of persons 


the duty thereon, not more than two copies of such book 
at any one time, and except in case of newspapers and 
magazines not containing, in whole or in part, matter 
copyrighted under the provisions of this act unauthorized 
by the author, which are hereby exempted from prohibi- 
tion of importation ; provided, nevertheless, that in the 


portation shall apply only to the translation of the same, 
and the importation of the books in the original language 
shall be permitted.” 

Sec, 4. That section 4,958 of the Revised Statutes be 
and the same is hereby amended so that it will read as 
follows : 

‘Sec. 4,958. The Librarian of Congress shall receive 
from the persons to whom the services designated are ren- 
dered the following fees: First, for recording the title or 
description of any copyright book or other article, 50 
cents ; second, for every copy under seal of such record, 
actually given to the person claiming the copyright or his 
assigns, 50 cents; third, for recording and certifying any 
instrument of writing for the assignment of a copy- 
right, $1; fourth, for every copy of an assignment, $1. 
All fees so received shall be paid into the Treasury of 
the United States ; provided, that the charge for record- 
ing the title or description of any article entered for copy- 
right, the production of a person not a citizen or resident 
of the United States, shall be $1, to be paid as above into 
the Treasury of the United States, to defray the expenses 
of lists of copyrighted articles as hereinafter provided 
for. And it is hereby made the duty of the Librarian 
of Congress to furnish to the Secretary of the Treasury 
copies of the entries of titles of all books and other articles 
wherein the copyright has been completed by the deposit 
of two copies of such books printed from type set within 
the limits of the United States, in accordance with the 
provisions of this act, and by the deposit of two copies of 
such other articles made or produced in the United States ; 
and the Secretary of the Treasury is hereby directed to pre- 
pare and print, at intervals of not more than a week, cata- 
logues of such title entries for distribution to the collectors 
of customs of the United States, and to the postmasters of 
all post offices receiving foreign mails, and such weekly 
lists, as they are issued, shall be furnished to all parties de- 
siring them, at a sum not exceeding $5 per annum; and 
the Secretary and the Postmaster General are hereby em- 
powered and required to make and enforce such rules and 
regulations as shall prevent the importation into the United 
States, except upon the conditions above specified, of all 
articles prohibited by this act.” 

Sec. 5. That section 4,959 of the Revised Statutes be and 
the same is hereby amended so as to read as follows : 

‘« Sec. 4,959. The proprietor of every copyright book or 
other article shall deliver at the office of the Librarian of 
Congress or deposit in the mail, addressed to the Librarian of 
Congress at Washington, D. C., a copy of every subse- 
quent edition wherein any substantial changes shall be 
made ; provided, however, that the alterations, revisions 
and additions made to books by foreign authors heretofore 
published, of which new editions shall appear subsequently 
to the taking effect of this act, shall be held and deemed 
capable of being copyrighted as above provided for in this 
act, unless they form a part of the series in course of pub- 
lication at the time this act shall take effect.’’ 

Sec. 6. That section 4,963 of the Revised Statutes be and 
the same is hereby amended so as to read as follows: 

‘«Sec. 4,963. Every person who shall insert or impress 
such notice or words of the same purport in or upon any 
book, map, chart, dramatic or musical composition, print, 
cut, engraving, or photograph, or other articles, for which 
he has not obtained a copyright, shall be liable to a penalty 
of $100, recoverable one-half to the person who shall sue 
for such penalty and one-half to the use of the United 
States.”’ 

Sec. 7. That section 4,964 of the Revised Statutes be and 
the same is hereby amended so as to read as follows: 
‘Sec. 4,964. Every person who, after the recording of 
the title of any book, and the depositing of two copies of 
such book as provided by this act, shall, contrary to the 
provisions of this act, within the terms limited, and with- 
out the consent of the proprietor of a copyright first ob- 
tained in writing, signed in presence of two or more wit- 
nesses, print, publish, dramatize, translate, or import, or 
knowing the same to be so printed, published, dramatized, 
translated or imported, shall sell, or expose for sale, any 
copy of such book, shall forfeit every copy thereof to such 
proprietor, and shall also forfeit and pay such damages as 
may be recovered in a civil action by such proprietor in any 
court of competent jurisdiction.” 

Sec. 8. That section 4,965 of the Revised Statutes be and 
the same is hereby so amended as to read as follows: 
‘««Sec. 4,965. If any persons, after the recording ‘of the 
title of any map, chart, dramatic or musical composition, 
print, cut, engraving or photograph or chromo, or of the 
description of any painting, drawing, statue, statuary, or 
model or design intended to be perfected and executed as a 
work of the fine arts, as provided by this act, shall within 
the term limited, contrary to the provisions of this act and 
without the consent of the proprietor of the copyright, first 
obtained in writing, signed in presence of two or more wit- 
nesses, engrave, etch work, copy, print, publish, dramatize, 
translate, or import, either in whole or in part, or by vary- 
ing the main design with intent to evade the law, or know- 
ing the same to be printed, published, dramatized, trans- 
lated, or imported, shall sell or expose for sale any copy of 
such map or other article as aforesaid, he shall forfeit to 








the proprietor all the plates on which the same shall be 
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copied and every sheet thereon, either copied or printed, 
and shall further forfeit $1 for every sheet of the same 
found in his possession, either printing, printed copies, 
published, imported or exposed for sale, and in case of a 
painting, statue or statuary, he shall forfeit $10 for every 
copy of the same in his possession, or by him sold or ex- 
posed for sale, one half thereof to the proprietor and the 
other half to the United States.”’ 

Sec. 9. That section 4,967 of the Revised Statutes be and 
the same is hereby amended so as to read as follows : 

‘* Sec. 4,967. Every person who shall print or publish 
any manuscript whatever without the consent of the au- 
thor or proprietor first obtained shall be liable to the 
author or proprietor for all damages occasioned by such 
injury.” 

Sec. 10. That section 4,971 of the Revised Statutes be and 
the same is hereby repealed. 

Sec. 11. That for the purpose of this act each volume of 
a book in two or more volumes, when such volumes are 
published separately and the first one shall not have been 
issued before this act shall take effect, and each number of 
a periodical shall be considered an independent publica- 
tion, subject to the form of copyrighting as above. 

Sec. 12. This act shall go into effect on July 1, A. b. 1891. 

Sec. 18. That this act shall only apply toa citizen or sub- 
ject of a foreign state or nation, when such foreign state 
or nation permits to citizens of the United States of America 
the benefit of copyright on substantially the same basis as 
its own citizens, or when such foreign state or nation is a 
party to an international agreement which provides for 
reciprocity in the granting of copyright, by the terms of 
which agreement the United States of America may, at its 
pleasure, become a party to such agreement. The exist- 
ence of either of the conditions aforesaid shall be deter- 
mined by the President of the United States by proclama- 
tion, made from time to time, as the purposes of this act 


may require. 


Differences of Interpretation. 


We assume that the above is the correct text of the 
law as it was telegraphed to the press from Washing- 
ton. The Frye amendment, incorporated in the body 
of the bill, is the basis of a difference of interpreta- 
tion of the spirit and intent of the law, and, judging 
from the attitude of some of the parties interested in 
its operation, we are prepared to state that before 
these variances of opinion will be settled the courts 
‘will be called upon to decide the question or questions 
at issue. 

In section 4,956 it is provided that no person shall 
be entitled to a copyright unless he shall send to the 
Librarian of Congress * * * a printed copy of 
the title of the book, map, chart, dramatic or musical 
composition, engraving, print, photograph or 
* nor unless he shall also, not later 


cut, 
chromo * * 
than the day of the publication thereof in this or any 
foreign country, deliver at the office of the Librarian 
of Congress, or deposit in the mail within the United 
States addressed to the Librarian of Congress two 
copies of such copyright book, map, chart, dramatic 
or musical composition, engraving, chromo, cut, print 
or photograph; * * * provided that in the case 
of a book, photograph, chromo or lithograph the two 
copies * * * shall be printed from type set with- 
in the limits of the United States or from plates made 
therefrom, or from negatives or drawings on stone 
made within the limits of the United States, or from 
transfers made therefrom. During the existence of 
such copyright the importation into the United States 
of any book, chromo, lithograph or photograph so copy- 
righted * * * shall be andit is hereby prohibited. 
Musical composition, it must be noted, is not men- 
tioned in these prohibitions. 

Notwithstanding this apparently concise language, 
there are interested parties who insist that musical 
compositions must be printed here to secure the 
copyright privilege. 

G. Schirmer. 

The large importer and music publisher, Mr. G. Schirmer, 
of Union-sq., tells THe Musica. Courter that such is 
his view. ‘*My son, who is a lawyer,”’ said Mr. Schirmer, 
‘sinterprets the law to me to the effect that musical com- 
positions are included in that prohibition, notwithstanding 
what may appear as an exclusion from the manufacturers’ 
clause, and it will no doubt enhance the price of copyrights 
held for foreigners. I have been in the music business 46 
years and I know the characteristics of foreign composers, 
or owners of musical wokrs. While a foreign composer 
would ask, say, 1,000 marks for a work from a Berlin or 
Leipsic publisher, or 1,000 francs from a Paris publisher, he 
would ask 4,000 or 5,000 marks or francs from a publisherin 
this country. The copyright law, as I interpret it, is bene- 
ficial, but I stand on the platform that the musical compo- 
sitions must be printed here. Otherwise I would not favor 





it. They are entitled to copyright here if they conform 
with the law that requires publishing or printing here in 
this country, and the importation of copyrights not printed 
here should be and will be prohibited according to my 
view.” 

Novello, Ewer & Co. 

On the other hand, Novello, Ewer & Co. state that if it 
will be shown that the text of the copyright bill as pub- 
lished in the daily papers is synonymous with the bill as 
passed, it certainly seems that musical compositions are 
exempt from the Frye amen'!ment, and that therefore 
there is no restriction in the law to copyright music en- 
graved or set in type in foreign countries, nor after such 
copyright has been completed to import the same. 

Mr. R. U. Johnson’s View. 

No one has been more thoroughly and actively engaged 
in copyright legislation than Mr. R. U. Johnson, of the 
‘“‘Century.”’ He writes to THE MusicaAL CourIER as 
follows: 


Eprroriat DerartTMeNT, THe Century MaGazine, } 


ork, 
March 7, 1891. 


Union-sq., New 


Editors Musical Courier : 
Sirs—In response to your request fora brief statement 


of the circumstances under which the Frye amendment to | 


the copyright bill was modified during the closing weeks of 
Congress, let me say that whatever may be the interpreta- 
tion of courts as to the meaning of the present law, by 
which manufacture in this country is made a condition pre- 
cedent of copyright for ‘‘ books, lithographs, chromos and 
photographs,’’ I have the most conclusive reason for be- 
lieving that it was the intention of the conference com- 
mittee to exclude from this condition all musical compo- 
sitions. No one appeared before the committee to urge the 
inclusion of them; Mr. Donaldson and other friends of the 
Frye amendment, from whom the offer of concession came, 
distinctly excluded in that offer maps, charts, dramatic or 
statues and these articles were 


drawings, statuary ; 


crossed off the original draft of the amendment before it | 


was submitted to members of the conference committee, 


and the understanding by both the friends and the oppo- | 
nents of the original draft was, 1 believe, without excep- | 


tion, that all of these articles were to be excluded and on 

this understanding votes were solicited for the compromise. 

The object of the bill was to extend copyright and as far as 

possible without conditions ; moreover, it was necessary 

in order to carry the bill that the minimum of alteration 

should be made in its text as it came from the House. 

Very respectfully yours, R. U. JOHNsoN, 

Secretary Copyright Joint Executive Committee. 


E. Sehuberth & Co. Interviewed. 


‘*What do you think of the copyright bill as far as it 
relates to musical compositions? ”’ 

‘* We believe,’’ replied the firm, ‘it to be an excellent bill 
which should have passed long ago, and which will prove 
to be of great benefit to authors, publishers and the 
public as well.”’ 

‘* Will not prices advance considerably in consequence of 
the copyright bill ?”’ 

‘*Not in such a way as to harm the people. The editions 
of the classics which have been carefully revised and edited 
by the most eminent instructors in the musical world, and 
which form the foundation of all instruction, will not ad- 
vance in their prices at all, and could be sold considerably 
cheaper if the entirely unnecessary duty of 25 per cent. on 
musical publications would be removed. But the bill will 
effectually prevent hereafter the issuing of poorly printed 
and incorrect imitations of such editions. The publisher 
who intends to charge an unreasonable price for a new in- 
struction book will soon find out that similar works at a 
lower price will be bought instead, and that there is just as 
much competition among authors and publishers as there 
is among other human beings. The prices for what may be 
broadly called entertainment music may advance some- 
what, but an advance in the price_of an article is certainly 
no excuse for stealing it.’’ 

‘* Does the copyright law require composers to have their 
works engraved in the United States if they wish to obtain 
an American copyright ?”’ 

‘If the press reports of the bill have been correct it does 
not. The only restrictions which have been placed on the 
copyright of mental productions are distinctly specified in 
that part of Section 3 of the new bill which reads ‘ provided 
thatin the case of a book, photograph, chromo or lithograph, 
the two copies of the same required to be delivered or de- 
posited with the librarian of Congress shall be printed from 
type set within the limits of the United States or from plates 
made therefrom, or from negatives or drawings on stone 
made within the limits of the United States or from trans- 
fers made therefrom.’ As musical compositions have been 
distinctly mentioned in every other part of the bill, they 
certainly would have been also mentioned among the arti- 
cles the copyright of which was to be subject to a restric- 
tion if such restriction had been intended. We know, how- 
ever, that the conference committee had no intention of 
subjecting the copyright of musical compositions to any 
restriction, that the question was fully argued, and that it 
was decided not to do so.” 

Senator O. H. Platt, who was a member of the confer- 
ence committee, wrote us, for instance: ‘‘ Mr. Gilson wrote 
me asking to have musical works placed in the list of 
articles, two copies of which must be manufactured here 
in order to obtain copyright. * * * I told him I 








could not advocate any amendment without, in my judg- 
ment, seriously endangering the passage of the bill. After- 
ward he wrote me he did not wish to push the proposition. 
I had letters from other music publishing houses, which I 
answered in the same way, and, as I understood them, were 
all willing to forego their claims.” 

* * x * * * 

It is the opinion of THE MusICAL CourIeER that the 
position taken by Novello, Ewer & Co. and E. Schuberth 
& Co., and indorsed by Mr. R. U. Johnson, is correct 
and will so stand. Mr. Schirmer, in order to test it, 
should reprint a copyright of a foreign author printed 


in this country. 


$10 DOLLAR PIANOS. 


A Thousand Persons Gulled into the Belief 
that They Were Drawing a Prize. 


ONE HUNDRED DUPES SUCCEBD IN REMITTING 
$10 EACH BEFORE DISCOVERING THE FRAUD, 
Express Agents, Railroad Men and Post Office Clerks 
Abused for Exposing the Swindle. 


GENT G. B. SIMPSON, of the Wells-Fargo 
Express Company ; ‘‘ Doc”’ Tanner, the Union Pacific 
freight agent, and Postmaster Corcoran labored from early 


: ve : : Pre | morning yesterday i Z sunset in order to pre- 
musical compositions, engravings, cuts, prints, paintings, | ™O™™'"S yesterday until long after sunset in orde P 
| vent about 1,000 of the populace of Denver from being 


swindled by a concern called the ‘ Pierce Patent Piano Com. 


af They were successful to the extent of 


pany,’’ of Omaha. 
keeping $9,000 in the city and relieving 900 people of an- 
noyance of being defrauded out of $10 each. 

The scheme was simple and ingenious, but fraudulent on 
its face. About two weeks ago an urbane young man with 
an oleaginous strain in his speech visited a large number of 
the better class of residences of the city, and by his 
straightforward, luscious-like manner made a favorable im- 
pression in many quarters. He gave his name as Elmer 
Weeks, and claimed to be the accredited representative of 


the Pierce Patent Piano Company, of Omaha. 


Representations of an Agent. 

Weeks stated that his employers wanted to introduce 
their pianos into the territory beyond the Nebraskan me- 
tropolis and had originated a praiseworthy method for in- 
teresting the music loving people of Denver in their pro 
ductions. He left a ticket in each household, thereby en- 
titling the holder to a chance in a drawing for six upright 
pianos which were to be distributed in such a way. 

Weeks is said to have been very politic in his move- 
His introduction to a family circle was always 
well timed. He managed to interest the young people, 
especially those of the female sex, and excited their cu- 


ments. 


pidity by showing how nice it would be to add to an al- 
ready pleasant home ‘an upright piano.’’ He found no 
trouble in disposing of a large number of tickets, and made 
friends wherever he went. Then this smooth young man 
from Omaha vanished from the musical circles of Denver. 
It has transpired that he was not alone in his efforts to vic 
timize the people of this city. A petite brunette, known as 
Miss Brannon, assisted Weeks in the preliminary operations 
for the drawing which never materialized. Miss Brannon 
was even more successful as an advertiser than her male 
associate. 
Melody that Was Never Heard. 

Yesterday was the time set for the announcement of the 
But fate, in a spirit of friendliness 
Denver realty was 


result of the drawing. 
to the Queen City, willed it otherwise. 
not to be depreciated by the introduction of six pianos in 
as many neighborhoods. The alleged melody lying dor- 
mant in the alleged upright pianos will be kept on the 
banks of the Missouri, and not be transported across the 
plains. About 1,000 people yesterday morning received 
letters which were, to them, pleasing in a high degree. 
They had each drawn a Pierce patent piano—individually 
and collectively they formed the lucky six. 

The Omaha firm, in the notices forwarded, stated that 
the pianos were stored in the Union Pacific freight depot at 
Omaha, ready for shipment. A bill of lading, filled out in 
proper manner, but on its face a forgery, accompanied 
each letter. The Pierce Company was ready to have the 
pianos shipped to Denver, on receipt of $10 for each instru- 
ment, the money being for freight expenses. 

‘*A piano for $10.”” That was the thought that occupied 
the minds of the gullible who held tickets left in their pos- 
session by Weeks and Miss Brannon. It was too much for 
their avarice and desire to get something for almost 
nothing. 

Eager to be Swindled. 

Then followed the scenes which made life a burden yes- 

terday for the three gentlemen mentioned above. It was 


noticeable at the post office all day long that something of 
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an unusual and even of a harrowing character was tran- 
spiring. The registered letter department was besieged by 
crowds of people of all classes and conditions. Young 
ladies were in the majority. They had expectancy written 
all over their eager faces. Each one was the possessor of 
$10, all of which was to be invested in malarial melody 
The clerks in this department of the post 


Ten dollar registrations were re- 


from Omaha 
office were bewildered. 
quested so rapidly that it seemed as if the people of the en- 
What 


peculiar was that all these monetary missives were ad- 


tire city were storming the office. was still more 
dressed to the Pierce Patent Piano Company, of Omaha. 
Postmaster Corcoran was informed of what was transpiring 
and he saw that something of an illegitimate character was 
being consummated. 

An order was issued to temporarily stop issuing registra- 
tion fer the benefit of the Omaha firm. 

In the 


desperate at his office at the Wells-Fargo headquarters. A 


meantime Agent G. B. Simpson was being made 


large number of people wanted to express the necessary 


to the Omaha swindlers. They had been given this 


idea by the letters received, probably the manipulators of 


$10 


the scheme thinking¢hat if all their intended victims went 
to the post office suspicion might be aroused and the fraud 
Mr. Simpson saw through the swindle in a min- 


the 


ex posed. 


ute and took energetic measures to prevent flow of 


Denver money to the impoverished settlement in Nebraska. 


Explanations Not Wanted. 
Ile went to the Union Pacific freight office at Seventeenth 
ind Larimer streets, and there found ‘*Doc’’ Tanner de- 


spairingly explaining to a throng of people the worthless char 
acter of the bills of lading mailed by the Pierce Company. 


Mr. Simpson and Mr. Tanner then joined forces and called 


on Postmaster Corcoran. A brief council of war ensued 
and then the Pierce Company was checkmated beyond a 
doubt. An investigation at the registry department re- 


vealed the fact that fully 100 people had sent $10 apiece to 
rhe did not the 


shown in its true light. 


Omaha trouble end when scheme was 


The anguish caused in many a 
young lady’s heart through the loss of ‘‘a love of a piano”’ 
was fearful to contemplate, according to the statements of 


Postmaster Corcoran and his assistants. 


People had flocked to the office from all sections of the 
city. They were happy in the thought of their supposed 
good fortune and cared but little for the annoyance of 


When the 
hours passed along they left their places in the long line 
to to get 


It was almost impossible to convince 


waiting in their turn to ‘get a registered letter. 


and went neighboring restaurants renewed 


stre ngth and v igor. 


them that they had been swindled. The idea was firmly 


rooted in their minds that fortune had smiled on them 
and they would not believe that Weeks was a base de- 
ceiver or Miss Brannon an accomplished liar. On the 
whole it was a great day for Government business, and as 
evening approached, as the last incredulous person left the 
post office, the oflicials wearily departed for their homes 
under the impression that they had earned their salaries. 


Post Office Inspector Patterson was informed of the facts 
of the case and left for Omaha last evening to arrest the 


guilty parties if they could be found. 


Copy of the Notice. 


alleged 


rhe following is a copy of the notice furnished each per- 


son whose name had been secured : 


Western Agency Pierce Patent Piano Company ) 
Our Pianos Will Be Placed on the Market May 1 
Omana, Neb., February 26, 1891 
Dear MA We take pleasure in informing you that your ticket, 
N ha rawn one sur grand upright pianos, which is this day 
consigned to you via the Union Pacific Railway 








with the railroad company, they will hold 









r piar their freight depot inthis city until we have received the 
essary expense for packing cartage, &&« rherefore, upon receipt by 
f $10 by registered letter, or by Wells-Fargo’s express only, the ra 
ad company will imme ately forward your piano to you. 
We are, yours respectfully, 
Wesrern AGEN rHE Pierce Parent Piano Company. 
Not Known in Omaha. 
The appended messages effectually dissipate all rosy 
ns of cheap string music in many happy families: 
Omana, February 28. 
An iw any pianos for anyone and have issued no bills lading 
for a pia for a year his must be a great fake J. McCuinrock 
Omaua, February 28 
i 
Have issued no bills lading covering pianos, Am holding none, and do 
not know who Pierce Piano Company are rhink they are a fraud. Your 
two messages this date J. McCurntock. 
Denver ** News,”’ March 1. 
As will be noticed, this was published March 1, and on 


March 3 the following Associated Press dispatch was pub- 


ved ; 


CHEYENNE, Wy., March 2.—[Special.]—A clever arrest 
was made here this evening by United States Marshal Ran- 
kin and Jeff Carr, his deputy, of two Omaha crooks who 
been engaged in using the mails for fraudulent pur- 
The are J. J. and H. H. Weeks. They repre 
sent the Pierce Patent Piano Company, of Omaha, and have 
t They repre 
sent that their company wishes to introduce their goods 


have 
poses. men 


yeen Canvassing Cheyenne for about a week. 


and will give a piano to a certain number of people in each 


them that they have drawn a piano and asking that $10 be 
sent for drayage. 

It is stated that but three pianos are sent to a place the 
size of Cheyenne. A large amount of money is collected in 
this manner by the swindlers. To-day the authorities here 
received word from Denver to arrest anyone asking for 
mail by the name of Weeks and this evening the two men 
were arrested. They claim to have been working for 
wages and knew ot nothing wrong in the workings of the men 
who hired them, one of whom they said lived in Omaha 
and the other, their brother, was living in Denver. It was 
found that they sent to Omaha last week 300 letters ad- 
dressed to Cheyenne people to be remailed. Each of the 
300 were informed they were one of the three persons in 
Cheyenne who had drawn a piano. The men will be taken 
to Denver to-morrow. 

*s * 

In an editorial the Denver ‘* News ”’ states : 

The Pierce patent piano swindle only illustrates how 
many people there are who want something for nothing, 
and in their eagerness to get it fall into the clutches of 
confidence men. Had it not been for the prompt action of 
the express, railroad and postal authorities, these clever 
rascals would have cleaned up several thousand dollars in 
Denver. 

THE MUSICAL COURIER has frequently called atten- 
tion to these “ piano drawings.” The most interest- 
ing thing in connection with this news is the deplor- 
able state of the music trade press, not one Chicago 
or New York trade paper of Saturday last—one week 
after the exposé of the swindle—having a line of it. 
We had all the news in our possession on Wednesday 


evening, March 4. Curious condition of journalism. 








GET YOUR FACTS. 


—_—_>______ 


Mr. Lindquist Makes Many Errors. 


HE daily papers on Saturday published an account 
T of a lecture, given on Friday night, by J. Alex- 
ander Lindquist, and we republish the “ Times ” ac- 
count as it appears to be the most lucid : 

J. Alexander Lindquist, editor of ‘‘ Tariff Reform,” stoodin 
the hall of the Eleventh Congressional District Tariff Reform 
Club, 502 West Thirty-eighth-st., last night and dissected 
that part of the McKinley tariff bill which affects articles 
used in making pianos. Many of those who listened were 
employés in piano factories. Mr. Lindquist told them that 
the Ways and Means Committee of the National House, 
the Finance Committee of the Senate, the Conference Com- 
mittee and a few interested monopolists had juggled the 
bill so that the average of the law makers did not under- 
stand what it meant, and the employés in factories had 
been compelled to suffer a reduction of wages. 

The number of pianos manufactured in this country in 
1890 was 72,000. Two hundred establishments employ 
10,000 men, pay $6,500,000 in wages, use $9,000,000 worth 
of 
About one-half the factories are in New York and Brooklyn. 
Most not their 


pins, 


material, and turn out a product worth $18,000,000. 


factories do manufacture own ‘tuning 
”’ «© actions,”’ keys, wires, or felts. These are separate 


industries. The tariff bill increased the duty on tuning 


pins from 25 per cent. to 45 per cent., 16,200,000 were im- 


ported last year. The price has increased from $2.40 per 


thousand to $3.20. The duty on piano ‘‘actions”’ was in- 


creased from 25 per cent. to 40 per cent. Two concerns 
The 


pianos must pay them the price they see fit to charge or 


make one-half the actions used. manufacturers of 
pay the increased duty, which was raised at the solicitation 
of the action makers. 

The duty on piano wires was increased from 134 to 18 
cents a pound, at the solicitation of the men interested in 


the barbed wire trust. As soon as the bill went into effect 


dealers changed their prices from 50 to 75 cents. The 
piano maker has to suffer. 
One factory only in this country makes piano felt. One- 


tenth only of all that is used is imported. The duty wasin- 


creased from 40 per cent. to 60 per cent. This single manu- 
facturer of felt exports it to Germany and sells it for less 
than his price here. The piano maker here must pay the 
duty or give the felt maker the price he fixes without a com- 
petitor. 

Mr. Lindquist read figures to show that while the total 
cost of materials has increased nearly 50 per cent., the 
wages paid have increased about 33 per cent. in 10 years. 
We do not imagine that much benefit can be gained 
from a lecture or discourse not based upon facts ; 
they seem to be considered essential to the proper 
elucidation of any question, and yet Mr. Lindquist 
does not seem to have taken them seriously into con- 
least. He speaks of 
piano manufacturing establishments and claims that 
200 employ 10,000 men. Where are the 200 piano 
We know of 125 and 
that number includes some that produce less than 100 
pianos a year, and many that make less than 500 a 


sideration, in this instance at 


manufacturing establishments ? 





the lucky ones to be determined by a drawing. 
Each person is given a ticket. In afew weeks letters are | 
sent to all the ticket holders by the Omaha firm advising | 


town, 


year. Not 100 factories can be found that rise to the 


Lindquist is 100 per cent. above the estimate—proba- 
bly a slight mistake that exercises no influence with 
him in the consideration of his argument, but with 
piano men a difference of 100 per cent. in the esti 
mate of the number of manufacturing establishments 
is considered of some importance. 

Mr. Lindquist furthermore tells us that about one- 
half of the factories are in New York and Brooklyn, 
and this also is a slight mistake, as there is only one 
piano factory in Brooklyn. 

The deeper down we get into the statements of the 
lecturer the greater are the errors and misrepresenta- 
tions. For instance, he states that the “tariff bill 
increased the duty on tuning pins from 25 per cent. 
to 45 per cent.” Nothing of the kind occurred; the 
tariff had nothing whatever to do with the advance 
of the price of tuning pins, for the tariff on them was 
always 45 per cent., but on account of the jugglery 
of certain parties interested in their importation they 
had been admitted at the rate of 25 per cent. until it 
was decided that they belonged to the 45 per cent. 
classification. This decision was made long before the 
McKinley bill became a law, and tuning pins were 
restored to their 45 per cent. schedule. The price 
did not advance for this reason either, but because 
the manufacturers of tuning pins in Germany, who 
have a monopoly of the business, raised the prices. 
Mr. Lindquist, before lecturing on the subject, should 
have made it his business to learn what the true facts 
are. 

Again, the lecturer makes a grievous error by stat- 
ing that two action factories produce one-half the 
actions used in this country. Seven piano manufac- 
turers producing about 16,000 to 18,000 pianos an- 
nually make their own actions, something Mr. Lind- 
quist also did not know. The two action factories re- 
ferred to probably produce between 25,000 and 30,000 
Altogether there are 13 piano 
action factories in this country. With the exception 
of one of these it is difficult to state which of the 
is the second producer in quantities of 
actions made. If Mr. Lindquist knows how to solve 
this point and others he can find a good paying posi- 


actions annually. 


other 12 


tion on this paper. 

The felt manufacturer to whom Mr. Lindquist re- 
ferred is Alfred Dolge, whose name he mentioned, 
report. 


although it does not appear in the “ Times’ 
Mr. Dolge, when he exports hammer felt, receives 
a drawback on the duty he paid on his wool. The 
fact is that felt has not advanced in price since the 
McKinley law has been enforced. Imported felt, not- 
withstanding the advance in duty “ from 40 to 60 per 
cent.,” sells at the same price at which it was held 
whenthe duty was low. The curious problem has since 
then met the piano manufacturers of solving how im- 
ported piano felt can be sold to-day at a profit, when 
before the enactment of the McKinley law it was sold 
at the same price asked now. Another curious prob- 
lem that requires solution is, how Dolge managed to 
meet the competition, before the McKinley law, with- 
out going to'the wall? If imported felt can, under 
the advanced duty, be sold at the same price asked 
when the duty was low, what must the profit have 
been under the old duty? The fact that Dolge man- 
aged to maintain himself under such adverse circum- 
stances must be looked for in the quality of Ameri- 
can felt, which is not only preferred here, as the lec- 
turer says, ‘to the extent of one-tenth of all used,” 
but largely exported for use among European piano 
manufacturers. 





S was announced by us some time ago, a number 
A of changes have taken place in the ranks of the 
retail salesmen in New York, and more are to follow. 
There are at present some good openings here for 
capable men, not men who are merely in their esti- 
mation capable men, but men who have good records 
either in New York or elsewhere. Such men are not 
easy to find, and when they are discovered they are at 
once snatched up. Salaries for retail salesmen are 
not very high in New York—with of course a few ex- 
ceptions—but positions in New York warerooms are 
usually much sought for, and it is seldom that there 
is a demand for men such as exists at present. 








Many Bars Rest. 
Daughter—Paw, this piano is horribly out of tune. 
Nervous Parent—Yes, my dear, it is. I guess you'd better not play on 
it any more until it has been tuned. 
* Well, I won’t. When will you have it fixed?” 





dignity of establishments. In this respect, then, Mr. 





** Oh, ina year or so,’"’—‘* New York Weekly.” 
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THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHA™NCEY IVES, President. CHAS. H. PARSONS, Treasurer, 


HE name of ‘*‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
“Tue NEEDHAM P1ano OrGAN Co.” possesses One of the Largest Organ 


Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 


IN THIS COUNTRY. 


Orrice: 292 BROADWAY, NEW YORK. 





CELICAGO. 


s ESTABLISHED 1846, 


BosTomw, wNEwW ToRE, 


LARGEST HOUSE 


Music Bagraving 
PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LEIPsic, 
GERMANY, 





C. G. RODER, 
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New Corporations. 

RTICLES of incorporation have been filed 
A by the Wagoner & French Organ Company, of Sioux 
City, Ia. H. H. Case is president, Brooks French treas- 
urer, and J. They will erect a 
manufacturing establishment at Morning Side at a cost of 


P. Wagoner secretary. 


$50,000 
* 
, 


> * 
In referring to the above the Sioux City “ Times’ 
makes the following statement: 
The Kind that Sionx City Needs. 


The ‘* Times ”’ notices with pleasure the progress made 
by Messrs. Wagoner & French in their efforts to establish 
an important manufacturing industry in our city. Our re- 
porter hearing of the formation of a stock company visited 
hese gentlemen and learned the following facts: The 
business is already merged into a corporation with an au 
thorized capital of $50,000; paid up capital, $25,000, with 
articles of incorporation recorded under the name of the 
Wagoner & French Organ Manufacturing Company. 

Incorporators: Fletcher & Case Company, Maj. J. T. 
Cheeny, J. P. Wagoner, Brooks French and J. A. White. 

Messrs. Wagoner & French are to be congratulated on 
winning the confidence and respect of our business com- 
munity in pushing forward a manufacturing enterprise that 
promises so well for Sioux City. The president, Mr. H. H. 
Case, of the Fletcher & Case Company, is a gentleman too 
well known in our community to need comments of ours. 

The company have appointed as general agent 
genial fellow townsman, Capt. A. B. White, to 
the corporation mainly owes its existence. The captain 
understands the music trade of Sioux City and vicinity 
pretty thoroughly. At a meeting of the stockholders Friday 
evening it was decided to erect, as soon as the weather per- 


mits, a three story factory building, 40x80 feet, with engine | 
room, lumber sheds, &c., on the commodious ground so | 


generously offered by the University of the Northwest at 
the new University-place station on the Chicago and Mil 
waukee Railroad, Morning Side. The business will continue 
at the present quarters, 305 Pearl-st., until the new plant 
order, which is expected to be some time 


is in 


in May 


running 


*es + 


Another Des Moines Company. 
Des Moines, Ia., March 5, 1891 
itors Musical Courier 
We desire to inform you that articles of incorporation for 
the manufacture of pianos in Des Moines, with a capital of 
$25,000, were filed with the recorder to-day. The following 
are the officers : 


H. Be 


Davison, secretary and treasurer. 


president; A. Buttell, vice-president ; O. 


riebing, 


Yours truly, 


BEGIEBING-BUTTELL PIANO COMPANY. 


C. A. Gerold & Co., to manufacture pianos and 
organs, 


x 
A. Gerold, Carl Pagenstecher and Gustav F. 


capital stock, $50,000 ; incorporators, Charles 
Fischer. See 


Chicago letter in this issue 


Items from “Music and Drama.” 


| SAT at my desk writing with my right hand when the 


loor opened and a young man came in and asked me if wanted to buy 


i feather duster 


*_*e * * 


told him I did not, but I remembered I had seen him in a piano store, 
I asked him how many dusters he sold to piano stores, and he said 
w business was so dull that he did 


think the 


g man and he has had great experience in piano stores 


y a great many, but n not sell s 


This is true, I am sure, because I young man was a 


. 28 8 


above that I have facilities for collecting live news 


t piano trade that is greater than my so-called 


S rs @ 


isters are the nicest dusters for dusting pian 


an ostrich feather duster you don’t scratch 


ino case. I think this is true about both up 


nut lam not sure about squares. Nevertheless 


few square pianos in use now that I don’t think it will matter 
t wh but more up 


s vcople 


peor have square pianos ; 


anos are now manufactured by our great piano manu 
. * 


f my so-called contemporaries that a 


that go to make up the splendid piano in 
I happened to think of this because there 


ners of piano manufacturers now advertised 
** * * 


day long and many of our handsome 
to 


i very cold day all 


salesmen who sell pianos at retail were cold as they came 


nr and as they went home to their cosey 


wl was cold when he came back to the 


but I am not prepared to mention his 


* o . 
ea toifsome of our leading and most promi- 


urers wou sdvertise in the tunnel that leads to the 


There are so many accidents there now that I think 


our | 
whose efforts | 


it would bea good advertising scheme for advertising. I expect to have my 
picture there in a few days if I can get permission from the company. I 
had an interview with one of the officers of the company last week, and he 
told me that they were having so much trouble with the signal system just 


| now that he was afraid if I put my pictures up they might interfere with 


| 
| 


the prompt movement of the railroad cars or stop the draught in the tunnel, 
se * # 

I met Mr. Hardwood, the piano man, when I ran across him the other 

day. Otherwise I would not have met him. He told me that I and my 

brother were the only two music trade editors who knew it all. First I 


| did not understand him, but someone who overheard what was said said 


it was not sarcasm, so I believe it. 
*_ * *+ * 
Last time I lunched after sitting down ona chair that happened to be 
near the table and, putting my feet under the elegant table I saw three 
piano and organ men talking together. 
so I did not care to interrupt them. After 1 read the bill of fare and or- 
dered the waiter to bring me some of the things printed on it I looked up 
and the three splendid men were gone. 


The Trade. 
— H. L, Zellar has started a music store at Flora, II] 

J. Kurzenknabe is now permanently located in Chicago. 

Robert J. Swigert, an old piano man at Carthage, Mo., is dead. 

Junod & Dupee, organ merchants, Pueblo, Col., have dissoluted. 

A large vocalion has been placed in the Masonic Hall, Woonsocket, 
R. I 

Mr. S. Hamilton, of Pittsburgh, Pa., has a cold. 
nal.”’ 

—S.E 

Cal 


~The new factory of Pratt, Read & Co., 


Lucas has opened a music and instrument business at Redlands, 


Deep River, Conn., is rapidly 
progressing 
-U. G, Salley, of Fairfield, Me., has opened a branch music store at 
Augusta, Me 
Walton 
shop in that town. 
Bruce & Co., 
to Methuen, Mass 


Nelson, of Pottsville, Pa., has opened a large piano repair 


gan pipe makers, at Salem, Mass., are about to remove 
A. B. Campbell, of Jacksonville, Fla., is the new Steinway representa 


tive in that section 


W.C. Taylor, of the Springfield Music House, is about to open a branch 


| house at Holyoke, Mass 


W. A. Vale, organ dealer, San Bernardino, Cal., has re- 


moved to a large wareroom 


piano and 
A. N. Dukes, the piano man at Peru, Ind., has had a $600 real estate 
mortgage entered against him 

Mr 
on a four weeks’ trip oa Monday. 


Davenport, of the Davenport & Treacy Company, left for Florida 


[he Century Piano Company's branch at Manka:‘o, Minn., is to be 
removed to the Bazaar Building 
James Hendricks, a workman for 25 years with the Marshall & Wen- 
dell piano concern at Albany, is dead 
Edward Brennan's piano rooms at Norwalk, Conn., have been re- 
moved to a large store at 49 Main-st. 


H. G. Freeman, the piano and organ dealer, Dubuque, Ia., has re- 
moved to large quarters at 940 Main-st 

—Efforts are made to remove the Moline Cabinet Organ Company's 
plant from Moline, Ill.,to East Moline 
Messrs. Behr Brothers as retail 


Mr. A. G. Slade, for some time with 


salesman, has resigned from his position with them. 
John W 
f York, Pa., has opened a cigar factory in that city. 


Shetter, formerly with the Weaver Organ and Piano Com- 
pany 

Crawford & Perry's piano and organ warerooms, at South Bend, Ind., 
have been enlarged and facilities for business greatly increased 

After considerable trouble between the partners, Smith & Owen, the 
piano hammer coverers, at Cambridgeport, Mass., have dissolved. 

Mr. Frederick Lohr, Hardman, Peck & Co., left New York on 
Sunday night for a six weeks’ trip extending as far as the Pacific Coast. 

The « G. Smith 
tory, at Leominster, has been given to Kittredge & Leavitt of that town. 


with 


ntract for the erection of the new F. piano case fac- 


M. Steinert, of New Haven, head of the great house of M. Steinert & 


Sons, was 60 years old last Monday. Many happy returns of the occasion. 
—Alex. Maxwell, the hustler for J. R. Smith & Co. comes home long 
enough to load up a piano or two and rushes off for new custom.—* Mil- 
tonian,’’ Milton, Pa 
The foreclosure suit against the Belden Avenue Baptist Church pro- 
vides for the sale of the church on April 1. The Moline Pipe Organ Com- 
pany, one of the creditors, loses $1,404.71. 
Aschenbach, of Allentown, Pa., has broken ground for a 
It will 


Mr. G. ¢ 
new building to be erected by him to suit his particular purposes. 
be completed some time during this spring. 

Mr. J. W 
has opened one of the largest stores in Eastern Pennsylvania on Washing- 
ton-ave., the coming thoroughfare of the town 


Guernsey, of Scranton, Pa.,‘agent there for the Starr piano, 


Miles & Stiff, successors to the Atlanta Piano Company, will move, 
Monday, to the Marlborough, corner Marietta and Broad streets, where 
they will open one of the handsomest music 
* Journal.’ 

Dana K. Marshall, a McKay stitcher at the shoe factory, has been at 
work for the past five years building an organ. He has put a great 
amount of study, and all hisspare time into it. The organ is 7 feet long, 
6 feet high, and it is so skillfully constructed that it can converted froma 
pipe in a reed organ, or vice verso, by moving one of the two levers. 
The music runs over rollers from which small points of wood stick out ; 
He makes his own 
He 


these answer the same purpose as keys to a piano 
music, and played the organ for the first time last Monday evening. 


They were talking about failures, | 


** American Art Jour- | 





houses in the South,—Atlanta | 


feels well repaid for all his trouble, but says he is not perfectly satisfied 
yet, and shall make improvements on it. One will be the addition of 45 
bells. Mr. Marshall has worked in an organ factory, and doubtless got 
some ideas from that source.—Manchester ** Union.”’ 

—J. A. Sheridan, an agent for the Waterloo Organ Company, was ar- 
rested and taken to Knoxville on a charge of grand larceny. He turned 
over to a representative of the company 8 organs, a span of horses, two 
sets of harness and a pair of bob sleighs and was released.—Mansfield 
* Advertiser.” ‘ 

Brooklyn has a flat owner who appeals to the musical tastes of the 
public to rent his apartments. The apartment houses on Sixth-ave., be- 
tween Eleventh and Twelfth streets, owned by George Van Orden, are 
known as the ‘‘ musical flats," because of the fact that a piano is placed in 
each set of apartments —‘“* Continent.” 

M. C. Butler, a prominent music dealer of Fort Madison, Ia., was held 
up on Thursday evening by a lone highwayman. He knocked the fellow 
down, and securing aid hustled him to the lock up, where he awaits trial 
The town has lately been filled up with a desperate gang of thieves and 
footpads and citizens are much annoyed by them. 

The Treat & Shepard Company, of New Haven, have closed up their 
Meriden, Conn., branch store, and we would not be surprised to find the 
company closing other branches, Mr. Treat is not up to the times and 
Mr. Shepard believes that Steinert and Loomis don’t understand the piano 
Under the circumstances the closing of Treat & Shepard 
branches does not surprise us. 

—The illustrated edition of the Washington “ Sunday Herald,’ of Feb- 
ruary 22, contains a picture of the building of F. G. Smith's piano ware- 
rooms on Pennsylvania-ave in that city, together with a full description of 
Mr. W. P. Van Wickle, the manager, has been ill for three 
months with typhoid fever and was pretty low at times, He is in good 
shape again, which we are pleased to state, as Mr. Van Wickle is one of 
those rare specimens of managers of branch houses we read about. 

—L. A. Koons returned yesterday from Monroeville, where he attended 
a meeting of the stockholders of the Edna Organ Company. He reports 
that the company now has 42 people on the pay roll, and has a capacity of 
10 organs a week. The village has issued $5,000 in bonds and the company 
will receive its promised bonus about April 1. J. T, Brown, who 
merly with the Edna people, is now at Clyde working to organize an organ 


business. 


the same. 


was for- 


| company inthat town in an idle plant formerly used for that purpose. 


Massillon, Ohio, ** Independent.” 

Mr. Charles D. Mueller, son of J. Mueller, of the Mueller Music Com- 
pany, arrived in the city yesterday and will hereafter be identified with 
Council Bluffs and Omaha interests. For the past tour years he has been 
connected with the great music firm of Lyon & Healy, of Chicago, but he 
has permanently severed his connection with the firm and will work in the 
immediate interest of the Mueller Music Company. He will probably as- 
sume charge of the small goods department of the Omaha branches - 
Omaha “ Bee.” 

—James A. Guest, the wholesale piano and organ dealer, of Burlington, 
having rented space in J. H. Axt's drug store, will have on exhibition for 
a few days one of the most beautiful upright pianos ever brought to Fort 
Madison. This piano, made by James M. Starr & Co., of Richmond, Ind., 
is a high grade instrument ; in construction, elasticity of action and qual- 
ity of tone it has no superior, All interested in the purchase of a piano 
are invited to examine the beautiful Starr at Axt’s.—Fort Madison, Ia., 
* Dealer.’ 

Mr. Martin Durick, of No. 567 Spring-st., Buffalo, N. Y., has patented 
‘a sounding bridge designed to greatly increase the volume of sound pro- 
duced bya piano or other instrument in which the improvement is ap- 
plied. The improved bridge consists of a. recessed strip of metal, curved 
in conformity with the wrest plank of a piano and in cross section forming a 
hollow convexed bridge, as shown in one of the small figures at the side there 
being a slight rib or projection in the top surface of the bridge upon which 
the wire rests. A modified form of this sounding bridge is made with a 
bottom wall, the bridge then forming a hollow strip of metal." 

ANTED—A traveler to sell pianos in the wholesale trade. Good 
man, sober and well acquainted. Address P. L. & S., care of Tuk 
Musica Courter, 25 East Fourteenth-st., New York. 
\ 7 ANTED—A first-class piano tuner to settie permanently in Reading, 
Pa, Address C, W. Edwards, 438 Penn-st., 
Reading, Pa 


Reference required. 


The Fee of an Assignee. 

A N entry was made in the case of B. S. Barrett, the 

missing piano dealer, inthe Probate Court yesterday in order to 
make strictly formal an appeal that has been made to the Common Pleas 
Court. When the time of settlement had arrived in the Probate Court re- 
cently T. H. Johnson, the assignee, claimed $1,400 in compensation for his 
services. His bill was disputed and referred to a referee, who allowed 
him only $600. Judge White reviewed the decision ot the referee, and in- 
creased the amount to $1,000, for the reason that Mr. Johnson had devoted 
many months to the case and had been obliged to expend a large amount 
The creditors considered the allowance too large and 


for attorneys’ fees. 
took an appeal to the Common Pleas Court.—Cleveland “ Leader. 








Bread versus a Piano. 
HE Mauch Chunk ‘ Times’’ has been showing its 
pluck in a very sprightly fashion of late. 
diminutive frauds and petty peculations and unobserved irregularities in 
the affairs of Carbon County with fearlessness and enterprise and a very 
evident desire to benefit the public interests rather than glorify and adver- 
The latest peculiarity, to call it by no worse name, that Mauch 


It has been unearthing 


tise itself. 


| Chunk’s favorite newspaper has called attention to is the purchase of a 


$350 piano for the almshouse of the Middle Coal Field Poor District. The 
purchase was made only a few days ago, and in the face of the fact that 
the institution was already burdened by a $7,000 debt. 

It is probably love, pure and unadorned, for the guileless paupers and a 
zeal to ennoble and uplift them with gems’ from the opera and cadenzas 
from the symphonies that has induced these poor directors to make their 
purchase. But it does seem at this distance as if $350 worth of bread or a 
mess of pottage of equal value might have been a more reasonable invest- 
ment Music may be the food of love, but there are mighty few paupers 
who would not any day prefer corn beef and cabbage to a Wagnerian vors- 
piel.— Bethlehem ** Times.”’ 
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Who Did This? 
An Unworthy Act of a Piano Man 
OME time last month a party paid for the in- 


sertion of the following ‘‘local’’ in the Des Moines 
‘Daily News.’’ We have the order before us, together with 
a copy of the paper, and the order is marked below by the 
clerk in his handwriting ‘* Local 1 time—Paid.”’ 


The Rice-Hinze Piano Company to-day sold to J. B. Aldrich, of Guthrie 
Center, one of their fine, large $2.25 upright pianos in burl walnut. double 
veneered case. 


The firm against whom this trick was played insists upon 
having the matter ventilated in these columns, and in ex- 
planation sends the following letter addressed to their Mr. 
Rice. Something in the shape of an explanation is certainly 
expected from the other side. The Chicago firm of Estey 
& Camp know nothing about this matter : 

Des Mounes, la., February 24, 1891. 
Il. N. Rice: 

Dear Str—You desire me tostate in writing the facts and 
circumstances of the sale of our piano to J. B. Aldrich, 
Guthrie Center, Ia. The exact facts are these: Mr. Al- 
drich stopped two days in Des Moines buying a piano, 
first buying a Schaeffer of us, afterward changing his mind 
and taking a Rice-Hinze mahogany. He gave our man, 
Mr. J. A. Collins, a check for $325 on the delivery of the 
piano in his house, which the bank in Guthrie Center will 
verify. 

When Mr. Aldrich and wife left Estey & Camp s store the 
last time (before coming down to our store) he made them 
an offer on a Camp & Co. piano, and while the salesman sell- 
ing him was consulting with Miss Swan and others on the 
advisability of accepting it, the salesman who was left to 
entertain Mr. Aldrich and wife was asked a question in re- 
gard to the piano and answered it so entirely different from 
the first salesman that Mr. Aldrich says he got scared and 
started to leave, when everyone in the house started after 
him to get him back and tried to get him to promise to 
come back. His wife, to get rid of them, did promise to go 
back and did go back as she said to make her word good 
after they bought the piano of us, telling them (Estey & 
Camp) that they had bought a Rice-Hinze piano, and that 
was all she said to them, not being gone out of our store 
five minutes before she returned and joined her husband 
who was still here waiting for her. This was about three 
quarters of an hour from the time that the ‘Evening 
News ’”’ went to press. 

The next morning Mr. Collins, of this house, went up to 
Guthrie Center, Ia., to set the piano up in Mr. Aldrich’s 
house. He found Mr. L. F. Preston, of Estey & Camp, on 
the train, with five copies of the ‘* News’’ that had the 
notice, the original notice which I mail you (and which I 
want returned to me here). He told Collins he knew Mr. 
Aldrich bought the piano for $225, and gave as his reason 
that Mr. Aldrich said he was going to buy of the one he 
could a the cheapest of, even to $1. Preston went on 





to Guthrie Center and showed the papers to everyone in 
town that he met, saying that you could buy a Rice-Hinze 
piano for $225, according to the ‘‘News.’’ Mr. Preston 
was hunted up by Mr. Aldrich and informed that he was a 
liar and a sneak and a disgrace to decent men, and warned 


to desist his libel on him and his piano or he would have | 


him arrested. 

Mr. Aldrich’s statement is that no one but Estey & Camp 
knew that he had bought of us, as the other dealers ex- 
pected him back again to buy of them, and felt sure of sell- 
ing him the next morning. He also states that Preston and 
Dougherty, of Estey & Camp, took the Camp & Co. piano 


and the Decker Brothers and placed them side by side, took | s 


off both fronts and claimed to him and said there was no 
difference between them in action or anything else, and the 
only reason they could sell the Camp & Co. cheaper than 


the Decker was because they manufactured the Camp & | 


Co. They offered Mr. Aldrich the Camp & Co. for $216.50, 
so he says, and will make oath toit. He offered them 
and then ran away from the offer before they took him up. 
You can have all that is written in this letter stated under 
oath. Their dodge is now given me by Mr. Purdy, their 


tuner, that we were afraid of Begiebing & Buttell starting | 


a factory in competition against us, and we cut the price of 
our piano to keep them out. Preston is still calling the at- 
tention of his customers to the notice in the ‘* News,” as is 
also Mr. Dougherty and one other house. 
The notice was given the ‘* News’”’ bya a ane prepaid. 
Yours respectfully, . Konn. 








A Call from Chicago. 
Cuicaco, March 6, 1891, 
Editors Musical Courier : 
T an adjourned meeting of the officers of the 
A Music Trade Association, held yesterday afternoon, 
call an extraordinary and 


it was formally decided to 


special meeting of the entire music trade of Chicago for | 


at Kimball Hall, 243 253 
M., sharp, to select from 


12th inst., to 


at 5 o’clock Pp. 


Thursday, the 
Wabash-ave., 


their number a gentleman to be voted for as a member of | 
the board of directors of the World’s Columbian Exposition | 


at the stockholders’ annual meeting to be held soon. 
You are therefore requested to be present at this meeting, 
even if you are obliged to suffer some personal inconven- 


ience, as this matter is one of grave importance to the | 


entire music trade and profession. 
We have no special representative or advocate of music 
and musical interests on the present board of directors. 


We surely should have one, and you are urged to do all in | 


your power to elect such representative. You can manifest 
your interest by attending the coming meeting and express- 
ing your preference by speech or vote. 
A full and enthusiastic meeting means success. 
do not absent yourself. Respectfully, 
R. B. Grecory. Secretary. 


Please 


$200 | 


The Ivers & Pond Piano. 

SERIES of questions and answers might be 

prepared for persons who are about to purchase high 
| grade pianos for artistic musical reasons, and whose lim- 
ited acquaintance with what constitutes the quintessence 
of a fine piano is frequently the cause of error and mis- 
| judgment in the selection of such an instrument. In put- 
ting these questions about, let us say, the Ivers & Pond 
piano, for instance, THE MusicaL Courter could give the 
satisfactory reply to each inquiry and thus show to buyers 
and at the 


exactly what constitutes such an instrument 


same time indicate the instrument. Let us, as an example, 
afrange the catechism for such a Case : 
ANSWERS. 


. Buy an Ivers & Pond Piano 


(QUESTIONS. 

Do you want quality of tone? 

Do 
with it? 

Do 
action ? 

And do you depend upon dura-/ 
bility ? 

Do you calc ulate upon having / 
one that remains in tune? 

Do you need for your play sym- 
pathy or touch? 

Coreen Fe grade work: f Acquire an Ivers & Pond Piano 
manship ?. 


| Are you after an artistic case,/ 
| ¢ Choose an Ivers & Pond Piano, 


volume of tone / 


you desire 
7 ( Get an Ivers & P« 


yd Piano 


you require pliability of + 
i f ¢ Purchase an Ivers & Pond Piano 


( Be sure to select an Ivers & Pond Piano 


Secure an Ivers & Pond Piano 


( Take an Ivers & Pond Piano 


too? 


Do you desire aouiity of con-/ 


( Obtain an Ivers & Pond Piano 


struction ? 
In short, oo you want a choice | 
instrument ? 


Now, this is a framework filled in with the proper picture. 





Procure an Ivers & Pond Piano 


the ground in the questions and at the same 
| time supplies in each instance the proper answer, giving to 


the 


It covers 


a buyer in a short and terse manner the instruction, 


points necessary to observe in the selection of a fine piano, 
and, together with these, the name of the piano. 


W ANTED-—Good piano tuner and repairer. Qualifications as tuner 
most desired. None but thoroughly competent man need apply 
State references and whether can repair small instruments, Address 

“Southern Music House,”’ care this paper. 

y JANTED TO PURCHASE—The scale and patterns of an upright 
| piano. Must be 7% octaves, full iron frame and height not to be 

less than 4 feet 7 inches or more than 4 feet 8 inches. Address Post Office 
| Box 1721, Boston, Mass. 
| JOR SALE—Plan to drum up retail sales. 1 can show every legitimate 

dealer how he can make good sales, particularly of pianos, in the 

section where he is known or where his business stands in good repute. 
This thing can only be done by firms who have a first-class reputation 
and whose names stand well in their respective communities. he sales 
are made according to a system, and such firms as have tried my plan do 
not care to make it public, as the scheme is too good to give away. Thor- 
oughly legitimate ; open and above board ; no funny business and subject 
to the scrutiny of any intelligent me rchant. Address C. Go., care of Tue 
| Musicat Courter, 25 East Fourteenth-st., New York 
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Advertisements Received 


and 


Forwarded Daily 


to all the 


Files 


Leading American Newspapers. 


Are Kept for Three Months 


YOU KNOW THAT THE 


PALACE ORGANS 





| ORING 


OF 


ARE MANUFACTURED BY THE 


& B 


Co. 


LAKE ORGAN 


WORCESTER, MASS., 


Where they have been made for more than 20 Years. 











for 





Examination by Advertisers. 


THE CELEBRATED 











SEND FOR A 





ADDRESS 


GEO. P. ROWELL & CO, 
Newspaper Advertising Bureau, 


No. 10 SPRUCE STREET 


NEW YORK. 


G2 A Free copy of the American Newspaper Directory for 
carriage paid, to any 


1890, just issued (price five dollars), will be sent, 


person who is a patron of Geo. P, Rowell & Co’s Advertising Bureau to 


the amount of fifty dollars. 


G3 Whenever an advertiser does business with Geo. P. Rowell & 
Co’s Newspaper Advertising Bureau to the amount of Ten Dellars he 
will be allowed a discount sufficient to pay for a year’s subscripticn to 
Printers’ Lyx, a journal for advertisers—weekly, $2 a year. 


CIRCULAR, 





WEAVER « ORGAN. 


AGENTS WANTED IN ALL UNOCCUPIED YERRITORY. 








ADDRESS 


WEAVER ORGAN AND PIANO CO., 
——YORK, PA. 





GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN, GERMANY. 








ANNOUNCEMENT. 





for casn 


From February 1 the price of the 7 Octave 
Practice Clavier will be changed from $54.00 to 
$60.00 with a discount as formerly of to per cent. 


——— UNEXCELLED IN — 
Power and Singing Quality of Tone, 
Precision and Delicacy of Touch, 


And Every Quality Requisite in a_ 











From Vienna. 


Operatic and Concert Singing. A 


P. M,, at 130 Bast sh street, 


Miss MARIE G. LUKSCH, 
Pupil of Marchesi. 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors - - - CINCINNATI, 


Instruction in 
ply from 1:30 to 2 
ork. { 


° 
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American Wood Staining 











important Notice. 


B® SGINNING March 9 and continuing until 


American Wood Staining Works (Auf- 


March 20, the 
fermann & Co.), No. 
exhibition whole sheets of 
ished. 


manufacturers of pianos and organs, and 


everyone ir. the trade to call or send a representative to in- | the Iv ers & Pond pianos, and the Hallett & Cumston pianos, and the Gib- | 


211 East Forty-second-st., 
veneers drawn up and pol- 
This exhibition will be exceedingly interesting to 


Works. 


this company. 


will have on 


days announced above. 





we suggest to 3 sate 
g& Mrs. H. 


spect the nature and the quality of the work turned out by 
In addition to the information to be gained 
by inspecting this exhibit, the fact that a novelty which 
has secured such attention as the veneers of the American 
Wood Staining Works ‘can be thoroughly examined and 


studied should induce everyone who is interested in the 
development of case work or wood work in pianos and or- 
gans to visit the establishment of the company during the 


bons & Stone pioase and ty of & Sons pianos, and now also the Shaw 
ganee: also the Taber or; ut not the dead Beatty organs. Good for 
rs. Lake! Why should Mrs. Lake not represent the Ivers & Pond ? 


—In speaking of Charles W. Held, the Brooklyn piano man, the ** Daily 
Continent” : 
r. Held is a man of i in Brooklyn. As a member of many 
German clubs and societies, including the Germania Club, his is a promi- 
nent figure in the sovial life of the City of Churches, Although compara- 
tively young a generous part of a big fortune has already been made. 
—Patents granted last week : 


Pipe for wind instruments, A. V. Chevers 
eens OR th, SU thd 5 sh caeine Fonseca thtn cede nneeh ante 699 








SS nites es i Re, Me conse ctcesesbeschesteceseseeentet 445,591 

are ae Pe EO, rs I as 5 gays ros one cheped dxenvebh<cesdidens 445, 
S. Lake, at Pleasantville, N. J., announces that she represents | Piano and organ, J. A. Smith,............ 6.00002 00 cee eeeeeeeneeee 447,120 
Piano packing device, W. Hay.................006 ceceeeeee . 447,112 








CHICAGO MANUFACTURERS AND JOBBERS. 


CHARLES C CURTISS 
e PRESIDENT 


o*Dintcrers ©... j 1 


Wem Fosrre. MA 


C Pristee Es eof Alt 

yea 1 E Wteeocn, 
~ CHAS B LAWSON, 

ice Prat mat 

AOE tp Piakeds 

; pr W. MASON, 
¥ uy prraryo Co. 
sates C.CORTISS 


A PNigonr 


TRE < 


NUFACTURE p 
PIANO cos Ly 


MSs ! 
WarePoe, OFFI 





ae 
ai 
















in the market, 


and Southern States, 


Cor. W. Chicago Ave. & Dix St., Chicago, ti 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 


JACK HAYNES, General Manager of the New England, Middle 
also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 


JACK HAYNES, 20 East [7th St.. New York. 








GEO. P. BENT 


MANUFACTURER 


GHIGAGO. 





SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


pright + Pianos, 


OFFICK AND FACTORY: 


149 and 15:1 Superior weed 


CELICASO. 





WwW. H. BUSH ~ co., 






FACTORY: 51-53-55 Pearson Street, 
CHICAGO, ILL. 





Acents WanTED. 





WAREROOMS: 243-245 East Chicago Avenue; | 
| Agents Wanted. 


259 Wabash Avenue, 


‘. ea ans 


SCHAFF BROS. 


COMPANYW, 


MANUFACTURERS OF 


UPRIGHT PIANOS, 


15 to 21 
North Clinton Street, 
CHICAGO, ILL. 





MANUAL OF MUSIC. 


BY W. M. DERTHICK. 


i be IS remarkably practical and comprehensive work 
has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the follow- 
| ing features,each of which has received the highest 
| commendation from the most prominent musicians of 
this country and Europe : 
A complete history of music. 

2.—A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 
| poses of reference and historical study have secured 
for the author so much deserved praise. 

3.—Excellent photogravure portraits of nearly one 
sao d eminent musicians, from Palestrina and Or- 

lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

4.—Extended biographies of over fifty of the most 
prominent characters in music, past and present. 

5.—Carefully prepared analyses of overtwo hundred 
| characteristic works, showing their form, content and 
technical requirements. 

6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 
Phrases, 

8.—Complete Dictionary of Important 
| Works Instruments and Institutions, 

9.—Complete Dictionary of Musical Artists and 
| Composers. 

ach Dictionary gives the foreign pronunciation of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the history of musical 
literature. The publishers invite correspondence with 
any to whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 

MANUAL PUBLISHING COMPANY, 


415 and 417 Dearborn St., Chicago, Ill. 


WILL L. THOMPSON & €0., 


| Music Publishers, 





Musical 





Wholesale Western Agents for Mathushe« Pianos and 
Clough & Warren Organs. 
Call or address 


CHICAGO. 











.@ ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
@” CORRESPONDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 








FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
CoHIiOCAGOo. 


, STORY & CLARK ORGAN CO., 


Canal and 16th Streets, Chicago. 


HIGH GRADE ORGANS ONLY. 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTORER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Til. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE RKREMAKABLE PIANOS 












Corer 


Washington . 


rl Pronaings Sts \ 

















PRODUCES MORE MUSICAL IN- 
STRUMENTS THAN ANY OTHER 
FACTORY 


IN THE WORLD. 


OUR FACTORY 


OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 
FLAGEOLETS, VIOLINS, 
CYMBALS, 

INSTRUMENT CASES and 
MUSICAL SUNDRIES. 





Dealers will find our FACTORY CATALOGUE an 
invaluable assistant In making selections, 


LYON & HEALY, 
worm Sores. BHC, 


Factory, Randolph St. & Ogden Ave. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ;: 


Fifth Ave., cor. of Yi7. Sixteenth St., 
~NEW ¢+YORK.+ 


MANUFACTOBRIES; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4+ NEW ¢YORK.¢+ 











SHAW PIANO U0, 








MANUFACTURERS OF 


Grand and Upright 


PIANOS. 


CATALOGUE NOW READY. 
FACTORIES: ERIE, PA. 


DAVENPORT & TREAGY, 


Piano Plates 


—AND— 


PIANO HARDWARE, 


444 and 446 West 16th Street, 


NEW YORE. 








TLSTABLISHED. 185 ~ 
fi i ae a I ee Sees ” = : 


ia 
ui GRAND, | SQUARE QUPRIGHE A 
PIANG FORTE ACTION. _ 





Gris 131 to 7 BROADWAY, 


NEAR GRAND JUNCTION 


RAILROAD. 


@ 
Cambridgeport Mass: 
9 BUT ONE GRADE AND THAT. THE HIGHEST. 





SBACN 5 


a, P\ Na * 
ESTABLISHED 

















’ 


GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, te Lene and Evenness of 
Tone, Pleasant Touch and Smooth Fi 





WAREROOMS and FACTORY: 19 and 21 W. 22d St., mea Fifth Ave., NEW YORK. 





Tre COLBY PIANO CO., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


4 PARIS AND NEW YORK. 
Particulars on application to 


WILLIAM TONK & BRO., 
NEWYORK S516 Agents for the United } 26 Warren St., New York. 








States and Canada. 


ORGANS OF ALI DESCRIPTIONS. 


WILCOX &WHI/fE ORGAN CO., 
MERIDEN, CONN. 


BUSINESS ESTABLISHED IN 1851. 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVI NG, MA ss. 


ROBT. M. WEBB, 


Piano @ Organ Puncheons, 
Cloth, Felts, &. 


PAPER PIANQ COVERS 


A SPECIALTY. 








AANUPACTORY 
125 to 135 Raymond St., 
BROOKLYN, N, ¥ 


BROOKLYN, N. Y. 
1171 Broadway. 


au I at te the Manufeciery, 


CHICAGO, ILL., 
210 State Street 
44re00 a)] New York 


1 


Braveury Music Hatt, | 
BROOKLYN, N. Y. 


200 & 292 Fulton St. 





WITH THE 


OHASE PATENT SOUNDING BOARDS 


Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished om 
Application. 

FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH. 


MRAKAUER BROS. 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


159 and 161 East 126th St., 
NEW YORK. 


L. 0. HARRISON, 


Formerly HENRY ERBEN & CO., 





ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


[PK 
ORGANS, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE, 


JAMES BELLAK. 


1129 Chestnut Street 











915 Marcy Ave., Brooklyn, L.I., N.Y. 


PHILADELPHIA, PA, 
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Mr. John W. Mason, the president of the Stuyvesant 
| Piano Company, of New York, passed through here on 
| his return from a pleasure tour to the Pacific Coast and 
| merely stopped long enough to pay his respects to the 
| Manufacturers PianoCompany, of which he is a stockholder. 
| Mr. Charles C. Curtiss, the president of the latter named 


CHICACO. 





Latest from Our Chicago Representative. 





Cuicaco Orrice.Musicat Courier, | | company, is still in New York. Mr. Henry Detmer has 
Cuitee tan y 10m. | | appealed the case of Tomly v. Detmer, which was 


| decided against him in Judge Clifford’s court. 

A meeting of the members of the trade has been called 
for Thursday of next week at Kimball Hall for the purpose 
of agitating the question of having a member of the trade 
a director in the Illinois board of the world’s fair. No 
name has yet been suggested. 

Mr. L. Cavalli, the general representative of the house 
of Alfred Dolge, has been in town for a week, but has un- 

he is, however, around 


HE block bounded by State, Dearborn, Mon- 
roe and Madison streets, in which the store of Lyon & 
Healy and Rintelman’s piano warerooms are situated, has 
been within the last week or so visited by two more confla- 
The first took place in the upper portion of 146 | 
fortunately damaging Mr. stock 
the second one came very near to the north end of 


grations. 


State Rintelman’s very 
little ; 
Lyon & Healy’s store, but was checked before reaching it, 


and the only damage to them was the cutting of a small fortunately not been quite well ; 


and attending to business. 

Weber Music Hall in St. Paul, Minn., will be formally 
opened the evening of the 11th. Mr. W. C. E. Seeboeck, 
| from this city, will be the pianist of the occasion, and will 

have the assistance of Mrs. De Wolf, a noted vocalist of St. 


portion of their wire sign on top of the building. Thisisthe 


third time fire has visited this block lately, and each time Mr. 
Rintelman’s store has escaped serious damage, though once 
once in the same buildiug 
The last fire did 


the fire was just across the alley, 


and the other time only two doors away. 
Paul. 


The formal opening of the St. Paul branch of Messrs. C. 
H. Martin & Co, will occur on the day following. 

Mr, Simon Shoninger, of New Haven, is visiting the branch 
house here. Mr. Shoninger is entirely non-committal on 
the subject of starting a piano manufactory in this city, 


at one time look very threatening to Lyon & Healy’s store, 
and the employés, some of whom were still in the building, 
were considerably alarmed. 

Mr. Alanson H. Reed, looking as well as any time these 
several years, was met by your correspondent a few days 


Mr. Reed has entirely retired from | 
| merely saying that should they decide upon such a course 


Mr. Joseph Shoninger would be fully equal to any emer- 
gency if it occurs in such a shape. 

Mr. Albert Krell, Jr., of Cincinnati, Ohio, is visiting the 
city, and will go as far West as Omaha and some few other 
Mr. Krell says 
Cincinnati is now producing about 15 pianos per week, his 
own concern and Messrs. D. H. Baldwin & Co. being the 
only houses there who are manufacturing. He also says 
their business for last year was the largest they ever did, 
and that they never knew what business was until they be- 
gan to manufacture pianos. They now have several good 
agents, Mr. Bradford, of Milwaukee, being the first man in 


since in Wabash ave. 
he 


two sons, John and Henry, 


business, though is interested in the scheme of his 


who are still experimenting on 
of them 
being the introduction of a much lighter metal frame, and | 


some novel features of piano construction, one 


some other ideas which we believe have been already pat- 


nted important points before returning home. 
ented. 

Mr. Charles A. Gerold, 
this city since the 
a circle of musicians and musical people in 


who has been making pianos in 


before fire, and who has a reputation 


Tea ite 
among quite 
this city for 


cided to launch out on 


the excellence of his upright pianos, has de- 
a larger scale, and with such end in 
view has associated additional capital in the business. 
ust how the scheme will take shape remains yet to be de- 


cided upon. the country to handle their pianos. 
Mr. Charles Rohlfing, under whose direction the entire 


Rohlfing & Sons, 


We hear that some arrangements have been made or are 
made whereby Mr. Carl Hoffman, of Leaven- 
Mo. 


line of goods 


be 


sheet music department of Messrs. Wm. 
of Milwaukee, is placed, and who has brought it to such a 
world wide reputation, has gone South on a vacation trip 
August Stirn, and will spend from four 

to six months in Florida and Cuba. On his return he will 
visit all the principal Southern cities and come home by | 


about to 
will open a store in Kansas City, 
but the 


line, 


worth, Kan., No par- 
ticulars beyond this is yet known, 
will be the same as his Leavenworth It is known in | with his uncle, Mr. 
that the 
instances, worked to the disadvantage of some 


Hoffman holds the 


this luck of having such a location has, in 


some 


yods of which Mr. 


city 
lines 


of oc agency. way of Baltimore and New York. 


The senior Rohlfing, in recognition of Mr. Charles Rohl- 
fing’s services to the house, is in the habit of remarking 
that they could not do business without him. He is indeed 
an invaluable member of the house, a hard worker, and we 
are glad to hear that he is about to take a trip for recrea- 
tion. 

Messrs. Ayres & Wygant are having fine success, particu- 
larly in their wholesale trade. Their line of goods is so 
varied that they have no difficulty in satisfying all the re- 
quirements of dealers. 

The Schaff Brothers Company have taken another floor 
in the immense Stiles Building, at 15 to 21 North Clinton-st. 
They have another new style ready for the market, which 
they call No. 25, and in a short time will bring out some- 
thing very handsome in the shape of a case designed by 
Mr. Theo. Koehler, of New York. Although the company 
are constantly increasing their production they are still be- 
hind orders. 

Mr. John Kurzenknabe, a twin brother of Mr. George 
Kurzenknabe, has come to Chicago and has taken a posi- 
tion with the F. G. Smith branch house. 


Tuners’ Association. 


Bincuamron, N. Y., March 7, 1891. 


Editors Musical Courier : 

I value THE Musical CouRIER very much, and am glad to 
know you have taken up ‘our case.”’ 

Yes, I would be glad to see a tuners’ association started, 
| for the benefit of all honest, conscientious and worthy piano 
tuners, as well as for the good of the public. I believe it 
would be beneficial to both. 

Wishing you success, I am, very truly yours, 

F. A. Porter, 
Tuner at Thomson Piano Works, 
Binghamton, N. Y. 








\ ANTED-—A list of musicians who have sold pianos and organs and 

have refused to accept a commission. Any dealer who will send 
in the name of such musicians as he knows coming under this rule will 
confer a great favor upon the trade which will redound to his benefit. 
Address James Chandler, care of this paper. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


|WATERLOO ORGAN CO, Waterloo. W.¥. 














Ga” We invite correspondence from Dealers in localities where 
we are not represented. 











GOLD MEDAL «x 


x 


GRAND 








THE EMINENT PIANIST AND 
The World’s Highest Authority on Music, 


NEW ORLEANS, 1885. MELBOURNE, 1889, DR. HANS VON BULOW, 


— AND — 


INDORSES THE 





BEHR BROS. PIANOS. 


‘The new action with compensation lever, in your grand pianos 
fortes, IT CONSIDER A GREAT IMPROVEMENT, 
and it should be highly appreciated by the public in general, espe- 
cially the ladies. THE USEFULNESS OF THE NEW 
PATENT IS VERY APPARENT. The firm of BEHR 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and Their Instruments in General 
Merit My Approval.” 


UPrRIGQ# tT 


PUANUF OH TES. 








* 


BEHR BROS. & Co. 


WAREROOMS: 





No. 1229 CHESTNUT ST., PHILADELPHIA. 


BEHR BROS. HALL, 81 FIFTH AVE, NEW YORK. 








Factory: 292, 294, 296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORK. 
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WESSELL, NICKEL & GROSS 


ommre"® PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoREK. 


GW. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Rte. 
L. F. HEPBURN & CO., sctstocrnm aca, Pum on 3-7 


Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS OF THE U. 8S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


&® This Felt received the Highest Award at the Paris E>»position. 1889. 














-COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSUN = 


(Established in 1849. 5 QOO MA D Ee 
= AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


STAUB & CO., cunmany, 


59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS GOS PIANOS. - 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. ( 


GRAND, puseead and UPRIGHT, 


ed by Liszt, r »ttschalk, Wehli, Bendel, Str 
. Heilb nd Germany's 
“haan s. 


aa, a itie 
Greatest 


‘.; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, | 


MANUFACTURERS OF 


FINE PIANO VARNIDHED, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Uprieht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty Faas and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Teuch, Workmanship and ility. 


Every Piano Futty WARRANTED FoR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORE. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 











FACTORY: 


B. 136th St. and Southern Boulevard | | 


NEw TORE. 








BRAUMULLER} | 


oe 
Original in Construction and Design. | 


CLARENCE BROOKS & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 





NEW YORK. 
MANUFACTORY : 
1 19-7121 AVENUE OD. 
WAREROOM : 
123 F*"1fth Avenue, 


NEW YORK CITY. 








WM RORLFING & SONS, 


é Foreign Musie, 


Edition “ Peters,” “Andre” and all Standard 
Editions, Publishers of Edition ‘ Rohifing.” 





The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 





ABSOLUTELY FIRST-CLASS. 


BRAUMULLER C0. 


(Incorporated under the Laws of New York), 


FACTORY AN 


542 and 544 Wee: "Fertieth Street | 
NEw LToRE. 


AREROOMS: 


This tg is used Solely tor the Preemanee of 


BRAUMULLER PIAN 


| A. P. ROTH, formerly with A. Dolge 


ROTH & ENGELHARDT, 


PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 


FRED. ENGELHARDT 
Formerly Foreman of Steinway & Sors’ Action Department. 
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ico mY AR'TIN GUITARS mami 


Manufactured by C. F. Martin & Co. 
I NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. #1 











For the last fifty years the MARTIN GUITARS were and are still the only rejiabie instruments used bv all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI, | Mr. WM. SCHUBERT, | Mr. S, DE LA COVA, | Mr. H. WORRELL, | Mr. N. J LEPKOWSK1, 

Mr, J. P. COUPA. Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others, 
but deem it uanecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 


States, but also in Europe. 


They still stand tnis day without a rival, notwithstanaing all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane. New York. 
Importers of all kinds of MUSICAL INSTROMENTS. STRINGS, etc., etc., etc. 





KURT ZMANN 


PIANOS. 
Grand, Square and Upright. 
C. KURTZMANN & C0., 


MANUFACTURERS, 


(06, 108 & 110 Broadway, Buffalo, Xi. Y. 






Ki ANICH 


Grand. Square and’ Uoright 


+~PIANOS.? 
£ a @ 
Received Highest Award at the United States 
Centennial Exh. bition, 1876. 
And are admitted to be the most Celebrated In- 


straments of the Age. Guaranteed for Five Years. 


ar Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d 8t., New York. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


— WAKERKUOUMS ; — 
all = 81 Fifth Avenue, New York. 
—_ — 1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th 








WSs ss 











Avenue, New York. 





SAMERICAN 
ORCAN & PIANO Go, 


BOSTON. MASS. 





BIIGET GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No. 146 FIFTH AVE. 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK. 





Bet ween ead and 23d Sts., 


JACOB DOLL, 


~ MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th 8t., New York, 





KROEGER 


PIANOS. 


EROEGER & SONS, 


Manufacturers, 
FACTORY AND WAREROOMS: 


NEW YORE. 


Cor. 2ist St. and 2d Avenue, | “4 


M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


Church aud Concert Organs 


A SPECIALTY. 


HAGERSTOWN, MD. 








EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 
THE HIGHEST GRADE 


— OF — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 
F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. [~~ Sena for Catalogue. 











N. B,—Pianos not shipped before being thoroughly 





Tuned and Regulated 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
EssEX, CONN. 


OFFICE AND FACTORY: 


IVvoRyYtTon, Conwnmn. 


Covered Organ Keys. 





ie THE A. B. CHASE CO. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 








For Prices and Territory address the Manufacturers. 


SE PIANO COMPANY, 


Successor to C. D, PEASE & CO,, = os 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEVV YORE. 


(} | @—_ THE —_‘@ 
ANN ARBOR ORGANS. SFT SCHING 


WANT THEM. CHURCH ORGAN C0. 


There may be something in It. | 





PEA 














ALLMENDINGER PIANO AND ORGAN CO. | BUILDERS OF oe ate ee 
SALEM, ° 


ANN ARBOR, MICH, 
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Reliable Agents Wanted for these iscompexable instrume nts, 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as leaders, and sold exclusively as First 

. Grade Instruments. 
™ ryN c 
eH C. A. AH LS TROM, 


MANUFACTURER, 
ESTABLISHED 1875. Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 


GRAND, SQUARE AND UPRIGHT PIANOS. 

A L our Pianos have our patent Agraffe Bell Wetal Bar arrangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878, which has 


— ESTABLISHED 1854.—— caused them to be pronounced by competent judges 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. THE BEST PIANOS MANUFACTURED. 


WHAT SOME OF THE LEADING ¢ GEORGE STECK & 60 
ARTISTS SAY: oT | 
pari Dene acknowledged to be ex- MANUFACTURERS, 
LISZT—"' They give the liveliest satisfaction.” I 


ESSIPOFF—* The very best Piano made ” OFFICE AND WAREROOMS: 
WILHELMJ—"“ Rank far above all “Weta com- 


petition.” Great Power, Evenness of Scale, Rich Singing Quality, Steck Hall, 11 East 14th Street, 


LUOCA—“‘Are unparalleled for the majest c singing 


quality of tone which they possess.” Well Balanced Tone and Absolute Durability. NEW YORK. 


Jaroine & SON, [SAAC L COLE & SON, 
eae VE NEERS, re tears — bien e 


Fifth Avenue Cathedral, N. Y., 
Aare St ( — Ch., And Importers of 


uemacete:| FANCY WOODS, | JEWETT & CO., Manufacturers, 


oh 43 3 Bim Preshyterian, 
LEOMINSTER, MASS. 























Philadelohia. 3; Trinity Cha | 495 and 427 Bast Bighth St., Bast River, 


San Francisco, 3; Christ Ch., 


New Orleans, and Pitts: 
carah R. c Cathedral, + NEW YORK. 


WH STULTZ & BAUER, BOSTON PIANO COMPANY, 


—— MANUFACTURERS OF FIRST-CLASS 











Which we fully Warrant for 


— MANUFACTURERS OF — 
YN PIANg : 8 years. 


Upright and ce Upright and Square 
. 


PLANS, Gieseny E: Wilson Co, 


PROPRIETORS. 


Tecan num: met Sew! BOSTON, MASS, 
“i SWISS MUSICAL BOXES, 


5 
Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. 


SIGNS AND FIRM NAMES FOR F r. | . e . 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY ‘Art Em broideries. Art Decora2tions. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 











WORCESIER. 





























Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. | | 


li RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 'T F, KRAEMER & CO 
a 
™ CONOVER BROS. 60. 
105 E. 14th St., near Steinway Hall, New York. 


MANUFACTURERS OF 
“ruc PLANOS, 
UPRIGHT = | 
Among our valuable improvements, appreciated by pianists | 
mm and salesmen, are our Patent Action, Patent Metal Ac- | 
. jens} nar wig he wm TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin 
_Our Pianos are indorsed by such emineyt judges as Mme. | rands, prights and Squares. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Streiezki, | NEW STYLES. NEW PRICES. 


E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, ef San Francisco, and , and many others. whigenitnins nsodigiidi 


400 and 402 W. 14th St., and 37 to. 45 9th Ave., | Address McCAMMON PIANOFORTE CoO., Albany, N. Y. 


NEV YTOoR=z. New York Warerooms, 88 Fifth Ave. Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 


=. G. HARRINGTON & CGWO., vcs o 
‘Hiiuwivatn wuts SQCUAre # Opright Piano fo: rtes. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 








SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 

















cinch 
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STHINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 











Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 


hee ead eh Ries 


a 








Island City, opposite 120th Street, New York City. 





Some of the Agencies that Sell the Briggs Pianos in Quantities: 


Th 
ime 


Jesse French Piano and Organ Co., Memphis, Tenn, 
The Jesse French Piano and Organ Co., St. Louis, Mo. 
The Jesse French Piano and Organ Co., Nashville, Tenn. 
1 & Nixon, Cincinnati, Ohio. 


3 D 


a 


—- } 


Smith 


Smith & Nixon, Indianapolis, Ind, 
J.O. Twichell, 223 Wabash Ave., Chicago, III. 
C. H. Ditson & Co., 867 Broadway, New York. 





C. C. BRIGGS & CO., 5 and 7 Appleton St., Boston. 


FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND FOR ILLUSTRATED CATALOCUE. 


122 East 13th Street, NEW YORK. 








BEANING 


Banoo Upright and Grand gens 





128th Street, near Third Avenue, New York. 


Factory : 








BEHNING & SON. 


BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


Factory: 553 to 557 West 3Oth Street, New York. 


JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, INDIANA. 


NWew Sork Branch, JACEE HAYNES in charge, 
20 East 17th Street. 














LooKWooD PRESS, 126 and 128 } Duane Street, Cor. Church, New York, 








oe. 


